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MUSIC USHERS IN 
BIG PHILADELPHIA 
SESQUICENTENNIAL 


Major Events in Opening 
Span of National Celebra- 
tion Include Concert by 
Massed Choirs of Catholic 
Institutions—Premiére with 
Orchestra of Nicola A. 
Montani’s “Festival Mass” 
Given Under Baton of Com- 
poser — Gala Performance 
of “Messiah” by Quaker 
City Choruses, Assisted by 
Noted Soloists, Presented 
Under Henry Gordon 
Thunder — Willem van 
Hoogstraten Makes Début 
as First Guest Conductor 


of Orchestra’s Series. 


| ee ae June 13.—With 


major MUSKAal Seas ime OS 
centennial was t \' a 
evening wW Auait m m her 
Catholic Choirs” Festiva 25 giver 
with Nicola A. Montani as t g r 
director. The program was long and 
exceedingly varied miluding folk- 
melodies, Gregorian and modern mu- 
sic. A feature ft the event was the 
first performance with orchestra of 
Mr. Montani’s “Missa Festiva _ 
presentation ol ‘The Messiah™ was 
neara in the Musical week. g 

700 singers, with the Philadelphia 
chestra, assisted by noted soloists 


There were two concerts by the Phila- 
lelphia Orchestra, kd by Willem 
Hoogstraten, the first of a series of guest 
conductors. : 

In the opening concert, under Mr. Mon- 


tani, there were several] hundred simgers 
ger 


in the several choirs and singing or 
ganizations massed m the pilatiorm 
They were supported in their individua 
and massed offerings by the grand or- 
gan, played by Melkhiorre Mauro- 
Cottone, and members of the Philedel- 
phia Orchestra, incloding its moted brass 
choir 
The total effect f the Ms < aS 
the pening “Star-Spangied Bammer 
and the concluding “God f ar 
Fathers” and the traditional “Te Deum 
skillfully directed br Mr. Momtami, was 
astounding” y rca anc finemt The Tari- 
mus choirs and societies. each of which 
sang under its own conductor—manm) 
their numbers being a cappella—re i 
lilgent practice ar skilled traiming 
Mr. Montani’s “Festival Mass” is 
sterling work, with imspiratiom im the 
Gregorian chant but meritortously set 
the style of modern liturgical composi- 
on. It has many beautifal and affect- 
ng passages and genuine religious fee 
ng. The composer directed a st 
endition = + ten — Palestrima < ot 
na St Pet ws . - A> ny ther 
osers represented Om the lengthy sea 
ile were Palestrima, da Vittoria. César 
Franck, Mendelssohn, Perosi. Montan 
D’Indy, Mozart, Bossi and Widor 
Among the bodies which appeared 
ddvantage were those from th “atholie 
iris’ High Scho Nora Burke. con- 
luctor the Cath > “hhowr — 
[Continged on page 3 
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NELLIE ZIMMER 


American Harpist. Founder of the Zimmer Harp Trio, Who Says That Much of the 


Artist's Success Lies in Studying 


That They Want. »» 


(See Page 22) 


Audiences so as to Be 


Able to Music 


Give Them 





Three Orchestras 


to Vie in Boston 








VOUUELEUEEEEEOOEEREEOOOODEONAGETTL EEE UUCTUUEREOUCECEEEEOEOCEEOPODE EE 
oo June 12.—The musical ques tion of its kind, nor will it appear in 
tien of the hour is whether or not public under any other name than that 
Bost will have a surfeit of symphoni Pa Lt ay te Symphony Orchestra, 
usic mext year. With the Boston Sym- a ee ae ee ee ee oe 
Hall’ the People’s Symphony on teenty git Rew Philharmonic, of 100 musi 
aaa ie Scciten tm Gein Wel ene cians, Ethel Leginska, conductor, will 
a Caninh itches ‘india. make its bow to music lovers of this 
fiotcaien” aceks Wekek tonteaie city in the coming autumn, as previously 
; ma the: Leeinska reported in MUSICAL AMERICA. The or- 
——¥ g. m. geen ~ FP yy chestra will continue its series through 
a Sen Se he ge nn _ of Gr : oe the 1927 season, and, if plans eventuate, 
. %.. z.. 5 An — _ will tour the country. A. H. Handley is 
wera aN — ae on their manager, and Chester I. Campbell the 
estra is menu for the coming rchestra’s treasurer. Mechanics Hall 
s a ae ee ey has been engaged for a series of twenty 

barat , 3 : ore = Pt hk concerts during the season. 

3 — &. a Scwig nny baeg I inancing the project has had a 
ee aii Sin teante admmeetio salutary start. Many musically prom- 
age will be Masti: Maen oe - ine nt men and women have signified 
_ = eas Pienaion tos dates Hn, their intention to back the sale of tickets 
Sin: deinen walk tenis te enc Spree on the chain system of operation. As an 
i ces Reine Une baie Gabe impetus to this drive, seats at a sched- 
. . bageernecae dle 9p epee - uled price of $1.50 will be offered at the 
be : pop a a, le, aS it 1S near the flat rate of $1. and it is expected that 
Mr. Mason succeeded Emil Mollen- °02:200 worth of these will be sold. This 
c : . a oo es amount, with representative guarantors, 

st season in the conductor’s chair 


umd achieved an outstanding 
weanization. During the sea- 
ge ce 


ust closed Miss Leginska appeared 


success 


several times as a guest conductor. 

The People’s Symphony directors 
stress the point that the orchestra has 
me commection with any other organiza- 

Th Wusica America Dp at 591 
Mar 87 Sa v 


‘ifth Avenue 


make the project of good music for the 

masses an assured one. 
Miss Leginska, who has 

her services as conductor, 


volunteered 

will sail for 
Europe on June 23, on a mission pri- 
marily in the interest of the Boston 


[Continued on page 15] 
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DRIVE§FOR SUMMER 
CONCERTS WIDENED 
IN SAN FRANCISCO 


New Financial Goal of $75,000 
Set as Guarantee for 
Twenty Programs by Local 
Symphony—Eight Concerts 
Assured for Neighboring 
Community of Hillsborough 

Sokoloff to Inaugurate 
Season—Coast City to Hear 
Also Notable Events Under 
Gabrilowitsch, Hadley, Alt- 
schuler, Hurtgen, Ober- 
hoffer and Hertz—Chamber 
of Commerce Supports 
Movement, and Women’s 
Committee Appointed to 
Direct Patronage Cam- 
paign 
AN FRANCISCO, June 12.—The 

financial drive for summer sym- 
phony concerts has taken a new turn 
with the announcement that, although 
the committees are still $12,000 be- 
hind their original goal, they are now 
waging a campaign to raise $75,000, 
instead of the original $35,000. This 
was the outcome of the meeting held 
at the Palace Hotel to determine ques- 
tions of the proposed series. The 
present budget allows for the employ- 
ment of the entire orchestra of eighty 
men. The original plan called for an 
orchestra of sixty. 

Mrs. John B. Casserly has helped the 
movement to crystallize by engaging the 
orchestra for eight out-of-town concerts, 
to be given at Hillsborough, under the 
auspices of the San Mateo Philharmonic 
Society. This body was organized for 
this purpose. The orchestra is now re- 
hearsing for the first of these concerts 
under the baton of Nikolai Sokoloff. The 
date of the opening concert is June 15. 

The plan calls for a series of twenty 
concerts in the local Civic Auditorium 
with the following conductors officiating: 
Ossip Gabrilowitsch, Henry Hadley, 
Modest Altschuler, Nikolai Sokoloff, 
Alfred Hurtgen, Emil Oberhoffer and 
Alfred Hertz. 

The Chamber of Commerce sent a rep- 
resentative, in the person of P. M. Neu- 





stadt, who addressed the Palace Hotel 
meeting and assured those present of 
the support of the Chamber of Com- 
merce. Herbert Fleishhacker has also 


given his backing to the project. 

Bryce Hopkins, as campaign manager, 
has enlisted the following prominent 
women to act as captains in a drive to 
dispose of 7500 ten-dollar season ticket 
books: Mrs. Edward R. Place, Mrs. H. 
S. Anderson, Mrs. William Ritter, Helen 
McElroy, Mrs. R. B. Stolz, Alvina Huer 
Wilson, Mrs. Alfred Hurtgen, Mrs. T. 
Roy Stovell, Inez G. Minetti, Mrs. Joseph 
Marr Gwyn, Mrs. James C. Crawford, 
Jessie Burns Stoll, Lillian Birmingham 
and Estelle Carpenter. 

In making the assignment, it would 
seem that the fact has been overlooked 
that $23,000 is now on hand, so that only 
a part of the 7500 books need be dis- 
posed of to assure the realization of their 
present financial goal. 

The San Francisco 
teenth winter season, 


Symphony’s fif- 
just concluded, 


[Continued on page 15] 
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CLEVELAND SCHOOLS HOLD BIG FESTIVAL 





Reorganized String Quartet 
Pleases—Raquel Meller 
Appears 


By Florence M. Barhyte 


CLEVELAND, June 12.—A_ successfui 
three-day May Music Festival by the 
Cleveland public schools was held 
auspiciously in Public Hall. Under the 


direction of Russell V. Morgan, the vocal, 
string and band departments staged re- 
markable performances. Sections from 
che primary, élementary and high schools 
participated and in each instance gave 
good performances. 

Two hundred and fifty boys and girls 
of elementary grades, led by Helen M. 
Hannen, played four orchestral numbers 
and received an ovation. The all-high 
orchestra included several classical num- 
bers in its list. Among them were “Au- 
bade” by Massenet, and “Triumphal 
March of the Bojars,”’ by Halvorsen. J. 
Leon Ruddick and Roy E. Dougan con- 
ducted. 


The all-high band, led by Guy E. 


MUSIC GIVEN PLACE 
BY NATIONAL CLUBS 


Women Composers Honored 
by Fine Performances of 
Their Works 


By Vincent E. Speciale 
ATLANTIC CiTy, June 12. — Music 
events of importance were featured 
during the convention of the National 
Federation of Women’s Clubs held in 


this city recently. One of the outstand- 
ing ones was the performance of “The 
Gleaming Vision,” for violin and piano, 
by Gena Branscombe. Bernard Ocko 
played the violin part, while the com- 
poser sat at the piano. The composition 
was received enthusiastically and the 
composer was the recipient of clamorous 
applause. A group of compositions by 
Susan Dyer, played by Bernard Ocko and 
Marion Rous, pianist, were also ap- 
plauded. 

Mrs. Oakley Cooke of Caldwell, N. J., 
read an interesting paper on “Singing 
for Everyone”; Judith Waller of Chi- 
cago told how “The Radio Brings Music 
to the Home,” and Mina Del Castillo, of 
Cambridge, Mass., explained how “Mo- 
tion Picture Music Aids Better Appre- 
ciation.” 

Other compositions of well known 
American women composers which were 
presented during the various concerts 
were those of Lily Strickland, Mary 
Turner Salter, Mana Zucca, and Flo: 
Little Bartlett. 

The Ridgewood Choral Society gave a 
splendid performance of three choruses 
for women’s voices, written by Miss 
Branscombe: “Spirit of Motherhood”: 
“In Arcady by Moonlight” and “The 
Dancer of Fjaard.” The composer acted 
also as conductor. 

Arias from operas by American wom- 
en were sung on Tuesday evening, June 
1. These included an aria from “Nar- 
cissa” by Clara Moore, one from “Guido 
Ferranti” by Mrs. Alfred Andrews, and 
another from “The Jester” by Eleanor 
Everest Freer, sung by Helen Gleason, 
soprano. Other tenor arias from the 
Same operas were excellently rendered 
by Judson House. 

A fifteen-year-old Massachusetts girl. 
Sylvia Hortter, of Arlington, was 
crowned queen of music. She won the 
first prize in the national movie-music 
contest held under direction of the Gen- 
eral Federation of Women’s Clubs. The 
winner of the adult branch of the con- 
test was Mrs. E. W. Delcamp, of Lex- 
ington, Ky.. who represented the Wom- 
en’s Club of Central Kentucky. 

In the junior division the second prize 

was won by Imogene Young, fifteen, 
also of Lexington, while Mrs. Arthur 
Goldsmith, of Wynnewood, Pa., won 
second place in the adult class. Children 
from eight states and women from all 
the forty-eight states entered the con- 
test, conducted With the cooperation of 
the Motion Picture Producers and Dis- 
tributors of America. 
_An Orthophonic Victrola was the 
junior first prize, and a Premiere baby 
grand piano, second prize. A Duo-Art re- 
producing piano was first prize for 
adults and a Wurlitzer upright piano 
was second prize. 








Booth, and assisted by the drum and 
bugle corps of Thomas A. Edison School, 
provided the climax to the program. | 

The Cleveland String Quartet, which 
has been newly reorganized with two 
new members, recently gave two interest- 
ing programs. Josef Fuchs, the new 
concert master of the Cleveland Or- 
chestra, plays first violin; Rudolf Ring- 
wall, second violin; Carlton Cooley, viola, 
and Victor DeGomez, ’cello. 

The first program was presented in the 
residence of Mrs. Charles G. Hickox, 
and the Quartet demonstrated great skill 
in the ensemble work of only three 
weeks’ rehearsal preceding the perfor- 
mance. The program included Debussy’s 
Quartet in G Minor, a transcription of 
the “Londonderry” Air by Frank 
Bridge, a Canzonetta by Mendelssohn, 
and Haydn’s “Lark” Quartet. 

The second program was given in the 
residence of Mrs. Dudley Blossom before 
the Women’s Auxiliary of the Cleveland 
Orchestra. A Grieg Quartet and a 
group of interesting shorter pieces ar- 
ranged for string quartet by Carlton 
Cooley comprised the program. These 
were enthusiastically received. 

One of the most fascinating musical 
events of the season was the perform- 
ance of Raquel Meller in the Ohio Thea- 
ter. Senorita Meller as actress-singer- 
danseuse presented glimpses of Spanish 
life in thirteen pictures to the accom- 
paniment of her own clever orchestra 
skillfully conducted by Victor Baravelle. 
In every instance her work was of high- 
est artistry. 


Claire Dux to Marry 
Charles Swift, Chicago 
Packer and Art Patron 











Photo by Moffett 
Claire Dux, Soprano 


CHicaGo, June 12.—Claire Dux, lyric 
soprano, has announced her engagement 
to Charles H. Swift, millionaire packer 





Artists of Passage Entertain Honolulu 


ONOLULU, June 2.—The Honolulu 
Symphony closed its second regular 
season May 26 with a popular concert 
in the Princess Theater, Rex Dunn con- 
ducting. The program included the over- 
ture to “Tannhaduser,” Bizet’s “Arlé- 
sienne” Suite No. 1; Guiraud’s “Persian”’ 
Dance; Strauss’ “Artists’ Life” Waltz: 
Godard’s Adagio Pathétique, and Tchai- 
kovsky’s “1812” Overture. The concert 
evoked an enthusiastic demonstration 
and was considered the most successful 
the organization has given. 
Although this was the last regular 
concert of the season, the orchestra will 


CONTEST FOR SONG 








Pasadena Rose Tournament Offers Prize 
for Flower Poem 


PASADENA, CAL., June 12.—The Pasa- 
dena Tournament of Roses Association 
announces an offer of $500 for the best 
poem as a song text in tribute to the 
rose. It is stipulated that the poem 
selected will be set to music by Carrie 
Jacobs Bond and be adopted as the offi- 
cial song of the Pasadena Tournament 
of Roses Association in this city, on New 
Years’ Day. The association has asked 
the poets of the country to submit 
their verses. 

No poem should be less than twelve 
nor more than twenty lines long. No 
blank or free verse will be considered. 
All poems must be submitted to the 
Pasadena Tournament of Roses Associ- 
tion before Aug. 15 next. Contestants 
should keep a copy of their poem as none 
will be returned, it is announced. 

Competent judges will make the 
award by Oct. 1. A tribute to the rose 
must be the central theme of the poem. 
The competition is open to everybody, 
the Association states. 





Riot Ends “Tristan” at Ravenna 
Premiére 


AVENNA, ITALY, June 1.— 

Dissatisfaction of the audience 
caused the first performance of 
“Tristan and Isolde” in the Teatro 
Communale here to be closed after 
the first act. The uproar was 
partly owing to a violent partisan 
feeling between admirers of vari- 
ous artists. The tenor engaged was 
indisposed and was replaced by an- 
other, in spite of the fact that the 
theatrical committee and the au- 
dience were unfavorable to this 
plan. The conductor, Failoni. 
stopped his orchestra and the an- 
nouncement was made at the end 
of the first act that admission 
prices would be refunded. 





SreMTNERETEpERT Ere reye 


appear late in June with the Honolulu 
Choral Society in Rex Dunn’s cantata, 
“The Peace Pipe,” which was composed 
for and presented first at The Hague 
Peace Conference. 

The Honolulu Symphony is typical of 
Honolulu’s racial diversity. In addition 
to the usual melting-pot mixture of a 
mainland United States musical organi- 
zation, this orchestra contains two 
Chinese players, a Hawaiian and a Fili- 
pino musician. 

Percy Grainger gave a noonday con 
cert in the Hawaii Theater May 12 when 
in port on the way to Australia, and was 
enthusiastically received. His program 
included the Bach-Liszt Fantasia and 
Fugue in G Minor; Chopin’s B Minor 
Sonata; Dett’s “Juba”; Fannie Dillon’s 
“Birds at Dawn”; his own “Colonial 
Song” and his arrangement “Country 
Gardens”; Liszt’s “Liebestrium” No. 3; 
and Balakireff’s Oriental Fantasy, 
“Tslamey.” 

The Hawaii Theater announces a con- 
cert by John McCormack, the date to 
be determined by the singer’s date of 
sailing. Arrangements also may be made 
to engage Toti Dal Monte and other 
artists who are expected to pass through 
Honolulu next year on the way to the 
Orient or to Australia. 

C. S. GESSLER. 


BOUND FOR EUROPE 





Musicians Still Numerous on Steamships 
Sailing for Other Shores 


_ Though the vanguard of migrating ar- 
tists has already sailed for Europe, de- 
partures of persons well known in the 
world of music continue at a good rate. 

Leopold Stokowski, conductor of the 
Philadelphia Orchestra, sailed with Mrs. 
Stokowski on the Leviathan June 12. 
Three days previous the Hamburg sailed 
with Fannie Bloomfield Zeisler on board. 
On the same ship was Frank Damrosch, 
director of the Institute of Musical Art. 
Selim Palmgren, composer, now residing 
at Rochester, was on the Drottningholm, 
which left these shores for Stockholm 
June 10. The Yale Orchestra sailed on 
the De Grasse June 7, headed for a three 
months’ engagement at the 400 Club in 
Paris. The same ship bore away Anna 
Shapiro, violinist. Others departing 
were Gladys Hudson Cranston of the 
Ottley Cranston Opera Company, on the 
Carmania, June 11, and Constance Mc- 
Glinchee, pianist, on the Veendam, Jun 
12 


Mario Chamlee, Metropolitan tenor, 
was one of the few who have been across 
and are now returning. He returned on 
the Leviathan, June 7, having completed 
@ vacation in France and Italy and a 
short operatic season at Baden-Baden, 
under the baton of Artur Bodanzky. 
After a rest at his New England estate 
at Wilton, Conn.. he will go to Chicago 
for the Ravinia Opera season. 


of Chicago and a prominent society and 
club member. , 

Miss Dux made her American operatic 
début with the Chicago Opera in the 
Auditorium in the autumn of 1921. She 
has since been heard extensively in con- 
certs throughout the United States. In 
Europe she had previously sung with 
success in Germany, Austria and Eng- 
land. : 

Mr. Swift is known as a liberal patron 
of music. Besides being a guarantor of 
the Chicago Civic Opera, he is a member 
of the board of directors of the Chicago 
Symphony Orchestra Association. The 
wedding will take place in the late sum- 
mer, and the couple will spend their 
honeymoon in the old Swift family home 
on Cape Cod. Marcit McLaop 


SYRACUSE STUDENTS 
GET THEIR DEGREES 


Set High Standard at Com- 
mencement of College 
of Fine Arts 

Syracuse, N. Y., June 12.—The com- 
mencement concert of the College of 
Fine Arts of Syracuse University was 
held in the John Crouse College Ha 
on Thursday evening, June 10. There 
were fourteen candidates for the degree 
of bachelor of music from the piano. 
voice and organ departments of the 
college, and two for the four-year cer 
tificate in piano and theory. 

The interesting musical program op- 
ened with a piano number, Chopin's 
Polonaise in E Flat, played by Virginia 
Vosburgh. This was followed by Scherz 
Symphonique by Miller, played on_ the 
organ by Kathleen Plunkett. Doris 
Stanford was heard in two numbers— 
Nachstiick in F by Schumann and 
Scherzo in C Sharp Minor by Chopin. _ 

“Charmant Papillon,” by Campra, and 
“With Verdure Clad” from “The Cre- 
ation” was sung by Arshalouis Azadian. 
Phyllis Miner played the Ballade in F 
Minor by Chopin. m 

Other numbers included “The Bells of 





Ste. Anne de Beaupré,” by Russell, 
played on the organ by Ruel Hurd: 
“Irish Tune from County Derry,” 
Grainger, and “Caprice Burlesque 


Gabrilowitsch, played on the pianc 
Margaret Coddington; “Dans le bois.” 
by Bizet, and “Ah! mon fils,” from “L« 
Prophéte,” sung by Helen Crahan; Re- 
frain de Berceau by Palmgren and 
“Rigoletto” Paraphrase, Verdi-Liszt 
played on the piano by Irene Edmonds 
The closing number was the first 
movement of Tchaikovsky’s Piano Con- 
certo in B Flat Minor, played by Muil- 
dred Chase, with orchestral accompant- 
ment arranged for string quintet, seconc 
piano and organ. Those in the orches- 
tra were: first violins, Claude Bortel and 
Frank Chadwick; second violins, Mary 


Becker and Mildred Brinker; viola 
Conrad Becker; ‘cello, Ernst Mahr: 
double bass, Rudolph Miller; seconc 
piano, Dr. William Berwald; organ 


Russell Hancock Miles. 

There was a surprisingly high aver- 
age of talent and skill maintained by 
all of those appearing. A large audi 
ence showed its appreciation by pro- 
longed applause. 


Persinger String Quartet to Be 
Per petuated 
[By Telegraph to Musical America) 


AN FRANCISCO, June 15.— 

Louis Persinger, director of the 
San Francisco Chamber Music So- 
ciety String Quartet, has signed a 
two years’ contract with the Com- 
munity Arts Association of Santa 
Barbara, whereby the Quartet, 
formerly sponsored by Elias Hecht 
will be perpetuated under the nam« 
of the Persinger String Quartet 
Under the terms of the contract. 
which becomes operative on Sept 
1 next, the organization will make 
its headquarters in Santa Barbara 
for six months of the year and will 
take up residence there on Jan. 1 
Mr. Persinger, with Louis Ford, 
Nathan Firestone and Walter 
Ferner, will give the usual series 
of concerts in San Francisco and 


the Bay regions. Ten concerts 
have been contracted for by Mrs. 
J. B. Casserly, prominent musir 
patron of San Francisco. 

M. M. F. 
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At the Metropolitan Opera House: A Benefit 
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An Impression by Dick Spencer of an 


T the Metropolitan Op- 
era House, a benefit... 
There have been nine- 
teen such announce- 
ments this last season, 
nineteen special per- 
formances attended by some 75,000 
persons, the great majority of whom 
had no idea of the cause their pres- 
emce was advancing, of the part 
played by the opera company and 
the leading singers. 

They read, most of them, a week 
or two in advance that Chaliapin, for 
instance, would sing in a performance of 
“Boris” for the benefit of the Southern 
Women’s Educational Alliance, that 
Jeritza, Scotti and Martinelli would sing 
in a performance of “Fedora” for the 
benefit of the Italian Hospital. A small 
few, perhaps, thought “how nice of 
Chaliapin! How nice of Jeritza! 
. Such worthy causes!” But the 
great number gave the causes little 
thought, remembered instead that they 
wanted to hear “Boris” or “Fedora” and 
the particular singers therein for a long 
time, that it was difficult to get good 
seats at a regular subscription perform- 
ance; that the special performance was 
just the thing for which they had been 
So they took themselves to the 
ox office, possessed themselves proudly 
f tax exempt tickets and went their 
way with little thought for the Southern 
Women’s Educational Alliance or the 
Italian Hospital. 

2 such folk have made benefits 
profitable, a “sure-fire way to raise 
money.” according to the many organiza- 
tions that have tried them. There are 
ther factors: the opera company that 
sells them the performance for a little 
less than it costs: an energetic commit- 








MR. GATTI PLAYS BENEFACTOR 


Operatic Prologue in Which the Manager of the Metropolitan Opera Company Points Out a Few of Its Charitabk 


tee that has for its chief chore the sell- 
ing of the boxes. “But the house,” says 
Mr. Edward Ziegler, Metropolitan offi- 
cial who makes the benefit arrangements, 
“will sell itself,” and the organizations 
who have experimented agree. 

The Metropolitan Opera Company is 
not a charity organization. It is rarely 
accused of being one. It never pretends 
to be one. There is no provision for 
charity on its budget; it is an opera- 
giving organization, one that has learned 
to get profitable results. It puts its 
experience and its facilities at the dis- 
posal of worthy charities, does in that 
Way an immense amount of good that 
it is impossible to measure by dollars 
and cents. 


A Business Basis 


As far as the financial transactions 
are concerned, everything is on a purely 
business basis. The organization giving 
the benefit buys a performance from the 
Opera Company, pays a set price for it, 
different prices for different operas, ac- 
cording to the expense of productions. 
All the musicians are paid for their 
services just as at any other perform- 
ance. They give their names, their art, 
in themselves guaranty of a large finan- 
cial return. But their giving has that 
extent, no more. They are simply fol- 
lowing their professions, singing one of 
their allotted performances for which 
they are paid according to their own 
agreement. 

Benefit performances this last season 
at the Metropolitan were for the Flor- 
ence Crittenton League, the Southern 
Women’s Educational Alliance, the 
Greenwich House Music School, the Met- 
ropolitan Hospital Social Service Aux- 
iliary, the Little Mothers’ Aid Associa- 
tion, the Italian Hospital, the French 
Hospital. the New York Nursery & 
Childs’ Hospital, the Neighborhood Mu- 


sic School, the Italian Institute of Cul- 
ture, the New York League of Women 
Voters, the Masonic Club, the Merchant 
Seamen’s Branch of the Young Men’s 
Christian Association, the Physicians’ 
House, the Grand Street Settlement 
House, the Free Milk Fund for Babies, 
Vassar and the Near East Colleges. 
Favorite operas, according to Mr. Zieg- 


ler, have been “La Boheme,” “Tosca,” 
“Boris Godounoff,” “Faust,” “Aida,” 


“The Tales of Hoffman,” “The Jewels of 
the Madonna” and “Thais”; favorite 
singers were Maria Jeritza, Feodor 
Chaliapin, Lucrezia Bori, Amelita Galli- 
Curci, Marion Talley, Mary Lewis, 
Beniamino Gigli, Antonio Scotti, Giu- 
seppe de Luca, Giovanni Martinelli. 

The Metropolitan officials keep their 
applications for benefits close at hand 
when they arrange their répertoire, fit 
them in as best they can. Some organi- 
zations may have an immediate need of 
funds and they are given precedent, as 
are organizations like the French 
and Italian hospitals, whose benefits 
have come to be annual customs. 

A half dozen of the representative or- 
ganizations that, by reason of their ap- 
peal and their efficiency, recommend 
themselves for close scrutination, are the 
Near East Colleges, the Milk Fund for 
Babies, the New York League of Women 
Voters, the Little Mothers’ Aid, The 
Merchant Seamen’s Branch of the Y. M 
C. A. and Vassar. 

Take the Near East Colleges who first 
ran two successful benefit matinées of 
“The Tales of Hoffmann’’—the first on 
March 12, with Lucrezia Bori, Mary 
Lewis and Marion Talley; the second, 
March 24, with Frances Peralta instead 
of Mary Lewis—to provide scholarship 
funds for Robert College at Constanti 
nople, the American University of 
Beirut and Constantinople Woman’s Col- 
lege. They paid the Metropolitan 


A choc eament- 


$9,500 apiece for the performances, 
cleared $14,000 on the tw 


Favorable Circumstances 
There were certain very obvious cir- 
cumstances in their favor. They had 
three singers, each of whom was a big 
drawing card by herself, two of whom 
had had an unprecedented amount of 
publicity. They were the first perform- 
ances of “The Tales.” The Near East 
Colleges have a very powerful board. 
They have called their work in the Near 
East “an American investment in inter- 
national good will,” and they have done 
it well, won much recognition and ap- 
preciation. Hence, the benefit problem 
was not difficult for them to solve. They 
had little trouble in getting rid of the 
parterre boxes—at $100 apiece. People 
bought them who would undoubted! 
have been willing to give the 
dollars to the Near East Colleges 
welcomed the opportunity to get 
thing in return for their money. 





Then, 


too, their advertising methods were tact- 


ful. Said Albert W. Staub, American 
director : 

“We had just had a campaign for 
2,500,000 last year. We didnt want 
o ask our people for anything more. 
o we took our mailing list same Sus 
within a forty-mile radius of New York 
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and sent announcements to the effect 
that, thanks to the Metropolitan, it was 
possible for us to make them an excep- 


tional offer. Within three days we had 
so far oversubscribed the performance 
that we had to have the second one to 
cover . 


ourseives 


Such was one organization’s first ex 
perience with benefits Fourteen thou 
sand dollars have been converted int 
scholarships, similar t those offered t ¥ 








MUSICAL AMERICA 


June 19, 1926 





“BEGGAR’S OPERA” 


Gay’s Work Again Charms 
Auditors in New 
Production 


LONDON, June 4.—‘“The Beggar’s 
Opera” has come back to London for a 
brief series of performances, proving 
that Gay’s opera, like a bad penny, is 
hard to lose. The revival was sponsored 
by Nigel Playfair at the Lyric in 
Hammersmith, and a number of the 
principal artists who sang in the suc- 
eessful revival of a half dozen years ago, 
have been secured for the production. 

This time the scene in the gambling- 


LONG BEACH RAISES 
CASH FOR SYMPHONY 


Sponsor Pleases as Soloist— 
Players to Be Heard 
in Bowl 
By Alice Maynard Griggs 


LonG BeacuH, CAL., June 12.—A most 
artistic program was presented in the 
Municipal Auditorium June 7 by the 
Long Beach Symphony, Leonard J. 
Walker, conductor. The soloist was 
Florence Van Dyke, dramatic soprano. 

This fine body of forty-five profes- 
sional musicians, a number being mem- 
bers of the Long Beach Municipal Band, 
are now on a financial footing which 
imsures continued success. Organized a 
year avo, the orchestra has had no defi- 
nite policy of support from the general 
public, but at a recent reorganization 
meeting Florence Van Dyke was elected 
president. and with enthusiasm and 
vision, secured a large list of support- 
ing members, which will finance the or- 
chestra for the time being. 

The symphony played at this concert 
was Mendelssohn’s “Italian.” The 
“Lyric” suite by Grieg was perhaps the 
most interesting composition presented, 
the string and woodwind sections being 
especially effective in the “Shepherd’s 
Boy” and “Notturno” movements. 

Mrs. Van Dyke’s dramatic voice was 
well suited to the aria “Depuis Le Jour” 
from “Louise.” The more lyric and 
eolorature qualities were brought out in 
the encore, “Lo, Here the Gentle Lark,” 
by Bishop. with flute obbligato played by 
Fred Harrop. Mrs. Van Dyke was well 
received by the large audience. 

Other numbers played by the orches- 
tra were “Rosamond” Overture, by 
Sehubert; “Mock Morris Dance,” by 
Grainger and “Marche Slave,” by Tchai- 
kovsky. 

The orchestra begins a series of Sun- 
day concerts in the Imperial Theater 
June 20, and has an engagement in the 
Hollywood Bowl later in the summer. 








Edwin Arthur Kraft and Marie Simme- 
link Married 


CLEVELAND, June 12.—A wedding of 
especial interest to musicians was cele- 
brated recently when Edwin Arthur 
Kraft, organist of Trinity Cathedral, 
and Marie Simmelink, contralto, one of 
Cleveland’s prominent singers, were 
married in Trinity Cathedral. Mr. and 





Mrs. Kraft left immediately for the 
East. r. mm. B. 


Hal Davidson Crain Now Los 


ingeles Correspondent 


; USICAL AMERICA takes 
; pleasure in announcing that 
Hal Davidson Crain, a former 


member of its editorial staff, has 
been appointed representative and 
correspondent in Los Angeles, suc- 
eeeding Bruno David Ussher, who 
has retired. Mr. Crain, who was 
formerly resident for a number of 
years in New York, where he is 
known as a critic and writer on 
musical subjects, has lately re- 
moved to Los Angeles, where he 
has established himself as a 
teacher of singing, filling also the 
post of director of music in the 
First Christian Church. He will 
report the principal musical events 
in the Californian city. Mr. 
Crain’s address is 313 North Ram- 
part Boulevard, Los’ Angeles. 
Telephone, Fitzroy 2848. 
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REVIVED IN LONDON 


house is being used, instead of the street 
episode given in the last revival. As 
ever, the witty and pungent lines of the 
work and the delightful satire in the 
songs had won hearers completely. It 
is much to be regretted that the revival 
given in New York several years ago so 
soon went “the way of all flesh.” The 
latest success prompts the idea that the 
public over there may not have been 
ready for the work, and that its success 
would now be much greater, as the sub- 
sequent revivals of Congreve and other 
dramatists seem to indicate. 

In the London production the part of 
Polly is beautifully, if a little too de- 
murely, done by Sylvia Nelis. Mr. 
Ranalow is a very expressive MacHeath. 
Elsie French as Mrs. Peachum and Vio- 
let Marquesita as Lucy were again 
favorably received. Others in the 
capable cast were Scott Russell as 
Peachum, Frederick Davies as a capital 
Filch, Mr. Wynn as Lockit, Ita Cope as 
Jenny Diver, Beryl Fremman as Mrs. 


dre Tabu 
with Pawnbroker! 


INNEAPOLIS, June 12.—Mu- 

sical instruments are not now 
proving a lure for the pawn brok- 
er. Some secrets of the profession 
were recently revealed by one of 
the ilk in a Minnesota city. He 
declares that different kinds of 
goods have their seasons. Thus, 
cameras are very plentiful in the 
: fall. By the same tokens, spring 
and the end of the concert year 
might be expected to bring a large 
crop of violins and the like. But | 
this official declares he never ac- = 
cepts them. “New musical instru- = 
ments sell for practically as little 
as second-hand ones,” he declares. 


Musical Instruments 
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Trapes, and in other parts Arnold Pil- 
beam and Jack Girling. Frederick Aus- 
tin conducted the small orchestra well. 





Michigan University to Give Bachelors’ Degree 


NN ARBOR, MICH., June 13.—A 
feature of the thirty-third annual 
commencement exercises of the Univer- 
sity School of Music, held in Frieze Me- 
morial Auditorium on the morning of 
June 9, was an announcement by Earl 
V. Moore, musical director, concerning 
an extension in the curriculum. 

Mr. Moore said that, beginning in Sep- 
tember, in addition to the courses given 
at present, the school will give instruc- 
tion in all major departments leading 
to the degree of bachelor of music and 
of bachelor of music in education. The 
latter will be awarded for work done in 
the public school music department. 
Credits of 120 hours will be required for 
both degrees. Fifteen units of high 
school work are required for entrance. 

At the commencement exercises, Dr. 
Clarence Cook Little, president of the 
University, presided and awarded di- 
plomas and certificates to the graduating 
class. 

Mr. Moore introduced the candidates 
for graduation. Recipients of artist di- 
vlomas were: Hope Evelyn Bauer, voice; 
Elizabeth Tracy Davies, piano; Leonard 
Vincent Falcone and Gertrude Fried- 
rich, violin; Barre Hill, voice; Alice E. 
Manderbach, piano: Margaret Warner 
Mason, organ; Saime Mouhidden, piano; 
Eunice Northrup, voice, and Marguerite 
Elizabeth Shattuck, piano. 

Recipients of normal diplomas were: 
Phyllis Gwendolyn Brown, piano; Mar- 
garet Eleanor Calvert and Hazel Eliza- 
beth Corbett, voice; Anna Mae Lewis 
and Geraldine McHenry, piano; Sister 
Mary Albertine Selhuber, public school 
music, and Louise E. Walsworth, voice. 

Recipients of certificates in public 
school music were: Thelma Bolin, Cath- 
erine Alice Buhrer. Margaret Eleancr 
Calvert, Eloise Cilloway, Catherine 
Irene Cusack, Mary Jeannette Emmons. 
Beryl Lucile Maystead, Alice Katherine 
Shea and Lillian Simansky. 

Preceding the exercises, a musical pro- 
gram was provided by junior students 
of the School in honor of the seniors. 
Virginia Tice, pianist, of Ann Arbor. 
played two numbers by Chopin. Susan 





Church Musicians Hold Elections 


Los ANGELES, June 12.—E. L. Falls, 
State chairman of church music for the 
California Federation of Music Clubs, 
was recently elected president of the 
Federation of Church Musicians. Mr. 
Falls succeeds Mrs. W. E. Mabee, who 
founded the organization four years ago. 
Mrs. Mabee was chosen first vice-presi- 
dent, in charge of hymn contests and 
festivals. Other officers are Grace 
Arnold, second vice-president, in charge 
of choir placement bureau; Florence M. 
Brown, in charge of radio programs; 
Mrs. H. H. Koumrian, fourth vice- 
president, in charge of membership; S. 
E. Harvout, fifth vice-president; Harold 
E. Shugart. sixth vice-prseident; Ruth 
Patterson Miller, recording secretary; 
C. W. Hamilton, treasurer, and Anne 
McPherson, corresponding _ secretary. 
The organization is said to be the only 
one of its kind in this country. 


Daughter Is Born to Mr. and Mrs. 
Mischa Elman 


San Francisco, June 12.—A daughter 
was born June 8 to Mr. and Mrs. Mischa 
Elman. She has been named Naidia. 
Mr. Elman married Helen Frances Kat- 
ten, of San Francisco, May 10, 1925. 





C. Browne, Swayzee, Ind., soprano, sang 
several works. Emily Mutter, of Howell, 
violinist, played Mendelssohn’s Concerto. 
Accompaniments were played by Dwight 
Steere and Pauline Kaiser. 

Albert Lockwood, head of the piano 
department of the University School of 
Music, announced that, on account of 
the success which attended the speciai 
course in Russian piano literature, his 
department will provide a course next 
year, in the piano compositions of Cesar 
Franck and some of the lesser known 
works of Liszt. 

On Sunday evening, June 6, a special 
song service was provided at the First 
Congregational Church, Jackson, Mich.. 
under the auspices of the Men’s Choral 
Club. The event marked the passing of 
the old organ, as a new instrument is 
to be installed. A large number of the 
former members of the choir and or- 
ganists participated. Included in the 
list was Nora Crane Hunt, contralto, 
who was a member of the choir for 
many years, and Barre Hill, who at 
peared as guest soloist. 


CAMBRIDGE WILL CONFER 
DEGREE ON PADEREWSKI 


Pianist Is Among Those Proposed for 
Honorary Distinction This Month 


CAMBRIDGE, ENGLAND, June 4.—The 
name of Ignace Jan Paderewski is 
among those proposed for honorary 


degrees from Cambridge this month. 

The noted pianist is one of seven who, 
it is expected, will be thus honored on 
June 22. The others are Sir Samuel 
Hoare, Ramsay MacDonald, General Sir 
Frederick Maurice, Sir Josiah Stamp. 
Dr. A. E. Cowley (Bodley’s Librarian). 
and Prof. Gilbert Murray the 
Greek scholar. 

Mr. Paderewski has 
ceived honorary degrees 
Yale and _ several Polish 


+ 
novea 


previously re- 
from Oxford, 
universities. 


OPERA-COMIQUE SEASON 
PLANNED FOR NEW YORK 


Meoted Ferty Weeks” Répertoire Series 
At Centery te Include 
Old Favorites 

A permanent operetta company is 
being organized by the Shuberts to 
give a forty weeks” season im the Cen- 
tury Theater, beginning in September. 
It is planned to revive a number of 
classic works of Suppé, Sullivan, Plan- 
quette, De Kowen. Herbert and others. 
Each work is to be given for four 
weeks only. 

The aim of the producers, according 
to a recent announcement, is to give 
to the New York publie light operas 
in English, of a type of music “which 
lies between the frivolous kind usually 
found on Broadway and the more seri- 
ous form that holds forth im the grand 
opera.” Instancing the fact that Paris 
has its permanent comic opera theaters, 
the producers anmmounce that “it has 
long been their dream to give to the 
public an organization which will rank 
with that of the Metropolitan.” 

A prospectus issued by the Messrs. 
Shubert imvites the co-operation of the 


public im a subscription plan at “re- 
duced prices.” Those interested have 
been urged to indicate their prefer- 


ences as to répertoire. The works 
listed as possibilities for the season 
nclude the following: “The Mikado,” 
“Ruddigore.” “Yeoman of the Guard,” 


“The Pirates of Penzance,” “The 
Sorcerer.” “Patience.” “The Gondo- 
liers.” “Tales of Hoffmann,” “La 
Périchole.” “La Belle Heéléne,” “The 
Grand Duchess.” “The Drum Major’s 
Daughter.” “Mme. Favart,” “Boccac- 
cio.” “Fatinitza,” “Girofié-Girofla,” 
“Madame Angot’s Daughter,” “The 
Little Duke.” “Robin Hood.” “Rob 


Roy.” “The Highwayman,” “The Fenc- 
ing Master.” “San Toy.” “The Geisha,” 


“Dolly Varden.” “The Bohemian Girl,” 
“Erminie.” “The Chimes of Normandy,” 
“The Beggar Student.” “The Black 
Hussar.” “Mascotte” “Olivette,” “Fra 
Diavol “Die Fledermaus,” “Merry 
War.” “Gypsy Baron,” “Prince Methusa- 


lem.” “Queen’s Lace Handkerchief,” “The 





Fortune Teller.” “The Serenade,” “El 
Capitan.” “The Bride-Elect.” “The 
Chocolate Soldier.” “The Merry Widow, 
“The Lilac Domino.” “The Spring Maid,” 
“Nanon.” “The Musketeers,” “Orpheus 
and Eurvdice,.” “Falka,.” “Cricket on the 
Hearth.” “Dorothy” and “Floradora.” 

Junior Symphony of Portland, Ore., 

Elects Officers 


PorTLaNnp, Ore. June 12.—The follow- 
ing officers have beem elected to manage 
the Portland Junior Symphony: J. N. 
Edlefsen, president: Jacob Kanzler. Mrs. 
Herman Heppner and Florence Wash- 
burn, vice-presidents: Paul Nolan, secre- 
tary, and Mrs. Lloyd Frank, treasurer. 
The directors are: Charles Berg, Mrs. 
Maxwell Blake. Mrs. William Ladd, Q. 
>. Reewes, Robert Robimson, Ralph 
Schneeloch, Mrs. A. C. Shaw, Mrs. R. H. 
Strong, Mrs. E. L. Thompson, Mrs. J. F. 
Wood, J. L. Wallin. E. W. Hahn, E. H. 
Whitner. W. J. Hofmann, Bessie Colla- 
more and Mrs. Richard Nunn. Jd. 
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Conditions of “Musical America’s™ $3,000 Prize Contest 
USICAL AMERICA offers a prize of $3,000 for the best symphonic work 


by an American composer. 


The rules of the contest are as follows: 


First—The contestant must be an American citizen. 


Second—Contest to close Dec. 31, 1926. 


Third—Manuscripts will be in the hands of judges as soon as possible after 
Jan. 1, 1927, and decision will be announced on Oct. 1, 1927. 


Fourth—The prize winning symphony or symphonic work will have its first 
production during the musical season of 1927-1928 in New York, Boston, 
Chicago, Philadelphia, San Francisco and other cities. 


Fifth—Publication rights, together with the rights of all kinds of reproduc- 
tion by means of automatic instruments, or otherwise, are to remain the 


property of the composer. 
Sixth 





Manuscripts will be submitted 
Each manuscript will be marked with a motto or device. 


under the usual terms of anonymity. 


The name of the 


composer in a sealed envelope, having on the outside the same motto or 


device, will accompany the manuscript. 


These sealed envelopes will be 


placed in a safe deposit box until such time as the award is made. 


Seventh—In the event that the judges should be umable to decide upon one 
composition as being entitled to the prize because of there being others of 
equal merit, “Musical America” will give similar prizes of $3,000 to each of 


the other successful contestants. 


Eighth—In offering this prize, “Musical 


America’s” sole concern is the 


advancement of American music, and its only connection with the contest 
will be as the transmitter of the manuscripts to the judges and as the donor 
of the award. No responsibility is assumed for the loss or damage of manu- 


scripts. 


No work that has been publicly performed, im whole or im part. will be 


considered. 
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* Entering the Lists in Defense of Victorians * 


QORAAALANALOUEALAUEAUUEAAAUEAAUOCTAAENA TELUGU UAAA EEUU AA EAH UTAH NANA NAH ENA EEN END EENENN HEA ENA GAA ENANU GAA EANUeNOUUeaOaNaaNUNaDUevOUeeanonaaueaduevrceangnendeneveuevdcenduensvoeugcenndcanscenseesuseanensevstgsusesnveeasveessuenssauauenevensvussuvenyseanuenscennueasyeascenvussvusaanennusnanuensuaesooesnsenganeeggoiny 


























ONDON, June 1.—Defense of Vic- 

torian musicians is taken up in the 

Monthly Musical Record by Thomas F. 
Dunhill, who writes: 

“It has become the fashion with the 
youth of today to speak contemptuously 
of the state of music in this country 
during the second half of the Nineteenth 
Century. The word ‘Victorian,’ once 
a symbol of greatness, is now held to 
denote a kind of complacent sentimental- 
ism. 

“The English musician of Victorian 
times is depicted as a highly respectable 
being whose bounds of thought never 
extended much beyond blameless four- 
part writing of the hymn-tune order, 
who regarded Mendelssohn’s ‘Elijah’ as 
the last word in musical perfection, who 
disliked being stirred very deeply, and 
who was opposed to all progressive 
ideas. The picture is grotesquely one- 
sided and unjust. That the art of musi- 
cal composition in this country was at a 
low ebb in the middle of the Nineteenth 
Century is not to be denied. Our lead- 
ing composer, Sterndale Bennett, had a 
hard struggle, and he was not by nature 
a fighter. Force of circumstances pre- 
vented him from achieving all that 
seemed to be in store for the world after 
the exceptional promise of his young 
days. His early works, however, espe- 
cially the ‘Naiades’ Overture, showed a 
feeling for beauty in melody and form 
that has not been surpassed by any 
British composer since his day. These 
works also possessed qualities of vigor 
and rhythmical vitality that his country- 
men in these days seem to have com- 
pletely forgotten. Nor must we forget 
how much we owe to him for making 
the music of Bach known, and for his 
pioneer work in chamber music. He 
was a really important figure in the 
world’s music. 

“His chief contemporaries, George 
Macfarren and Hugo Pierson, it is true, 
were of less moment as composers; the 
music of the former was somewhat too 
pedantic, and of the latter too crude and 
unequal to survive. 


Sullivan’s Power 


“But is it possible to sneer at his suc- 
cessors, who were the really typical Vic- 
torians, Sullivan, Mackenzie, Parry and 
Stanford? Most of Sullivan’s serious 
music may have faded considerably, but 
his comic operas are more alive than any 
other British music today as far as the 
public is concerned. They still draw 
greater crowds than the operas of any 
other English composer, and they have 
held their supremacy for over fifty 
years. Sullivan’s operas are national 
art treasures. What Wagner is to the 
average music-loving German, Sullivan 
is to the average music-loving English- 
man. He knows these works intimately, 
and the traditions which govern their 
performance are so strong that any 
changes which may be introduced into 
them are quickly resented. Are any 
comic operas by any composer (with the 
possible exception of his successor, Ed- 
ward German, also a Victorian English- 
man) equal in charm to these? 


“In the sphere of serious music, 


























FOUR BULWARKS OF THE VICTORIAN ERA IN BRITISH COMPOSITION 


° 
Left to Right, Sir Hubert Parry, Sterndale Bennett, Sir Charles Villiers Stanford, and Sir Arthur Sullivan, Whom Thomas F. Dumball Gime: a: Pree€ Emeagh That the Age of Queen 
Victoria Was Not Marked by a “Kind of Complacent Sentimentalism™ 


Hubert Parry stood for all that was 
strong and manly, and to describe his 
music as Victorian in a weak or senti- 
mental sense would be ridiculous. So 
with Stanford. Alive to all the most 
vigorous foreign developments in music 
in a particularly progressive age abroad, 
this brilliant Irishman showed skill and 
mastery in every department of the art, 
and utilized the characteristics of his 
own native music with the ease and 
ability of a classical master. 

“Can we forget, also, that the 
mature Elgar of the ‘Enigma’ Varia- 
tions and even ‘The Dream of Gerontius,’ 
was one of the special glories of the 
Victorian age in music, for both of these 
works were composed during the great 
Queen’s reign, 

“Was the public for serious music in 
these days less enthusiastic or less- dis- 
criminating than it is today? I think 
not. Those who remember the crowds 
which flocked to the old St. James’ Hall 
in Regent Street to hear the greatest 
masterpieces of chamber music at the 
Saturday and Monday ‘pops,’ will as- 
suredly find it hard to describe such ap- 
preciation as merely half-hearted or re- 
spectable. The opportunities for hearing 
orchestral masterpieces were far less 
frequent, but the support accorded to 
the Philharmonic Society, to Manns at 


the Crystal Palace, to the Richter amd comventiomal work of some of the in- 
Henschel concerts, showed that there was ferior composers of church music. 
a big public hungry for the best music Shop” somgs are with us still, but the 
and well able to appreciate its sigmifi- ower stratwm of music of this kind has, 


sance. The devotees of Wagner and mo dowbdt. beem lifted somewhat higher 
Brahms discussed their rival idols with as the result of the imereased oppor- 
a fervor that would have been impossibk humitpes hearing good music accorded 


had the Victorian temper been as mildly tm the mam im the street. There is no 

complacent as it is now supposed to have magic im this. Having heard something 

been. better, he is maturally a more competent 
“Moreover, the greatest strides in mov- odge of music than he was. 

sical education were made during the 4 larger amount of serious music is 


Victorian period. The young composers rome this country today, firstly 
perhaps, had fewer opportunities, and heCaAlse More musicians are trained, and 
were not so readily accepted by the pub- secwmd because there are more people 
lic. They had to work harder than they me tt stem to it. But that does not 
do today to establish a reputation; they pr thhat the level of the best is higher 
had to prove their mettle in an age which tiem it was 
was certainly not inclined to accept every “It mma e prophesied that the day 
new eccentricity as a message of heaver : i far distamt when the present scof- 
sent importance. fers w revise their estimate of the 
“The ease with which a musical semsa more important Victorians, in music as 
tion is made today is, however, not a ierature, pictorial art, and science. 
unmixed blessing. We are growing 2 At @ rents, the Victorian age was not 
little tired of the antics of those wh the dormamt period it is now so fre- 
fondly suppose that their work has wemt supposed to have been. It was 
superseded and rendered obsolete every re~emmime mt am age of awakening. We 
thing that their predecessors have ac- re the imheritors. So far from being 
complished in the past In recalling ashamed of the faet, we should be proud 
Victorian music there is often a te hat r fathers and grandfathers laid 
dency to dwell upon the poor quality of tine floumdatioms upom which we may, 
the so-called ‘shop’ songs which hk ot withh hard rk amd a due sense of pro- 
to the time, and the sugary ar very pow securely buald.” 





Music Helps Averages of Springfield Pupils 


HTT 


PRINGFIELD, MO., June 12.—Most 

of us have memories long enough 
to reach back to the time when music 
was given only casual thought in public 
school instruction, if considered at all. 
The importance of music as a mental 
stimulant, as well as a form of culture 
itself, has long since been accepted. 

The first point, if it be doubted at all, 
has apparently been proved in a survey 
made here recently by R. Ritchie Robert- 
son, director of public school music. Mr. 
Robertson wanted to know just how 
many of the pupils in the Springfield 
schools studied music and just what 
good that study did them. So, he started 
a canvass. 

Among the interesting facts raked up 
by the investigation were that the per- 
centage of pupils taking music was 
slightly higher in a poorer section than 
in a more wealthy section, and that 
students taking music showed higher 
averages than those going along with- 
out it. 

Idea from Oxford 


“We spent almost three months in 
making the survey,” says Mr. Robertson, 
“and believe we are the first in the 
United States to experiment in this 
way. I got the idea from Magdalen 
College, Oxford, England, where, I am 
told, only ten per cent of the students 
take the music course. But according 
to statistics, this ten per cent body in- 
variably wins seventy-five per cent of 
the honors and scholarships. 

“Since the canvass was made in 
Springfield, various other schools have 
signified their intention of conducting 
the experiment.” 





POTEET TTT 


Mr. Robertson's findings were as a . To am average grade of eighty, 
lows: these studemts add am increase of three. 

In the Jarrett Junior High Scho rawimg his comelusions, Mr. Robert- 
133 of the 718 students have had as $ says xe fimd mimety-nine per cent 
much as six months of musica! imstruc- f all] studemts make as much as seventy 
tion; that is eighteen per cent The average im their grades. The maximum 
average grade at this scho s & aT gTadce t « btaimed is 100. So in 
the average grade of the music student realit there is only a differential of 
is 86. tihurt mech amy of the children are 


Of the 615 students at Ree Ju apable of making, with an actual dif- 
High School, 132, or twenty-one per cent feremtia © of thres the total grades. 
have been studying music for at least This would give us approximately ten 
six months. It is between these tw er cemt imerease im the efficiency of the 
schools that the canvass revealed a high- usc students over and above those who 
er interest in music among poorer st are mot studying musi The general 
dents than among the more wealth werage of the grades im the Springfield 

“Reed Junior High Scho s north of High Schools is eighty-two. When we 
the Frisco tracks,” says Mr. Robertso stom te comsider that seventy is the mini- 
“and in the poorer section of Spring‘ m and eighty-two is the general aver- 
but three per cent more students im this ge. that gives us a differential of only 
school are taking musit Lnat T LIX Tw : ert xctual three per cent 
more wealthy § sectior f Spring Teuks r th wusie students in their 
where the Jarrett Junior Hig : <thuxdiness This would give us approxi- 
located. Of the number at Re eqgnt ate ' ty-D per cent increase in 
seven take piano, fifteer n, eight fic 
cornet, five clarinet, tw saxophome Figurimg it from every standpoint 
The average grade al Reed is eight rms : LS1ve ly that music does 
two; the grade for the s st ent : : rag student in his school 
is 84.8.” T4 Wos eople will argue that the 

Pipkin Junior Hig has S88 ¢ : Tt studemts are given the advantage 
of which number 198 have take : : That does not hold true be- 
six months o1 rm That is 1 s ft t that section 
two per cent. Of these 28 have tak oprimg f is best represented so far 
plano, twenty \ ! eventet ret : : : r 
six clarinet, three saxop} I 
average grade here is eight . . ; 
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Musicians’ Organization Causes New 
Civic Symphony to Bloom in Gar- 
den of Northwest—Mr. Gatti Goes 
Sightseeing with an Acoustical 
Baedeker—A Doting Dora and the 
Immolation Scene — Questionnaire 
for Opera Fans—About a Scrap 
Based on Mozart’s Love Letters— 
How Toscanini Figuratively 
“Spanked” a Violinist and What 
Ensued—The Game of Refusing 
Prizes—A Title Bout Reputed to 
Have Rocked Cuba’s Shores 


DEAR MUSICAL AMERICA: 

HE force which the musicians’ unions 

can exert for progress is being strik- 

ingly illustrated in Seattle. 
’ There, as I understand the situation, 
a new symphony orchestra is in process 
of formation, largely through the en- 
terprise and public spiritedness of the 
union players. 

Co-operating with a citizens’ commit- 
tee that includes wealthy patrons of mu- 
sic, a committee of union men is now 
engaged in preparing an orchestra for 
a series of concerts in the fall and win- 
ter months, to be conducted by Karl 
Krueger, in whom, I believe, the Seattle 


orchestral forces have made a likely 
choice. 

Seattle, it will be recalled, has had 
a very spotted orchestral history. 


Michael Kegrize had quite a good or- 
chestra there and Henry Hadley a bet- 
ter one. The old Seattle Symphony was 
an asset to the city. This was succeeded 
by the Philharmonic, conducted by John 
M. Spargur, and Seattle again had 
creditable concerts of orchestral music. 
But factionalism, financial losses to 
the backers and sundry wheels within 
wheels subsequently resulted in a period 
when to talk “orchestra” in Seattle was 
to risk being forcibly ejected from any 
prospective guarantor’s office. 
Meanwhile, Portland, Seattle’s Oregon 
neighbor, went ahead with an orchestra 
which had begun much more modestly, 
and that city now has the satisfaction of 
applauding concerts led by a conductor 
so distinguished as Willem van Hoog- 


straten. 
* * * 


NOWING something of the rivalry 

of these Pacific Northwest cities, | 
have wondered how long Seattle’s civic 
pride would permit it to concede greater 
enterprise and vision on the part of Port- 
land. 

There was a nebulous movement, | 
think, to unite the two cities in support 
of one orchestra, but it never progressed 
beyond the visionary stage. Seattle’s 
desire plainly has been for an orchestra 
of its own; but factionalism and preju- 
dices due to previous losses remained. 

With all due credit to those of the 
moneyed class who have never lost their 
hope of re-establishing the old symphony, 
it would seem that it is the stand of the 
union men which has done the most to 
remove the old barriers. 

Men who played in the old symphony 
and others who have been members of 
orchestras elsewhere have felt keenly the 
lack of such an institution in Seattle. 


not only because it limited their own 
opportunities, but placed their city in 
a secondary position, musically. 

Consequently, a committee from the 
union took a leading part in a revival 
of the symphony project. When, in its 
dealings with another committee of citi- 
zens, the whole movement was threatened 
by the discovery of disaffections 
among the men, believed to be traceable 
to old factionism, the union offered to 
assume the responsibilities of the disci- 
pline of the orchestra and of the man- 
agement of its personnel—much as is 
done, I understand, in the Vienna Phil- 
harmonic. 

The Seattle experiment—which un- 
doubtedly was given impetus by the for- 
ward steps taken in Portland—promises 
to be of much interest to other cities 
of about the same size. If the musical 
unions elsewhere would look on the or- 
chestral question as they have in Seattle, 
there might be a material bettering of 
the entire situation. At any rate, suc- 
cess in Seattle can be very heartening 
for communities now held back in their 
desire for symphony orchestras by simi- 
lar obstacles. 

- = 
LL European opera houses which 
pride themselves on their acoustics 
will please make themselves known. 

For Giulio Gatti-Casazza of New York 
is on a visit to Europe to look them over, 
says the Tagebdblatt of Berlin. 

This, presumably, is because Manhat- 
tan is to have a new opera house, and 
is but natural to hope for it that the 
acoustics will be the best in the world. 


No doubt Mr. Gatti-Casazza’s experi- 
ence and observations as a practica 
opera-giver, here, at La Scala and i 


his father’s opera house at Ferrara, will 
be supplemented by the most expert 
scientific aid that can be had from archi- 
tects and acoustical engineers, to bring 
about this end. 

But not until the first performance is 
given for the first audience—or the 
equivalent of this in a rehearsal utiliz- 
ing the same factors—will it be certain 
that the new house will be actually 
superior, acoustically, to many a theater 
that has been erected with scant regard 
for the opinions of experts. 

Just why the acoustics of the old 
Academy of Music, now going the way 
of all New York’s landmarks, were of 
such a high order has never been made 
clear. The variable nature of the acous- 
tics in Carnegie Hall, with music sound- 
ing very differently in some parts of the 
house than in others, remains a puzzle. 
At one time, as veteran concerts patrons 
will recall, Carnegie had an echo and nm 
little search was required to find and cor- 
rect the offending spot. More recently 
the various expedients resorted to in 
overcoming defects of the Century 
(once the New) Theater have show: 
how very persistent troublesome acous 
tics can be. 


No doubt there often are architectura! 
blunders which a little care and fore- 
sight, combined with practical experi 
ence, could have obviated. But the mys 


tery of some defective auditoriums has 
never been satisfactorily solved, save it 
the opinions of controversialists 
Once built, it would seem that 
structures can hope for real improve- 
ment of their acoustical properties only 
if torn down and built over again 
Others can be straightened out by com- 
paratively simple devices. 
The new Metropolitan, 
as it will, the most modern 
knowledge, ought not only to be 
actual flaws of this kind, but to yield ar 
increased brilliance, fullness and mellow- 
ness of sound, as compared to any opera 
house now existing. But, with all dus 
credit to science, I think that if I 
the architect of New York’s greater op- 
era house I would give first heed to the 
opinions of its general manager 


some 


representing, 
scientinc 
free f 
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N adventure of a _ noted -ngilis} 
critic, Francis Tove, will be a filliy 


for discussions of Wagnerians on this 
side, as well as in London 

Now that Covent Garden has been ha\ 
ing another of “Royal Opera,’ 
with the most important i nat 
artists to visit England in a number 
vears, some of the younger 


season 





ternationa 


generat 


have been making ther fst acquant- 
ance with the stage Warum 

Mr. Toye, the distmeusihed rewewer 
of the Mornmg Post, brevei tie un 
knowable by takmeg with nm tt “Git- 
terdammerung” one whom ie dexcnijes 
as “a young lady of considerable muscal 
susceptibility and mo musica! etiuatiom 
whatever.” 

So greatly did she enjoy the lhst af 
the Rimg dramas, and so Gbvimsily sn- 
cere was her enthusiasm, that the onic 
found his own pleasure im the perfiem- 
ance considerably enhanced Some 
twenty-four hours tater ihe Gscovenet 
that durimg the entre pextormane iis 
companion had mistaken Bapen fim 
Wotan and “that, comseguenthy, rer ithe 
of the story was wery ofid, imiiexi.” 





TPON this imcident Mr. Tove thuild: a 
tribute 1 Warner, seeme im tite 


young womans sportaneons enithismsn 
a recognition of Ns swwene POs a a 
creator of meilocy, and homage “Tithe 


indefinable somethime retin 
all music really of ‘the dhs, wine 
ever its nature; the somethime thet is te 
very essence OF MUSICA! IMs, Uae 
quickens the pulse or ‘brimgs ttemrs tp tite 
eyes, the soul of musik 
With Wagner mvolbved, mo such ine 

dent could escape the scrutimy ami! com 
ment of Ernest Newman. Powr devs after 
Toye’s article was printed im tie Pip 

Newman was using it #= mee r 
his column im the 


that bees 


tyre 


NSwnaa 7 pias 


At first, he confesses, the tthouplit tie 
story too good to he trm Tntessing 
that times ‘taken as tthe sttent 


he has at 
ing point of a discussion the 


at THT a 
views of a 7 vthica corr 


SSpontiewn,, TH 





suspected Toye of hhavme imverted @ fii 
tion as a diving board from wir 
plunge mto a discussion @ Wagner 
melodic powers 
But, only a day later than the apnea 
ance of Toye'’s m le, New um 
himself sittmg next to the woungr lint 
f the Hagen-W oten enisntie att » dinner 
party, and heard her ‘tel! al! athm 
‘And as | listened.” wrote Nevman 
“to her artless but fascmatme aceon 
of how she thought .al! the time tthe tie 
big man with the biack hemi we 
Wota I understood at Ie Wit @genwmt 
mer preter }, nae ’ 
B' T Newmar ubseque niin nt 
that nis ‘OMpPTreNnensiit pepe 
there, for he addec “7 utttienthy fail thee 
derstand what can he gvome om ims tite 
head of someone who & istenme wn 
greatly enjoymg, an onera witht konew 
ng what it is all abo 
I wonder how mar wr oe 
subscribers at the Metronoliten emit 
score a passmge mark im «a test om tie 
plots of the standard «omer: he tm 
hee see ne anne nen? mE | Tye j 
, 
ERE are i ew sSsinmmte cuestum 
Why are Mimi and Raduifo a 
at the beLrinnine j tnt Urine li 
“Bohéme ”™ after havme ‘hem 4 i 
together happy m Act ‘ 
Who kills whom an wihu 
“Ernani”™ and “Forza de) Destme”” 
Sa) c Yne tas T svvT . 
straig! ’ ce i n Hut? 
n the i T Inte THUEYTHEN 
ne answe v } wnrae i yew 
Wi j } ley 
That beings wh in ne wee 
her p " yy i mit 
W ney Scent um 
ne ni n w! nerTa V 
y Ta ry i ; } . 
Ext . = RB 7 > 
r hs wT al ait T Th \ £ 
; —~ re . ; 
e 
T st n ‘ ne ? mH VEL 
] mad Prnes NewrITaT . 
S17 T , vy ict 
He is st-rate THU 7 
t he was pern mam ther hn 
greate Te T i T? I i rT V ? 
etme diene iit nT ree = : 
spu with anyone ove penit 
ttle tilt with the Friends of Whim 
That is the trouble with ths “iru 
ritic” husines: E-vervine ik tknp m 


For imstance, when Newman began 
me af his Metropolitan Opera reviews 
with the flat assertion that: “musically, 
Bhite’S “Mefistofele’ is beneath con- 
tempt,” there ought to have been some 
me ta come to the defense of Boito and 
insist that anybedy who so desired was 
entitled ta have as much contempt for 
tis opera as he chose. 

i. for one, would have relished an ex- 
tiange between Newman and Deems 
Tagiber, or Newman and W. J. Hender- 
sum,, ae Newman and Lawrence Gilman, 
ite that im which Newman and Comp- 
tum Mackenzie have recently been pitted 
gauinst one another in England. 

That Newman has written disparaging 
things of Mackenzie as a critic, classi- 
fying him with numerous “well-meaning 
tiiettanti running their fingers through 
the fmmges of music,” only adds to the 
spice Gf the dispute. A controversy in 


wiict no one becomes “personal” seems 
te me to be am utterly fruitless and in- 


spi one. 
Sa, I applaud whole-heartedly when I 
find! Mackenzie retorting as follows: “It 


fas allways been easier to comment than 
t» peaduce, and so long as it remains 


ener, Mr Newman’s’ sensitiveness 
aHout his craft, his passion for the whole 
mmuth,, and his discourtesy, will be easily 
mitated by amateurs like myself.” 
Within reference to this * vel 
Wackenzie opines “that i 





ng to dm with suppressed < 

uniition, and be merel s 

mpatience of ntradiction ; , 

te that the critic is a natural] - 

diinned creature who has taken to criti- 
principle that if an opponent 


ism om the 
: obviously aggressive, the best method 
i defense is to hit him first; or perhaps 
tlhe straim of writing every 
ier people sets up a 


li ipmtation which weicomes an occas 


week about 


-ondition * mon_ 





far lying om the back and kicking the 
feels im the air.” 

CT lite that—all of it. What is the 
tuarrel about? That seems to me to be 
um entirely secondary matter; something 
seni] rery little consequencs 

wpears that Mackenzik was 

ticked, or words to that effect. 
“ewman expressed what Macker 
randed as exultation over certain rest 
vation -ecentiy made n M t’s 
ethers. With the help of micro-photog- 
raph » painstaking German has re- 
liscovered some passages in the 

mpi: ommunications to h 
These. it is quite easy to believe. tt 

mposer never desired posterity to be 
roli t is not surprising that t 

mult ha ee! terat n 
mt ent 201 ser t r th 
, ret 
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[Conmtimwed from precedimg page] 


I bear of the ferocity amd umreasonable- 
ness of conductors. 

I am quite sure, for imstance, that the 
number of members of the Philadelphia 
Orchestra who have beem report to 
have sought oblivion im the waters of the 
Delaware River rather than face an- 
other rebearsal, has beem appreciably 
exaggerated, and that the total of for- 
mer members of the New York Phil- 
harmonic picked up im Simgapore, 
Ashtabula and Mineola sufferi ng from 
loss of memory (as the result of their 
experiences with wmpolite “guest’ 
ufficient in point 
mmel of the pro- 





some 
old the 
ompeti- 





——— already have 
. but musicians 
alee decorated by sov- 


primes and receiving 












the Pulitzer 
what gave 
At any 


ning appoi nt- 
“rmmortals 
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HE Metr Tl tam = ° Wi lta an c¢cuon- 
I ter, Vimeemzo Bellezza, has been 


oo 


é ng performances at Covent Garden 
I b heard that he brimgs a fresh en- 
thusiasm to works which have become 
rather prosy for some of his distm 
2 od nfreres 25 that he con- 

s to that moderm scho f opera 
acting which seeks tensity and 
r an es mot too greatly favor 
walists im the maxes 

From this, it would appear that we 
< have more of the arguments that 
entere aroun Mr Serafin 
” Mr Paz as ¢ whether. in 
I era, people go to hear the 
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some of the others returned to the States 
on the first steamer. 

And that was the time Caruso was 
getting $10,000 a performance! 

The recent Havana span of opera un- 
der the sponsorship of Andreas P. de 
Segurola had something better than a 
bomb explosion. 

This was battle to the death between 
the impresario and one of his baritones 
in which both men miraculously escaped 
with their lives. 

It seems that the baritone, Mario 
Basiola, came out of the fracas with an 
augmented jaw, and that the illustrious 
“Seggie” emerged with knuckles s« 
swollen that he would have been helpless 
in a game of marbles. 

Far be it from me to repeat the 
rumors I have heard to the effect that 
the rumpus was all over a complaint 
on the part of the singer that the rdéles 
given him were not as good as his art. 

What I would really like to know is 
not the reason for the fisticuffs, but 
what became of the monocle, observes 
your 
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CADMAN WRITES FOR 
LOS ANGELES‘PUPILS 


Operetta Given W ith Eclat by 
Musicians of High School 


By Hal Davidson Crain 


Los ANGELES, June 12.—An operetta, 
“The Maid of Niagara” or “Lelawala,” 
composed especially by Charles Wake- 
field Cadman for the Los Angeles High 
School, was given three commendable 
performances by the combined glee clubs 
of that school on the afternoon of June 
3. and the evenings of June 4 and 5. The 
performances were under the direction 
of Verna C. Blythe, who trained the 
principals. 

The music is admirably written for 
young voices, and abounds in tuneful 
melodies and Indian rhythms after Cad 
man’s characteristic fashion. The lead 
ing parts were enacted by Marjori 
Moore, Howard Kerr, Joe Gaalkin, Mar- 
guerite Bayer and Donald Brookings 
The scenic effects were in the hands 
the art department of the school, in 
charge of Roger Sterrett. The lyr 
were written by George Murray. 

The finish and style of the 
tions revealed the progress which mu- 
sic in the high — s has been making 
in the last few years. Doubtless als 
the enthusiasm of the cast was kindle 


th composer was 


presenta 


' re fact that the 
present at the three performances and 
took a= personal interest in the ri 
hearsals. More than 3000 students a1 
their friends filled the auditorium t 
overflowing at every performance. 
Antoinette Bush, violinist, a product 
of Joseph Zoellner’s teaching at the 
Zoell ner Conservatory, was heard in re- 
eital i » Biltmore by a large audiences 
Her poise a the sincerity of her in 
terpretations pleased her hearers n 
s than her technical proficiency. The 
program included music by Tchaikovsky, 
Beethoven, Wieniawski, Hubay, Pugnan 
Kreisler and Kreisler. There were als 
plano numbers by Margaret Malcomso: 
Lucille MeDavitt was the accompanist 
Alice Kaye, a piano pupil of Olga 
Steeb, came off victor in the annual pi 
-ontest onducted by the Fitz 
Company in the Ebell Club last week 
There were nine participants. The 
redges were Walter Henry Rothwell, 
Frank Colby, John Smallman, Gag 
Christopher, Kathryn Stone, Modest 
harles Wakefield Cadman, 
Frances Kendig and Isabel M Jon S. 


he 








Altschuler, 


Frieda Peycke, pianologist, was Soloist 
it the oncert give n by the Ho rwood 
Women’s Club Chorus in the ek Au- 
litorium on June 4. A groun of Miss 
Peycke’s songs was sung bv the chor 

 whiel The Sound of Japan” 
Spring Gardening,” were heard for tl 
first time. Other soloists were Eth 
Glasmann Clark. soprano, and Mar 


Hiebach, violinist 


Daughter Born to Massimo Etzi 


4 daughter was born to Mr. and Mrs 
Massimo Etzi in New York on June 21 
Mr. Etzi is a New York vocal teacher 
and is president of the Song Lovers 
Society, which has appeared in several 


+ 


coneerts recentiy. 


Seattle Organizes Its Own Symphony 





EATTLE, WASH... June 12—Seattle 

will have a symphony season by local 
players in the coming winter, when a 
newly-organized Philharmonic Society 
will make its début under the Jeadership 
of Karl Krueger and sponsored by a 
committee of leading citizens. This an- 


nouncement was made recently by a 
ag “4 prominent local men. headed 


by W. J. Dougias, following a series of 




















Karl Kroeger, American Conductor, For- 
merly of the Vienna Nate Opera, Whe 
Has Been Appointed Leader of the New 
Seattle Philharmonic 


conferences with 7 H 
dent of the Musicians Association I 
Seattle 


The orchestra, as now planned, will 








consist of some sixty-five local lans 
who are members of the latter n. In 
addition to a series of eve concerts 
it is proposed to give a num! f popu 
lar programs throughout the winter 


The committee backing the orchestra 
consists of W. J. Douglas, Erwin Gastel, 
H, A. Pelletier, E. H. Baley and G. Mer- 
riggioli. It is believed that sufficient in- 
terest has been aroused to secure ade- 
quate public support. 

The statement issued by these mem- 
bers is in part as follows: “The only 
way in which organization may proceed 
is te go ahead with or without financial 
guarantee. Our members are ready to 
do the work required. We have an or:- 
chestra of sixty-five artists ready for 
rehearsal and we will give Seattle a 
permanent symphony.” . 

The impetus for the long-desired or- 

sstra came from the local ‘singer. The 
plan proposed by the musicians is a prac- 
tical one. In order to facilitate organi- 
zation, it is planned that each section 
of the orchestra will elect its own chief 
player. Thus the first violins will choose 
the concertmaster, and so on throughout 
the ensemble. 

Mr. Krueger, who has been chosen con- 
ductor, is a native American and for sev- 
eral years was assistant conductor at the 
Vienna State Opera. He was born in 
New York and during his early career 
was active as an organist in America. 
He then went to Vienna, where he 
studied for several years and then be- 
came attached to the staff of the Opera. 

Mr. Krueger made several visits to 
America during his activities abroad. In 
the autumn of 1924 he returned to pass 
a winter in Los Angeles, where he was 
invited by Walter Henry Rothwell. He 
prepared a series of operas by Mozart, 
Pergolesi and Rameau for presentation 
in Pasadena. In April of last year he 
appeared as guest conductor in a concert 
of the ging | Ore., Symphony. In 
May, 1925, he led an orchestra of players 
from the ‘Los Angeles Philharmonic in 
an outdooor concert at Pasadena. 

It is announced that Mr. Krueger, who 
iled for Europe on June 10, will as- 

le program material for the pro- 
pected concerts. It is expected that re- 

sagen will be begun immediately upon 
his return to the United States in the 
autumn. 
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FOUR VOCALISTS AMONG 
MUSIC WEEK MEDALISTS 
New York Contestants Win Awards in 
Final Auditions Held by 
Association 
Several more awards were made in the 
we w b rk M us Week 


t week in 








lai CONE >, DCM las Oe way 
Hall The sopran gold medal was 
awarded to Ethel Heeren, eighteen-year- 
a bDiind singer, wt has studied wit 
the aid of Braille notatioz She is a 
pupil of the Wadleigh High School, the 


Brooklyn Music School Settlement and 
Herbert Stavely mond 
The gold medal in the contralto class 





AMSTERDAM HEARS “DON” 


Metropolitan Baritene Sings Title-Roéle 
Other Notables in Performance 





A gala performance of “Don Gio- 
vanni” was given eS f 
the Wagner Society 2 1 
der the leadership “k. 
the last week of May, according to for- 
eign dispatches 

Noted guest artists who were heard 
the performance included Maria Ivogin 
as Zerlina and Gustav Schitzendorf 
baritone of the Metropolitan Opera, as 
the Don. Both these artists’ perform- 


ances were highly praised. as was that 








ras D in ar 

a Ivegiin’s husband, as 
Ottari S was the re 
Lohfing, 4J and Mn Ohms 
Donna Elvin 

The work was stage Alfred R r 
f Vienna, an rect Franz Lud 
vig Hoérth, of the Ber State Opera 
The audie: ras high appreciative 











CHICAG June i2—Gerda Henius 
\ eT AT < ras Th . st 
; e ir oom 
’ rding to a 
§ the Chicag 
eT Was assisted 
+h mt Car E3 
vara ndu r ft Met- 
r n The singer is a daugt 
ter ¢ Dr Ma Henius * th M =< 
nas sung in per La ocala 
. ~d amen R +) 
and the Municipal O Rer " 
vinter. at x proba ‘ ear- 
s at the Danish B . 


went to Ruby Mae Green, a Negro vo- 
ealist. Frank Wilderoter, tenor, won 
the gold medal in that class. James 
Mendler, boy soprano, was the winner, 
among three other contestants, in the 
boys’ vocal solo class. A novel feature 
yf the tenor contest was the partici- 
pation of Dr. Horace Greeley Skidmore, 
who is seventy-eight years old and de- 
votes his leisure to music as a hobby 

The judges at the vocal contest were 
Mrs. Henry Holden Huss, Dudley Buck, 
William Stickles, Clara Kalisher and 
Frederick Hayward. 

The interborough contests were to 
ontinue on June 12, with the junior 
piano session at 8 o’clock in Chickering 
Hall, the senior and open solo strings 

mtest at 8&8 o’clock in Steinway Hall, 
parochial and public school choruses at 
2 o'clock and chamber music classes at 
8 o'clock in Aeolian Hall. Announce- 
ment of winners will Le made subse- 
quently. The = will be presented 
it Carnegie Hall, June 22. 


Cleveland Young People’s Con- 


Crowds 


Sipe cng: June 12.—Ac- 
/ cording to the report of Mrs. 
Frank Ginn, chairman of _ the 
children’s concert committee of the 
Women’s Auxiliary of the Cleve- 
land Orchestra, 19,500 members of 
the younger public attended the 
six young  people’s and_ six 
children’s concerts given by the 
orchestra the past season. The 
t axiliary had its second annual 
meeting recently in the residence 
of Mrs. Dudley Blossom, when 150 
members assembled. In the ab- 
sence of Mrs. F. F. Prentiss, presi- 
dent, Mrs. A. A. Brewster, vice- 
president, presided. Mrs. F. F. 
Seymour, reporting for the music 
memory committee, said that in 
1924 every sixth person had a per- 
fect paper; in 1925, every third, 
and this year every other person 
won a pin for a perfect paper 
Adella Prentiss Hughes announced 
an interesting tour for the Or- 
*hestra next season. 
FLORENCE 


certs Draw 


BARHYTE. 
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MUSICAL CAMPAIGNS 
ENGROSS MILWAUKEE 


Lassitude of Heated Days No 
Hindrance to Drive 
for Art 


By C. O. Skinrood 

MILWAUKEE, June 12.—Despite the 
summer season and the general flock- 
ing of people to the lakes, Milwaukee is 
in the throes of musical campaigning 
such as has never before been ex- 
perienced at this season of the year. Two 
musical drives are being conducted simul- 
taneously, one by the Arion Musical Club 
for a large fund to celebrate its fiftieth 
birthday anniversary, and the other the 
raising of $40,000 to assure the opera 
season by means of 2000 opera subscrip- 
tions which take the place of any formal 
guarantee. 

The Arion Musical Club is planning to 
revive the glory of the club’s influential 
past when it brought to Milwaukee only 
such artists as Adelina Patti, Nellie 
Melba, Marcella Sembrich, the de 
Reszkés and many others. To celebrate 
the fiftieth year of the founding of the 
club, two musical festivals will be staged. 
At one of these Luella Melius will be one 
of the attractions. At the other, two 
of the great musical works which proved 
most popular in the past will be revived. 
These two works will be “The Swan and 
the Skylark,” by Goring-Thomas and 
“Hiawatha’s Wedding Feast” by Cole- 
ridge-Taylor. Both of these created fine 
impressions in the past, and out of the 
scores of works the Club has given these 


tion, the new co-operative group 


hes a 
nounced its attractions for th coming 
year; Beniamino Gigli, tenor; Eirem 


Zimbalist, violinist; Sophie Braskaw with 
two English pianists, Philip Mamue!l amc 
Gavin Williamson; Clandia Muzia 


Dallas Rallies to Support Symphony: 


First Year Closes with Much Success 





prano; Alexander Brailowsky, Russias 
pianist, and a quartet from the Chicae 
Opera Company composed of Edith 
Mason, soprano; Cyrene Van Gordon 
contralto; Charles Hackett, tenor, amd 
Virgilio Lazzari, bass. Solo, duets, trim: 
and quartets will be prowided im thix 
program. 

This entire list of artists will] be heard 
by those who paid $5 for the seasom, ox 
at the rate of eighty cents per tick 
There will be no reserved seats, the ear! 
comers seizing the boxes if they choose 

Clarence Eddy, organist of Chirag 
will dedicate the new organ im the Umiite 
Presbyterian Church in West Allis witr 
a special recital. A reception for Mr 


Eddy will be given by the M 
Chapter of the American Guild of Or- 
ganists at the close of ‘th: 
Many of Mr. Eddy’s pupils 
in Milwaukee and will greet him at the: 
time. 





Schipa Hailed im “Barber” at Lene 

The opera season whic 
tenor of the Chicago Civic Opera, ix 
recting in his native city of Lear 
has recently 


included performance 


“The Barber of Seville” and Lurie 
Lammermoor,” which were greeted with 


much enthusiasm by the temor’s coumtr 





roused in the Dallas Symphony to guar- 
antee its future success. Arthur L. 
Kramer is president of the Symphony 
Society, a board of prominent local citi- 
zens who are backing the organization 


enthusiastically. The movement als« 
owes much to the efforts of the late 
Walter J. Fried. 

The Dallas Symphony, in its brief 


vear of existence, has drawn the popu- 
lace together musically. The three 
largest daily newspapers underwrote one 
concert, in order that the citizenship of 
Dallas, irrespective of means or musical 
culture, might have an opportunity to 
hear good music. 
This concert was attended by 6000. 


Was Active in Europe 


Mr. Van Katwijk was born in 1885 
at Delfshaven, near Rotterdam. He be- 
gan the study of music at the age of six 
years—entering the Dutch Conservatory 
at The Hague when only fourteen. He 
is a graduate pupil in piano of Carl 
Oberstadt and a violin pupil of Laurent 
Angenot. He studied piano with Leopold 
Godowsky in Vienna at the Imperial 
Academy. Later he was head of the 
piano department of the Conservatory at 








men. In the “Barber” 
an inimitable 
Figaro was sung by Ricc: torsaats 
Tina Paggi won success for her <n 
of the part of Rosir 


D ALLAS 
Svmphon 


Puall Vam Katwijk, Conductor of the Dallas 
Symphony 


TEX., June 


y Orchestra, composed en- 


Neustadt, Germany. Since coming to 
America he has taught in a number of 
colleges and universities. For four years, 
while with Drake University, he con- 
ducted a symphony orchestra, sponsored 
by Des Moines newspapers. Mr. Van 
Katwijk came to Dallas Southern Meth- 


12.—The Dallas 




















proved to be the favorites for revival Mrs. Downing Beard Carre £ professional musicians, has just Odist University in 1918, and has led 
among the loyal patrons. The Club’s i sa aed its Great sensen of concerts. Last local opera performances, the Dallas 
original choice was Bach’s Mass in B CHicaGo, June 12.—Fre¢ 3 e 7 Katwiik. de: r th Male Chorus and the Dallas S. M. lt 
Minor, but this was set aside for the hardt Downing, contralto, samg with th 4 Lu un Katwijk, dean of the mu- chorus. Mr. Van Katwijk has appeared 
year at least. St. Paul A Cappella Chorus, under W De thor Southern Methodist Uni- with the Minneapolis and St. Louis Sym- 
By means of a city-wide campaign, liam Boeppler, in Milwaukee recent arsit onceived dea of organizing Phonies as piano soloist and has given 
with attendant newspaper publicity, the before an audience of 500 . an eects ult Wii, dteis Ce & teen piano recitals. He is also active as com- 
Arion Club has raised several thousands date she sang in a festival performanme —_ 7 t r vert t — a 
- . . 66 ys °° ‘ 7 = r oncert oarfor . yn 
of dollars and the drive will be con- of “Elijah” and im recite] at Oskaloos ‘ —— ae 
tinued another week until the full sum Towa. Mrs. Downing also sang im “Wes iiss urticular imstrument. Sixty men 
is raised. Nei slah” at Naperville recent re rranized a symphony or- Ernest Davis, tenor, has a busy sum- 
_ Margaret Rice reports subscriptions s d@ Mr. Van Katwijk began to mer schedule ahead of him. He makes a 
for seats to the opera rolling in at a ‘Wm 4 t the organization to play composi- tour to the Pacific Northwest in June 
rapid rate. aii ae 4 ; cop j b as of a high order and will have six weeks of opera sea- 
The Milwaukee Civic Concert Associa- wh va wterest has been sufficiently son in Cincinnati 
| Dace y \ + - . ° " 
| > re rp , > ad 7) , —— Peter: — _ > ’ 2 ~ V > 4 - 
| The $1,000 Prize Offered by the North Shore Music Festivel Ass'n (Evanston) for the best Symphonic Work 
| has been awarded to | 
| & 
j ° 
Noted Pianist-Composer 
m. —— Overture.” Mr. Collins’ Composition, will be played by the Chicago Symphony 
rchestra, Frederick Steck conducting, during the 1926-27 Season in Orchestra Hall, Chicago 
E DWARD c Ol LIN ‘ vorks of these festival contests, and one S sate 
4 . eC cting that it will create considerable nterest 
4 uv 4IRDE D Me Sle w n Mr. Stock stave i it (ore eaten hall next sea- 
COMPOSING PRIZE Chicago Tribune, June 2, 1926. 
| North Shore Festrra €. entest Decided Exiward Collins’ “Tragic Overture, the prize-win- 
ng ompesition of this year’s festival, is ingeniously 
By EDWARD MOORE writter Chicago Herald and Examiner, June 2, 1926 
‘ uae : 2 CLE W : Edward Collins was awarded the prize for his 
sions ‘ oe $ ‘ Tragic Overture.’ 
on : “ — DSi Pia ub tie composers’ Mr. Collins is a talented musician, a composer of 
sen r rth Shor great intelligence The ‘Tragic Overture” is 
-hn ’ , : “ rt ly scored piece of orchestral musik The 
~~ coe . — . i rehestra, under Mr. Stock, gave this new work a 
pate . — . Ls cid, musically interpreted presentation and at its 
a. - - . t te dut onclusion Mr. Collins came to the stage and ac- 
re Ps v ckwa wledged the applause of the audience 
. Lit " W It is a sombre, dignified piece of symphonic writing 
Si Tleg which the original scoring of the funeral march 
. r ear the end made a stirring climax.—Chicago Daily 
~#- : . News, June 2, 1926. 
f _ . TF iciiieedinen ~e ~ The Tragic Overture by Edward Collins, the $1,000 
Q2¢ eat ume, Way 30 ze-winning composition, was given a richl red 
i by Mr. Stock 
enforced the impression made at its first hear 
> ng st Saturday evening Vigorous in thought and 
t nanner of expression, interesting rhythmicall) 
ind put together with fine craftsmanship 
f z z The audience applauded cordially and Mr. Collins 
ame 1 to bow his knowledgments.—Chicago 
v Z z Eve. Post, June 2, 1926. 
MR. COLLINS IS A MEMBER OF THE PIANO 
FACULTY OF THE CHICAGO MUSICAL COLLEGE 


Edward Collins is available for recitals, featuring his own compesitiens. during 1926-27 


te 


Address Edward Collins” 


His Tour opens with a New York recital in October 


Management, 64 E. Van Buren Street, Chicago 
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THE CurTIS 
INSTITUTE of Music 


Exoowrp by Mary Louse Curtis Box 
Third Yeur Begins Friday, October 1, 1926 


“HEADS OF DEPARTMENTS 


loses Hormann, Piano Cart Fiescn, Violin 


Vink Faux Sanmonp, Violoncello Car.os SAzepo, Harp 
mowsal, Orchesrran Racmana O. Morass, Theoretical Pracipe pE Monrtouiu, Eurythmics 
“These Hi S e tments are also Teachers in the Institute 
Ty Yr . 
THE FACULTY 
Voice Pram Violin Viola 
a SexcsRice ae Cans Pasco Louis BaiLty 
sare Cann » “ . 
aa eaeeen Benn Mforseivirscs FRANK GITTELSON Violoncello 
NNELI 


Horatio Cx 
Emariic DE Goaorza 
Harriet Van Enmes Damm SaPERTON 


MAabeELeIne W acre: 


Orche 


Leoroup Stoxcowsn, Conduam 


His assocuate t 


RicHarpD HaArTZER Feuix SALMOND 
SascHA J] ACOBINOFF Harp 
EMANUEL ZETLIN 


\fionuz RosenTe an 


sasniuz WENGEROVA CaRLOos SALZEDO 


he teachers of orther umstrmments—iDeulie Bass, Wood-wind, Brass, Percussion, etc.—are solo players of these 


amous instruments in the Philadelphia Orchestra 


stra Ensemble Special Vocal Coaching 


Lours Baty 
Feu SALMOND 
Louwtrs SvECENSKI 


RicHArRD HAGEMAN 
he STWR 


Lecuorer on Amon Musw Accompanist 


W awn Laxnowsns Harry KAUFMAN 


THEORETICAL DEPARTMENT 


Composition and Orchestratun Cimunner tint amd Compesinon Harmony Solfége 


Recmauy O. Mores Rossa SCALERO 


Tue Facu 


Ty of 


Hersert W. Sumsion 
Eruet S. DrumMoND 


Renee Loncy-MIQUELLE 


the Acammwnac Demsamwest is drawn chiefly from the Facutties of the University or PENNSYLVANIA, 
Puescenon University and Bayy Mawr Co iiece 


Emtramce Exuomimations Begin Thursday, September 23rd 


my 


or Cutaiogwe and! otter unformamom address Wmuam E. Watter, Executive Director 


He Curtis INstiTUuTE of Music 


~Y iN dille 


Rutnemouse Square Philadelphia Pennsylvania 
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“Gioconda™ Passes Fiatneth 
Anniversars 


ILAN, June 1—The fiftieth 
anniversary of the nrc ne 
formance of “La Gioconiia.” green 
at La Scala in the spring of D277, 
has recalled to veteran Iralim a 
era-goers reminiscences: of ‘tie 


HOE 


HALLE 


ny 


composer. It was said of Por 
chielli that he mever conmosed 


without fortifymg himself with 
copious draughts of black cufiz: 
On the anniversary an Dierestne 
fact about the origma! score of the 
opera was revealed by the conm: 
er’s son, who stated that ‘his father 
had written two “Ballet: of tie 
Hours” for the work. The im 
was never published. Am Imsten 
of Ponchielli’s pamstaking methni 
was shown im the fact that the had 
written no fewer than fifteen wr- 
sions of the famous dance eninniis 
He was never Quite satisfied with 
the finale to Act [Tl], and even 
wished, at the time of the revival 
in Milan in 1881, to rewrite i. un 
was dissuaded. 








DETROIT’S PHILHARMONEK 
GIVES EXCELLENT CONCERT 


Orchestra of Non-Profession#k Wine 
Applause Under Arthar Luck 
in Year's Sole Concert 


DETROIT, June 12.—Tix 
harmonic Orchestra. 
professional players, 
cert of the year in 
June 9. 

Arthur Luck, 
players in the 


Detroit Finit 
compasses @ Tt 
gave TS ony Gun 
Orchestra Hall am 


concuctor, ef TH Sy 
Overture to “The Winn 


Flute,” Bizet’s “L’ Arlésiemne” Suite. No 
2; the Coronation March frm “ile 
Prophéte,” and Elgar’s “Pomm ané Cr- 
cumstance.” Julia Smith, pinnikt, wre 2 


capable soloist im Liszt’s E Fim Wagar 
Cencerto. The orchestra showed «sce 
lent balance and clarity under Wh 


Luck’s leadershi Dp 


The Detroit Philharmonic, which su 


fered from several] periods of difficaikx 
in the dozen years of its existent, ihe 
now been placed o1 Tm Bass Dy Tie 
conductor, who is an admirable musica 
and a member of the doubl~hass sete 


of the Detroit 

During the imtermission, an «adie 
on “What the Philharmonic Stands Pim’ 
was made by Clara Ellen Stam 
supervisor of music m the Demuth 
schools. She stressed the onmortunites 
which playing in such an ensembk ores 


Symphom 


RSS SE 





to the student and urged public sumgert 
Cadman Score for Denver Pageant 
DENVER, June 13—The Peeve Wausc 

Week Association will produce nest De 


cember, during two 
operatic pageant 


Weeks, Bn fine 
agepicting the deve 
ment of Western civilization. The 
bretto is by Lillian White Snencer, Dem 
ver poet, and Charles Waketeis " ai 
man is composing the score. J 


Tibbett Flies Through Rain and Clouds 


to Sing for “Old lronsides” 
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in N. Y. 





i: Was » MuechBegrimed Lawrence Tibbett That Landed at 
Delayed Airplane Dash from Dayton. 


Photo by Fotograms, N. \ 


Mitchell Field After His 


He Is Shown Here “As Was,” with Jack Salter 


und Lawrence Evans, His Managers, on His Right and Left, Respectively 


LAWRENCE 
urplane to sing in the interests of 
iii lrensides,” 


un n 
ris. n 


Th m tie 


enitd! at Wite 


/#partment 
Vas irinyed 
seuen hours 


mui 2 beating storm. Also that he had 
ang at ence om arrival. 

Wr. Tibbett was engaged in Chicago 
june 4. and) was due to make connec- 
uns westward. He had served in the 
[nited| States Navy during the World 
War; his assistance at the celebration 
would de joubly appropriate. But 


SSN 


His managers, 
radi reluetantiy to 


The War 
Tinne to take 
Mibtbett 


> aut 


> ies, . 
nyagements 


eaming Chicago 


at Dagtom 
Tim, 


Wadison Square 
June 5, 


sirplane in 


accepted. He 
howard 
States Frigate 


Soon 


TIBBETT’S ftight 


at a patriotic 


started from 
morning of that day, 
hell Field, L. L. 
which he 

This 


ive 


nours. 


renditions made this impossible. 
Evans & Salter, 


Messrs. 
refuse it for him. 


Department offered an air- 
him there and back. Mr. 
enthusiastic 
restoration of the United 
“Old Iron- 
whieh had fought in forty naval 


was 
Constitution, 


and won all of them. 


celebra- 
Garden, New 
Dayton, 
and 
The W 
flew 
meant 
»f high flying in bitter cold 


June 4, he made a 
hp~if the next morning from the field 
leaving sunshine be- 
the airplane entered dense cloud 





JOHN McCORMACK 2a22== 


EDWIN SCHNEIDER. Accenpeniat 
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Steimway Piano 








PROSCHOWSKY 


Auther of “THE Wal TD) SING’ 
Published by ©. ©. Birchard & Os... Recomm Bem 
STUDIO: 74 Riversi@e Drive, New Bat 
Telephone Endicot: 012° 





“th i with « 
0 qmmmend to 


feeilng of great satisfaction that 


C you those artiste and students who 
oem the truth 


in singing—the beautiful and 


mtiing at @ a 


GALLI-CURCI 








FLETA 


Tenor, Metregeiitum Opgere Company 


Persona! Addres« 


ViLla FLlTs—ONDaD 


LINBAL, 


MADRID. SPAIN 











Jarustee Managemen: 


WET HUPULI/TSAN MUSICAL 
weotlam nil 


BUREAU 
New York City 


masses and beating wind and rain. Vari- 
ous altitudes were sought, but vainly; 
always they flew in impenetrable clouds 
and driving rain. Variable winds drove 
them to a zigzag course. All this meant 
delay. 

At Bolling Field, Washington, D. C., 
the airplane was forced down by weath- 
er conditions. Again it hopped off in 
the storm. Speeding up for the final 
lap, the machine made 175 miles an 
hour. It landed that night at Mitchell 
Field by brilliant searchlight. And five 
hours late. 

At once Mr. 
luncheon nor 


Tibbett, who had neither 
dinner on his long, cold 
flight, was whirled to New York in a 
motor car. Arriving too late for his 
scheduled place midway in the program, 
he was allowed to sing immediately, an- 
nouncement being made to that effect. 
There was no time for change of 
dress, so Mr. Tibbett went out in flyer’s 
costume and with grimy, smiling face, 
to be greeted by a prolonged ovation, 
many crowding to congratulate him 
after he had finished singing. 
Band Booked for 


Marine Two-Month 





Does Music Kill Germs? Stu- 


dents Find It So 


ETHER music study has an 
influence in keeping one in 
good health, is an _ interesting 
question that has arisen in con- 
nection with some statistics an- 
nounced at Marquette University. 
An Associated Press dispatch from 
Milwaukee states that not one 
student of the college of music 
needed medical attention during 
the last semester. On the other 
hand, there were 194 patients from 
the school of liberal arts, 178 in 
engineering, 86 in the business 
course and a like number in 
dentistry who were treated for 
various ailments at the dispen- 
sary. A cynic suggests that the 
relatively soothing power of mu- 
sic, as compared with the irritating 
influence of logarithms, chemical 
fumes and the like, may be re- 
sponsible! 











BOSTON IS SCENE OF 
STATE FEDERATION TESTS 


Artists Chosen as 


Young Winners in 
Competitions for Piano, Violin 
and Voice 
Boston, June 14.—The first Junior 


State Contest for piano, violin, and voice 


was held under the auspices of the 
Massachusetts Federation of Music 
Clubs in Steinert Hall on June 12. The 
contest was in charge of Mary G. Reed 
and Janie G. Weltman. There were 
three classes in each department: Class 


A, ages between fourteen and sixteen; 
Class B, between twelve and fourteen; 
and Class C, under 

Winners in the piano contest were as 
follows: Class A, Margaret May, a 
pupil of Harison Potter; Class B, Robert 
Blair, a pupil of Margaret Bohem; Class 
C, Frances Johnston, a pupil of Floyd 


twelve. 


Dean. The judges were Prof. Edward 
Ballantine of Harvard University, How- 
ard Goding, and Henry Levine, corre- 


spondent of MUSICAL AMERICA. 

The winners of the violin contest were 
as follows: Class A, Alice Erickson, a 
pupil of Jacques Hoffman; Class B, 
Robert Gomberg, a pupil of Jacques 
Hoffman; Class C, Gilson Hodgson, a 
pupil of Edith Winn. The judges were 


Leon Weltman, head of the Weltman 
Conservatory of Music in Malden; Lil- 
lian Shattuck, and Arthur Fiedler. 


The winners of the voice contest were 
as follows: Class A, tied between Ruth 
Welch, a pupil of Alice Baker, and Apo- 
lyna Stoskus, self-taught; Class B, 
Ruth Melville, a pupil of Marjorie 
Moody; and Class C, Thomas Howell, a 


Concert Tour pupil of William Kelly. The judges 
: i were Harriet Sterling Hemenway, 
WASHINGTON, June 16.—Plans have Arthur Wilson, and Harris Shaw. 
been completed for a two-month con- The sixth week of the Boston “pops” 
cert tour by the United States Marine ended on June 12. There were no spe- 
Band, which will extend to the Pacific cial nights except on Tuesday, June 8, 
Coast. The Band will leave Washing- when the entire house was taken by the 
ton on Sept. 20, returning on Nov. 20. Daughters of Zion. 
s . 
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Soloist in Europe 
with 


CARL FRIEDBERG 


International Pianist 


kt W music lovers fail to hear Carl Friedberg. His concert appearances 
im recital and as soloist with practically every famous orchestra in Europe 
and America have already carved a niche for him in the Concert Hall of 
Fame. 
Carl Fredberg is a creator of atmosphere for the works of the masters. 
Moods are his plaything—to toy with and bend to his command. <A pro- 
tound student of the great composers, his programs reveal an unusual! indi- 
viduality. His interpretations are at once authentic and inspired. 


Critic Ralph Holmes recently said in the Detroit Times, “Carl Friedberg 


and Beethoven: a combination that is worth double the admission price.” 


Programs submitted on request. 


Steinway Piano Duo-Art Records 


-~»r 


ie 
Concert Management 
ARTHUR JUDSON 
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PROVIDENCE CROWDS TO CHORAL CONCERT 


Goldman Band and Anna Case 
Make Deep Impression 
en Audience 
Sy NM. Bissell) Pettis 

Pawwescs, EZ LL. Jume 12—Ome af 
tne gpest Geulizect guecial events of the 
year was the sgmimg comeert. em Sunday 
aftermmem, Jum 6& of the Prowndence 
Pestvel Charas, Joim BR Archer. con- 
Gurter, assisted i the Goldman mat 
of New Yerk. Eadwm Franko G 
coniucur, amd Amm “Ese, 
The cumert was scheduled to be given 
at the Bemedicet Monument to Musk im 
Reger Wiliams Park Because of uz- 
Tawerahke weather. however. it was 
DECESSRTY ai the eleventh hour to give 
the comeert im Rhode Ise Aumiitermm. 
4m audieme of betweem SO) and 106.000 
essemmbkd Many more were umable tu 
gam adimitteme But the program was 
brandicast fer these who wanted te 
tone im. Whe chemge from out-of-doors 
to Endeers was heralded to people of the 
chy and ts emwirem by the blowing of 


factory whistle: two hours 


a . 
ihe chara «ef 3h mending mam 
Tretesso0ms Sees - Pr were ~_ — 

2 pPreteand wepresson rt 


for 2 jemnt cemeert there with 


man Band 





Shall Rejoice” by Handel, given by cho- 


rus and band. This was followed by a 
masteriy of the Overture 





te “Tannhaus emeore was de- 
manded. the band responding with one 
= Mr. Geldman’s own compositions. 
Miss Case was given great applause 
when she appeared. She sang for her 
fi number an aria from “Tannhauser” 
with purity of tome and finished diction. 
Tremendous applause called forth an 
encore—“My Laddie™ by Thayer. Miss 





from “Romeo and Juliet.” “Care Selve” 
by Handel. and “Allelujah” by Mozart. 
Mher of her encores were “Song of 
india™~ by Rimsky-Korsakoff, and 
“Love's im My Heart.” Miss Case as- 
sisted the chorus im ome of the choral 
numbers—“A Pastoral” by Henry 
arey. Mr. Goldman and his band 


played the accompaniments for the 
<I r 


The chorus singing was admirable, 
motably im three settings of British folk- 
ercy Grainger—“Marching 
Tume.” with band; “Londonderry Air,” 
a cappella; “I'm Seventeen Come Sun- 
jay.” with band. Other splendid num- 


chorus were those in the 
up—“O Lovely Night” from 
t Hoffmann,” the Bell Cho 





and “Hail, Bright 


c 
—— » “Deelhaes, ™ 
rus irom raguacei. 
«2 


Abode.” from “Tannhauser.” 
The comecert was financed by Stephen 


Metcalf, president of the Providence 
rnal Company. who also entertained 
Miss Case, Mr. Goldman, Mr. Archer 
amd the chorus im the Providence-Bilt- 
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ae on { “The Tales of Hoffman” with Miss 
; Der Miss Talley amd Miss Lewis im the 
Luarcwe” «as atriubater ast. It was their fifth experience. They 
nd already made ver $79,000 fron 
Scholars: arer iho w rive Metropolitan benefits. They had the ad- 
2 bow this year by th sar bemetit— amntage of a strong mmunity appeal, 
a sold<m wert WUE Laczz x fieient organization, profited by be- 
Lammermn mutt alli—C w —tha me ab to get $150 apiece for their 
eared apr wmsie $ ‘ t was arterre boxes, $100 for the grand tier. 
: ,essear Abgommees third suwecessfu Not a the benefits, of course, are 
TET ETN Tine Tek $ ” for the riven in the afternoon There are occa- 
eT mance. sold ti» MAPUeTT tes siomal Tuesday night benefits, but they 
t the waual rat SIG) a their are mor ve because with a per- 
roDeslTsa CRA: ae ta ress r ra in Br Kly r r Phila 
Tr the wane x rai rf $ sid . = regular orchestra, th 
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\ assar u fire alom ar has also to pay for a special or- 
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Queena 
Mario 
Triumphs 
in 
Havana 







Queena Mario 


“She proved herself the great artist she is right from the first 
duet with Gigli.”—Conde Kostia in La Lucha. 


Unanimous Praise from Critics 


“DEBUT OF QUEENA MARIO 
IN LA BOHEME— 


The Opera is well known; the debutante unknown: she had not been prais 


One or more dilettante stopped to look at her photograph last weel 
ie lobby of the National Theatre, among those of Gigli, Hidalgo, Sar 
Lazzari, etc., but her name at the bottom of the photograph told us nothing 
ind her too youthful face did not give promise of an artist of first order. She 
debut, and proved herself the great artist she is right from the 
uet with Gigl.. Her voice may not be large, but she knows how to sing 
yhrasing 1s good and she played the part of Mimi deliciously. It is true s is 
ery young, I do not know whether she is over twenty or not—neithet es t 


betorehand 


public—but they knew how to applaud her after the duet in the first act, 
| have spoken before), also after the duet in the third act. She sang both duet 
to perfection. 

In the fourth act, the singer in her illness and death bed proved herself ; 
great actress. The contraction of her lips showed the depth .of her pam Ir 


the sea of life—the Mimis show it—each wave is more bitter than the last 
Queena Mario prepares the public for the effect dreamed of by Muger im his 
novel and by Puccini in the Opera. The death of Mimi in the garret of Rodoli 


curs early at dawn, at the hour in which the houses seem to acquire strang 
ghostly forms. Queena Mario with her expression, her gestures, the cold hg 
f eternity which seemed to illumine her whole being and which the superb 


hestra, directed by the superb Papi, interpreted so well, produced that same 
ghostly sensation 

‘She was well supported by all—by Gigli, who was acclaimed by his faith 
public: by a charming Musette by Mildred; by Basiola—as well as Lazzari as 
i magnificent Colline, making of a singer so little advertised, in her first appear 
ance, a star whose irradiations shall cross the Continent ] 
yesterday, Queena Mario is today definitely acclaimed by us. The first tenor 
Christianity, the Divine Jesus, said it—the last shall be the first—and Queet 
is in the first ranks.”—La Lucha—Conde Kostia 


Somewhat overt Oke 


ye 8 ee ye MARIO, the remarkable lyric artist sang the part of M 

night in a manner worthy of praise. She has a beautiful voice 
diction and excellent school of singing, and she interpreted her role wit 
equalled ability. She sang admirably well in ‘Mi chiamano Mimi in the duet 
the first act, and in ‘Mimi io son’ and in the quartet. She was long applauded 
for her excellent singing. ‘La Boheme’ obtained a new triumph for the Oper: 
Company which is at present at our principal theatre.”"—Diario De La Mar 

Jose Lopez Goldaras 


“<é | Hi} soprano, Wueena Mario proved her position as i singer ot not 
was listened to attentively and applauded by the public, notwithsta 
the fact that the debutant had to struggle with the 1 lleciot r i 


( 
ivas who have sang the role of Mimi in Havana, and gained clamorous success 


1 well tim! | und alth 


rere’ Voice 


cK cK ol 


She sang her part successfully with her sweet anc 
she had to sing with a tenor of such vocal faculties as Gigh, she was 


accord and gained much applause Liar | spanol Manuel Gar 


«6 UEENA MARIO who appeared yesterday for th rst time before the 
public of Havana in the charming role of Mimi, is a lyric sopra al 
» , 4 ] . 


is a verv sweet voice; she sing with artistr and hnesst Piet nce s 


§ large volume but it is managed with great mastery The artis 
to be very young won over tl i audie mce trom the mrst act She 1s 
cellent actress and plaved well the part created by Enrique Muger 


music bv the master Puccini.”—F1] Sol—Mario Lescano Abella. 


Management: Metropolitan Musical Bureau 
33 W. 42ND STREET, NEW YORK CITY 
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CHINESE IN HAWAII SING CHORAL MUSIC 


Talented Soprano Heard in 
Début — Variety in 
Benefit Program 
By C. F. Gessier 
Hoxnourux, Jume 2—A chorus in 
which every weice is Chinese, the only 
nom-Chimese commected with the affair 
beime the comductor, Paul Kirkpatrick 
of the Umiversity of Hawaii, was heard 


amd 28 im Mission Memorial 
the United Chimese Church 
Choirs samk Anderton’s cantata, “The 
Wreck of the Hesperus,” and incidental 
numbers. Soleists im the cantata were 


Max r-47 


W Mem 





CINCINNATI MUSICIANS 
GIVE ARTISTIC PROGRAMS 


Cleb and Other Cencerts Maintain Inter- 
est As Heliday Seasen Advances 


Ci~cinnatt, Jume 12.—Miss Small, a 
pupil of Frederich S. Evans of the Cin- 
cummat: Comservatery, distinguished her- 
oult im 2 recital whem she played Bach, 
Chopim and Liszt numbers. 

Grace G. Gardmer presented a number 
n the Poyer of the Hotel Gib- 
e % Paulime Stamler was at 


artistic comeert was given at the 
Maketewa Club for the Mt. Auburn 
Music Club om June 2, by Karin Dayas, 


pianist. amd Lowis J. Johnen, singer, with 
T. Prewitt- Williams: at the piano. It 
was the closimg meeting and marked the 
retiring a Mrs. Wm Duane as presi- 
demt. Elim Gemevieve Volkert succeeds 
her. 

Three of Dr. Albime Gorno’s graduat- 
ime pupils gave a fine recital at the 
OQdeom. They were Dorothy Stolzenbach. 
Barbara Fomes Neely and Herbert L. 
Newman 


Prower Symons, dean of the Guild of 
ee anmmeunmced a meeting of the 
Guild for Jume & The meeting was in 
hemor of Framk L. Sealey. warden of the 
General Guild of Organists of the United 
States amd Canada 
Pump WERTHNER. 


“A — student of the moderns . . . Performance accomplished in a highly 


William Chang, David Yap, Charles 
Lam, Mary Ann Aki and Eleanor Lai 
Hipp. 

The program included 
Spring,” by Strauss, sung by the 
chorus; contralto solos, “Carissima,” by 
Penn, and “Who Knows?” by Ball, sung 
by Eleanor Lai Hipp; violin solos, a 
Chopin Nocturne and “Meditation” from 
“Thais,” by Kalei Wong Leong, and a 
double piano quartet, Maud Yap and 
Beatrice Zen at the first piano; Ruth 
Yap and Eileen Chang Tung at the sec- 
ond, playing Suppé’s “Light Cavalry” 
Overture and Moszkowski’s Concert 
Valse in A Flat. 

Two selections of Chinese music, 
“Kuei Fei Tsui Tso” and “Wong Sau 
Kai,” were played by Ruth Lam on the 
moon harp. 

Maud Yap 
at the piano. 

Several hundred invited guests heard 
the début song recital of Marion Dilling- 
ham Erdman in the parish house of 


“Greeting to 


accompanied the singers 


Central Union Church, May 25. Mrs. 
Erdman, a pupil of Eleanor Hazzard 
Peacock, sang an aria from Mozart’s 
“Il Re Pastore,” with violin obbligato 
by Romania Woolley; a group of Schu- 
bert songs in English and German; 
Schumann’s “Mondnacht”; “Depuis le 
jour” from “Louise”; and songs by 
Veracini, Curran, Thomas, Grieg and 
Densmore. Verne Waldo Thompson, the 
accompanist for the singer, played as a 
piano solo Concert Waltz by Friml. 

A benefit concert for St. Patrick’s 
Church was given by a group of Hono- 
lulu musicians May 22 in Bachelot Me- 
morial Hall. Those participating were 
Virginia Watson, pianist; Mae June Ol- 
mos, soprano; dancing pupils of Elza 
McAfee; Charlotte Powers, reader; Car! 
Basler, tenor; Raiya and Gena Fidler, 
pianists; Rose Tribe, soprano; Winona 
Love, dancer, and the Wilbur Players. 

Florence Booco Johnson, pianist, and 
Leigha JoHantgen Blessing, soprano, as- 
sisted by Bruce Johnson, pianist, and 
Twigg Smith, flutist, gave a compli- 
mentary musical evening in Charles R 
Bishop Hall May 21. 





SEATTLE APPLAUDS 


University Events Please— 
Huge Harp Ensemble 
Among Novelties 
By David Scheetz Craig 
SEATTLE, June 12.—The music depart- 
of the University of Washington 
las presented many noteworthy pro- 
grams, one being the traditional spring 
concert of the Concert Band, under the 


ment 


r 


direction of Albert P. Adams. The 
graduation recital of David Burnam, vio- 


linist, assisted by Juliet Glen, soprano; 
Marian Evans, pianist; and the Univer- 


sity Orchestra, under Moritz Rosen, 
showed a capable young artist. Assisted 
by A. F. Venino of the piano faculty, 


Mary Kalk and Marian Evans played in 


a two-piano recital; Beethoven’s Con- 
certo in E Flat and Saint-Saéns’ Con- 
certo in G Minor were given. Louise 


Van Ogle presented a group of young 
women in a piano program. Appearing 
were Elinore Sayre, Marian Alleman, 


Chicago Tribune, April 30, 1926. 


CARA VERSON 


PIANIST 


PROGRAMS OF MERIT 


Cleo McLeod, Margaret Strouse, Alice 
McKay, Miriam Terry and Ardsley Bab- 
bitt. 

Forty-five harpists in ensemble, di- 
rected by Hubert A. Graf, were heard 
in the unusual concert performance in 
the First Swedish Baptist Church. 
Deppen’s “Japanese Sunset,” Joyce's 
“Dream of Autumn,” Strauss’ “Blue 
Danube” Waltz, and Meacham’s “Amer- 
ican Patrol” were given. The Seattle 
Oratorio Society, conducted by J. W 
Bixel, assisted. 

Byrd Elliot, violin pupil of Vaughan 
Arthur, played in her twelfth recital 
with a high degree of technical skil! and 
interpretative feeling and drew an ova- 
tion from her audience. Miss Elliot is 
nineteen years old. Her program con- 
tained the Beethoven “Kreutzer” So- 
nata, Gluck’s Melody, Bach’s Prae- 
ludium, Glazounoff’s Concerto, Kreisler’s 
“Tambourin Chinois,” and Sarasate’s 
“Zapateado.” Irene Hampton Thran« 


was the accompanist. 

A demonstration of eurythmics 
Berthe Poncy Dow and Wallace Dow i 
the Cornish School commanded th: 


authoritative manner. 


A .. Marvelous music Miss \ 
It was plaimly to be seen that she was Sonata wit 
strivimg tor something over and above the at- CONSIDER 
tammments of the ordimarv giver of recitals. TUK T 
She has the depth of feeling and more than and in t 
weerage kecunmess of penetration. Everv- ( 
thimg s ed had mummediateness of inter- 
est She was working with an extremity art 
tf emergy ex g observe, to deny the has GENU 
tormalsm and the finality of music. She has FORMS O 
iscowered that the essence of music lies not the . 
pom its surf but beneath it One of will 
terpreters music the ‘R \ 
if t."—C hicago rnal, April techmical ¢ 
Y 2 lude she 
THE SPIR 
. vara son offered a program of Modern the Scheher 
—— _~ LIFE SIZE TASK—the MERF vic 
[EMOK IN r of this MUSICAL BAG- was VAR 
AGE ts tselt a teat deserving admiration to follow t 
Heard MacDs Keltic Sonata, Op. 59, Mus of t 
erewith she displayed the technic of the up- rE R RE I 
te sta vineing evidence of good TECHNIC 
schoolmneg 170 American. April 30, 1926 Photo by Fernand de Guelére Apr] ; » | 





ment: HARRY & ARTHUR CULBERTSON, Acolian Hall, N. Y. 


enthusiasm of the attending audience. 
Under the direction of Mr. and Mrs. 
Dow, graduates ef the Daleroze School, 
the novel program was given. 

Directed by Owen r Williams, and 
accom ? by Louretta V. Harding. 
the Ralston Cleb sang im its spring con- 
cert in Meany Hall, University of Wash- 
ington Campus. J. Rollo Maulsby, 
tenor, and Gladys Bezeau Phillips, pian- 
ist, were the soloists. 

An interesting musicale in the Sun- 
set Clab was given by Vera Colt, vio- 
linist of London; Mrs. Bert Ross, so- 
prano, and Ethel Payne Collins, pianist. 

The combimed choirs of Trinity Epis- 
copal Church, J. Edmonde Butler, or- 
ganist and director, and First Presby- 
terian Church. W. H. Donley, organist 
and director. im a devotional con- 


wang 








cert. Lou Staude and Mrs. Israel 
Nelson were soloists. 

Peter Meremblum. violinist and fac- 
ulty member of the Cornish School, 


gave a recital, assisted by Berthe Poncy 





Dow. He i ded on his excellent pro- 
gram Tartimrs Sonata “Trille du 
Diable.~ 

Recitals have beem given by students 
of John A. Houck, violin; Mary Louise 
Weeks, piamo: Ethel Gordon, piano; 
Gene Paul, saxopheme; Blanche Parker. 
piano; Gladys H Wheeler. piano; and 
jointly by pupils of Cecile Baro n, pian 
and Moritz Rosen, vielin 


New Mexice Edecater te Visit Europe 


StaTe Comiace, N. M_. June 12.—Ade- 
laide Dampiere. head of the music de 
partment at the State College of New 
Mexico, and organizer of the e first State 
music 3 in Montama and New 
Mexix for Europe on the Ma- 
jestic >. Miss Dampiere will 
visit Italy and other European 
countries and will spend her summer in 





ct 


Van Der Stecken Made Dector by Cin- 
cianati College 

NCINNAT d At the m- 
t of the ¢ re of Music the 
tit f <tor of mus eas bestowed 
pon fF k Van der Stucken He was 
rector f numbe = vears this 
stitut s st ts norary 
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San Francisco Symphony Sponsored 


Many Orchestral Novelties This Year 
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[Continued from page 1] 


introduced fifteen works to San Francisco 
audiences, according to the répertoire 
index that has just come from the press. 
The works so introduced were the Bach- 
Wood Suite, No. 6; Ernest Bloch’s Con- 
certo Grosso for string orchestra and 
piano; Blockx’ “Carneval” from “Prin- 
cesse D’Auberge”; George F. Boyle’s 
Concerto for ’cello and orchestra; Delius’ 
“A Dance Rhapsody”; Elgar’s “Dream 
Children”; Howard Hanson’s “Nordic” 
Symphony; Holst’s “St. Paul” Suite; 
D’Indy’s “Istar” Variations; Nino Mar- 
celli’s Suite “Aracuana”; Pierné’s “Con- 
certstiick” for harp and orchestra; John 
Powell’s “Negro” Rhapsody for piano 
and orchestra; Sowerby’s “Money 
Musk”; Richard Strauss’ “Ein Helden- 
leben,” and March, Op. 57, No. 1. 

Schelling’s “A Victory Ball” and El- 
gar’s “Enigma” Variations were played 
for the first time by the Hertz forces, 
and the orchestra assisted in the world 
premiére of “Out of the West,” Earl 
Towner’s Cantata, written and produced 
under the baton of the composer for the 
Santa Clara Valley Blossom Festival at 
Saratoga. 

This record shows a gratifying num- 
ber of new works added to the orches- 
tra’s répertoire—eighteen, to be exact, 
which means an average of three per 
month. If the visiting conductors of the 
summer season add to this list of novel- 
ties, it will be a record-breaking year 
for symphonic novelties here. 


Opera Leader's Report 


Interesting side-lights on opera audi- 
ences and repertoire were revealed in a 
recent statement made by Gaetanc 
Merola, director of the San Francisco 
Opera Company. 

Mr. Merola quotes figures to prove 
that the general public is not interested 
in novelties. “Anima Allegra” brought 
$9,000 into the box-office. “Martha” 
added $17,000 to the treasury. “Me- 
fistofele,” the novelty of the first season, 
also proved a_ $9,000 attraction. 
“L’Amore Dei Tre Re” brought $10,000 
as against the $16,000 drawn by “La 
Boheme.” 

As long as audiences are what they 
are, the star system will prevail, and 
opera companies which must pay their 
own way will have to concentrate largely 
upon the popular favorites and “sure- 
fire” successes, says this leader. That is 
one reason why “II Trovatore” will be in 
the répertoire this fall. Mr. Merola 
states that it will be interesting in its 
staging. Joseph Grandi has been work- 
ing for two months on that opera alone, 
and the settings will be among the most 
beautiful of the season. 


Club Program Presented 


The Loring Club had Radiana Pazmor 
as guest artist at its June program in 
the Scottish Rite Auditorium. The ar- 
tist sang the solo part in Brahms’ Rhap- 
sody for men’s voices and contralto 
solo, with accompaniment for piano and 
strings—a most effective number. Sid- 
ney Lanier’s poem, “A Ballad of Trees 
and the Master,” was sung a cappella in 
John Hyatt Brewer’s musical setting. 
Solos by Miss Pazmor and choral num- 


bers, under the direction of Wallace 
Sabin, completed the program. Benja- 
min S. Moore, pianist, and a string en- 
semble headed by William F. Laraia 
supplied the accompaniments. 

MARJORY M. FISHER. 





Boston's Calendar Includes 
Three Orchestral Series 
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Philharmonic. She will seek on the 
Continent for new works. 

Henry Gideon demonstrated his abili- 
ties as a choral leader at the “pop” con- 
cert on the evening of June 3 in Sym- 
phony Hall, when he conducted the first 
performance in this city of Rachmani- 
noff’s Cantata “Springtide.” He led a 
chorus from the Young Men’s Hebrew 
Association, accompanied by the Boston 
Symphony, with Henry Jackson Warren, 
baritone, singing the solo parts. The 
performance was an unusually smooth 
one. The chorus was sure in its attack 
and gave a splendid reading of the 
score. Mr. Warren sang the solos al- 
lotted him with his usual precision, and 
was accorded an ovation. 

Mr. Gideon, too, merited the unstinted 
applause of the enthusiastic audience. 
He also conducted the Jewish Choral So- 
ciety of the Boston Y. M. H. A. in the 
folk-song “Lied fun a Feigele,” arranged 
by himself for mezzo-soprano and unac- 
companied chorus, and Lewandowski’s 
Psalm 150. The performance marked 
Mr. Gideon’s last public appearance be- 
fore sailing for Europe on June 12. 


J. C. Van Hulsteyn Will Be Associated 
with Frank Gittelson 


A recent issue of MUSICAL AMERICA 
stated that J. C. Van Hulsteyn would 
assist Frank Gittelson at the Peabody 
Conservatory summer _ session. The 
statement should have read that Mr. 
Van Hulsteyn will be associated with 
Mr. Gittelson. Mr. Van Hulsteyn has 
been a valued member of the Peabody 
Conservatory faculty for almost thirty- 
five years and has been the only teacher 
of violin at the summer session since its 
inauguration fifteen years ago. This 
season, owing to the large enrollment, 
Mr. Gittelson was engaged to join forces 
with him. 


Ziegler to Play at Salzburg Festival 


Oscar Ziegler, who sailed for Europe 
on May 29, has been honored with the 
request to give a recital at the Salzburg 
Festival, to be held between Aug. 7 and 
Aug. 29. He is the only pianist chosen, 
and also the only performer from the 
United States. 





DAYTON, OHIO.—An enjoyable recital 
was given recently by Ruth Fischer, 
pianist, a pupil of Harry Proctor of the 
Proctor School. Assisting was Maude 
Ramby, soprano, pupil of Grace Story 
Simmonds. The accompanist was Dor- 
othy Arras. 





at the 
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The G. Fred Kranz Music Co., Baltimore 


announces a recent publication of the distinguished American Composer 
and Pedagogue 


HOWARD R. 


PEABODY CONSERVATORY 


PIANO COURSE FOR BEGINNERS 


A Teacher's Book 4 new idea for elementary plan 
Endorsed 1 


Price 
Mr. Thatcher will have 


PEABODY CONSERVATORY 
BALTIMORE—JUNE 28-AUG. 7 


And will accept a limited number of pupils 


THATCHER 


Faculty Member 


of Music, Baltimore 
Entitled 


Instruction 
» leading artists and pedagogues 


£1.00 net postpaid address publishers 
classes in Harmony and Composition 


SUMMER SESSION 


for this teachers’ course. 











Chautauqua Institution announces 


Thirty Concerts by the New York Symphony Orchestra 
Five Operas by the Rochester Grand Opera Company 
Four Concerts by Sousa’s Band 


Twenty Concerts by the Chautauqua Choirs and Solo 
Artists 


Sixty Concerts and Recitals 
During July and August 
at Chautauqua, N. Y. 





H. Augustine Smith, Director of Music, Chautauqua Institution 


Coming—Church Music Convention 
July 22-25 at Chautauqua 


Under the Direction of 
H. Augustine Smith, Director of Music, Chautauqua Institution 
Director of the Fine Arts m Religion. Boston University 


Conference Subjects: 


The Reinvestment of $16,000,000 spent yearly om church music 
in America. 


The Organization and Admimustranon of Choss. 


The Training of Musical Leaders for the Church and the Currt- 
culum that best serves this purpose. 


Organ accompaniment and choir anthem repertoire, with the set 
up of rehearsals, and the synthesis of music with worship 
and ritual. 


Hymn Memory Contests in Church and Church Schoo’. 
Congregational Singing of best Hymns, Chants, and Responses. 
Master Programs in Church Music and the Allied Arts. 


For further particulars write 
The Press Department, Chautauqua. N. Y. 


















MUSICAL 





AMERICA 





June 19, 1926 

















































Cities 
In Which 
Schipa 
Sang Last Season 


ow 


CONCERTS 
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WASHINGTON 


(2nd Consecutive Season) 


BALTIMORE 


ROCHESTER 


(2nd Appearance ) 





BUFFALO 


(3rd Appearance) 


NEW YORK 


(3 Appearances—During 
Season ) 


HARTFORD 


SOUTH BEND 


PHILADELPHIA 


(4th Appearance) 


CLEVELAND 


(3rd Appearance ) 


NORMA L 


(Illinois Normal University) 


PITTSBURGH 


(3rd Consecutive Season ) 


. # 72 FF »* 


(2 Consecutive Appearances) 


DAYTONA 
SB BAC HA 


(3rd Appearance) 


MEMPHIS 


(2nd Appearance) 













FT. WORTH 


GLOBE (Ariz.) 




















EL PASO 


NEW ORLEANS 


(4th Appearance) 


ATLANTA 


WINONA LAKE 
(Ind.) 


(2nd Appearance) 


MILWAUKEE 


(3rd Consecutive Season) 





lready Bookec 
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Below Are Some Pertinent Reasons for Suc 





PITTSBURGH POST, February 3, 1926 


Tito Schipa is the tenor of tenors; he is of several colors, 
several varieties. His low voice is baritonic, and his top 
is lyric when he wishes repression, and Carusoesque when 
he wishes to spread it. He can sing in two or three 
mediums and he is effective in all. 


NEW YORK HERALD TRIBUNE, February 1, 1926 


In his second recital of this season, Mr. Schipa exhibited 
those qualities which have previously enraptured lovers 
of natural, unforced Italian lyricism. His mezzo and head 
tones carried with delicious fluency to the last seat in the 
balcony. 


PHILADELPHIA BULLETIN, November 24, 1925 


Tito Schipa, of the Chicago Opera Company, and one of 
the finest if not the finest of lyric tenors, was heard in 
recital, last evening, at the Metropolitan Opera House. 
A capacity audience gave Mr. Schipa an enthusiastic wel- 
come, to which he responded very graciously with frequent 
encores. 


ROCHESTER DEMOCRAT, November 13, 1925 


Schipa has one of the most delectable voices that has been 
vouchsafed to any present day singer; its quality is sheerly 
lovely. And vocally he is admirable; his management of 
tone is worthy of the voice that he has; he sings melody 
in the long, flowing line that a violin plays it. 


BUFFALO NEWS, November 14, 1925 


One of the elect in his mastery of style, the tenor leaves 
little or nothing to be desired in his delivery of the various 
lyric forms, and the word “perfect” is the listener’s in- 
variable response at the close of each interpretation. 


MEMPHIS COMMERCIAL APPEAL, February 16, 1926 


Range, force, quality and tone are combined in Schipa’s 
marvelous voice. From the very lowest croon it runs the 
scale to the most forceful expression, filling the great hall 
with its volume. And yet, it is as soft and as sweet as the 
lullaby a mother sings to her babe. At times the magic 
voice rippled along like a babbling brook, then it rolled 
like a mighty flood, sweeping all before it. 


ATLANTA JOURNAL, October 24, 1925 


Rarely does one hear a singer of such poetic and emotional 
utterance. 





, 
CHICAGO TRIBUNE, October 19, 1925 LOS 
Tito Schipa was up to the end of last season the finest Sc 
lyric tenor in the world, and he is now better than he was th 
then, as he proceeded to demonstrate im a song recital at sir 
the Auditorium last night. All the gold remains im his | Gr 
voice, but there is more voice and it is freer and more | he 
elastic. KAN 
MILWAUKEE SENTINEL, February 22, 1926 | Se 
That a man should be endowed with all the gifts that th 
create a great singer, and then be better looking than any ar 
of them, is sinful extravagance, for no aggregation of ar 
human beings can withstand such opulence, and there- tri 
fore the packed house worked him to fiddle-strings. fri 


i 


a 
7 





/ lthough beginning the Seasokin 


than customary, Schipa is ateas 
ance possible next season— | 


Dates for Season after next (1 Cie -1' 











VICTOR RECORDS 


0 


NEW ORLEANS ITEM, October 29, 1925 * 
His voice is flexible and high, his pianissimo singing clear Ti 
and sustained. There is a touch of roughness that gives ha 
his voice a quality of tragedy even im his lightest songs ‘ se 
New Orleans will remember him as one of the greatest art fe: 
ists that has ever appeared here a 

th 

TAMPA DAILY NEWS, February 9, 1926 wi 
With a glorious voice, responsive to his every whim and 
a thorough knowledge of its use, Tito Schipa proved to a WAS 
large audience at the Centro Austriano last night just TI 
why he is called “The Prince of Recitalists.” SW 

ter 

ST. PAUL NEWS, February 24, 1926 fo 
The manner in which Schipa did his program was fault- 7 
less. He is possessed of a tone that is quite the purest, hi: 
most flexible, smooth and finished we have heard in a long CLE 
time. M 

HARTFORD COURANT, November 16, 1925 gr 
Mr. Schipa showed at once splendid richness of tone, all 
admirably clear enunciation and excellence of style. cir 

—— —_—————_—— — _ — —— — 
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LOS ANGELES EXPRESS, October 7, 1925 


Schipa again sang rapturously. I once called him 
the demigod of bel canto. I do so again, for he 
sings divinely, and like the demigod of the old 
Greeks, is human enough to feel grief and to touch 
hearts. 


KANSAS CITY TIMES, March 6, 1926 
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CHICAGO 


Schipa apparently has an inborn sense of the fitness of 
things. He does not bellow, rant or sob. His high tones 
are released after a reasonable tenure of office, his attacks 
are nearly always clean and he never forgets to produce a 
truly good tone merely because a badly produced tone 





———— 


asokin September, two weeks earlier 


is ateady engaged for every appear- 


(1 940-1 928) are now being booked. 


frequently escapes notice. 
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* ANTONIO EXPRESS, March 9, 1926 


Tito Schipa proved the most charming tenor San Antonio 
had ever heard in concert on his first appearance here last 
season. Monday evening he performed the unprecedented 
feat of effacing his own previous impression and creating 
a new one still more delightful in its place. He is one of 
the rare and remarkable artists whose value is enhanced 
with familiarity. 


WASHINGTON TIMES, Nov. 6, 1925 


The voice impresses first as light lyric with an ineffable 
sweetness. Then he adds to it that glow of the true Italian 
temperament, a bravura of Caruso-like intensity. But 
foremost, in subtle tone quality, one would call Schipa the 
‘perfect lyric tenor lover,” so appealing and so warm is 


his singing of the lyric opera roles. 


CLEVELAND PLAIN DEALER, November 28, 1925 


Mr. Schipa is indeed, and beyond any dispute, one of the 
great singers of the world. Here we find supreme art 
allied to a voice of beautiful texture, with the pure tenor 
cing in it. 


SAN FRANCISCO BULLETIN, 


SOUTH BEND TRIBUNE, 


ROCKFORD REGISTER-GAZETTE, February 20, 





October 1, 1926 
He sang it with the suave beauty that is typical of 
renderings and infused a fervor and passion into it that 
thrilled the listeners. 


all his 


November 17, 1925 


Schipa is a great artist. His is the most perfect lyric art 
heard in many years. He combines a most beautiful nat- 
ural tenor voice with an understanding, a technic, a 
dramatic power and a deep poetic feeling that is tound 
only in the greatest operatic artists of the world 


1926 
A voice of surpassing natural beauty, so perfectly placed 
that its spontaneity and freshness are undimmed in a 
lengthy program, joined to a fine musicianship, perfect on 
of phrasing and tone value and gracious personality are 
but externals of the fine artistry of Tito Schipa. 


N. Y. TIMES, November 2, 1925 


Mr. Schipa succeeded as few opera singers have done in 
compassing not only so many languages but also their 
divergent musical styles, 
lieder and oratorio. 


from popular lyric to classic 


ished. 
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BALTIMORE SUN, November 7, 1925 
His voice is of a beautifully even and persuasive A age JANESVILLE 
in all ranges, and the recital, therefore, was hig! rel. ( Wis.) 
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TIME AND SPACE 


HE time element in music is so salient that we 
are apt to underestimate the importance of the 
space element. A musical composition is not only 
a seriés of tones rhythmically co-ordinated within 
a certain period of elapsed time; it also has spatial 
length and thickness. Its length is determined by 
the number of successive tones and the speed of 
the rhythm, its thickness by the relations between 
tones sounded simultaneously—that is, by harmony. 
In the psychological study of music, detailed in- 
vestigations have been made of the effect of dif- 
ferent rhythms upon the auditor, but little atten- 
tion has yet been devoted to the effect of harmony. 
We have studied the temporal aspect of music more 
closely than the spatial. We still have no satisfac- 
tory explanation of the differing emotional respon- 
ses evoked by the major and minor modes, or of the 
unpleasant effect of close harmony as compared to 
the pleasant effect of extended harmony. We know 
only the historical fact that the ear has gradually 
become accustomed to dissonance, and that our gen- 
eration of concert-goers hears without offense 
close harmonies which previous generations coul i 
not endure. Whether this is due merely to habit or 
to certain definite changes in our appreciation of 
the spatial element in music remains to be de- 
termined. 

Rhythm—the pure time element—is the germ 
from which the musical art has developed. The 
importance of rhythm, even in the so-called static 
arts, can scarcely be exaggerated. Mary Austin’: 
dictum that “rhythmic co-ordination is the funds- 
ment not only of art but of all human achievement” 
may be accepted with the reservation that allow- 


ance be made for the difference between physical 
and mental co-ordination. Beethoven's muscular 
co-ordination was so poor that he could never learn 
to dance, but his mental co-ordination was that of 
a master of rhythm. 

Harmony—the pure space element—is the cul 
tural contribution to music. Rhythm was carried 
to a high degree of complexity by primitive mu- 
sicians whose harmonic sense was undeveloped. 
Without harmony, musical form remained rudi- 
mentary; with harmony, it grew into its present 
richness of design. 





POPULAR AND TOPICAL MUSIC 


r any appraisement of the vogue of composition, 
one must distinguish between intrinsic popu- 
larity and topical popularity. The former is sus- 
tained, while the latter is ephemeral. One reason 
for the sudden spread of topical music is given in 
“The Nation” by Joseph Wood Krutch, whose re- 
marks on literature may be applied apuly to music: 

“A huge popular success, even when it is 
achieved by a book or a play which could not pos- 
sibly have been popular a short time before, does 
not always constitute an event of particular sig- 
nificance from the standpoint of the aesthetician. 
but it is always a fascinating phenomenon to the 
student of group psychology because it represents 
the sudden culmination of a process which has been 
quietly going on for years before. A complicated 
series of circumstances has fixed the attention of 
the author upon some aspect of human life, it has 
led him to think of it in some particular way, and 
it has taught him to express his reactions in some 
telling form; but this is not all. 

“The process which has gone on in him has run 
parallel, even in time, with a similar process in the 
minds of the audience he is about to address. Its 
members have proceeded, more gropingly perhay 
but at almost the same pace, along the very same 
path; and at exactly the right moment, neither too 
soon nor too late, the author have revealed to them 
where they are going. Enthusiasm for some new 


hero, anger against some new villain has been 
slowly accumulating, so that when the vilain or 


hero makes his sudden appearance upon the stage. 


hisses or cheers, expressing a glad release, break 
forth.” 

A topical composition is one that effects this sam: 
kind of release of an unconscious tension. A song 


that sweeps over the country in a few weeks owes 
its rapid diffusion to the fact that it contains an 


idea that is timely. It crystallizes a vague senti- 
ment just as, in the chemical laboratory, a super- 
saturated solution is abruptly cease rmed by a 
drop of the right reagent. 

Intrinsic popularity, on the other hand, is a thing 


of slow growth. A composition which ‘ 
kind of popularity must contain ideas 
versal and general, ideas that do not 
time or place for their mental and emotional appeai. 
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XPERIENCE has not yet discouraged the per- 

sistent popular belief that a composer is, by 
the very fact of his authorship, a good conductor 
of his own works. Knowledge of the drama does 
not make a playwright a good actor or even a 
good stage director. Conducting is a distinct 
talent in itself, and few composers possess it. 
They may console themselves with the fact that 
few conductors are good composers 
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LL definitions of classicism resolve ultimately 
into one: discipline of creative energy. In 
music as in literature, the romantic writer tends 
to break through restraints with the force of 
emotion, while the classical writer ] I 
limits extravagancies of expressic 
one is expansive and even confidential, the othe 
is concentrated and reticent. 








TWO WEEKS’ NOTICE ESSENTIAL 


EADERS who wish Musical AMERICA 
to follow them regularly through the 
vacation season should notify the Subscrip- 
tion Department of change of address as 
soon as possible. Two weeks’ notice is 





necessary to effect this change. Please be 
sure to give the former address as well as 
the new vacation address 
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Photo by Keystone View Co. 


Maseagni on the Rostrum 


Pietro Mascagni, whom all the world knows as the 
composer of “Cavalleria Rusticana” and “Iris,” has 
been fairly active this season as conductor, both in 
Egypt and in his native Italy. The photograph shows 
Maseagni as he appeared in an informal pose at a 
rehearsal with the Augusteo Orchestra in Rome, which 
he lately led in a series of guest appearances. 


Levitzki—Mischa Levitzki, pianist, will celebrate his 
tenth anniversary before the public next season, when 
he will make his tenth tour of America. Incidentally, 
it will be his last for two years, since the following 
two seasons he will give concerts in Europe and else- 
where. 


Reinhardt—Overtures have been opened by a syndi- 
eate in Argentina to persuade Max Reinhardt, producer, 
te visit Buenos Aires next year. The plan looks toward 
2 b puemesiae of “The Miracle” in the Teatro Colon. No 
ann ouncement has been made as to whether the pro- 
jected visit is a certainty. 


Furtwangler—Though Wilhelm Furtwangler is fairly 
—_ in his capacity of conductor in many lands each 

pason, he finds time to devote to composition. The 

sandaaber, who is now on tour in Switzerland, Austria 
ad other countries with the Berlin Philharmonic, has 
recently completed a Piano Concerto, which will be 
given its premiére next season by that orchestra. 


Staats—A noted visitor to America this month will 
be Léo Staats, ballet master of the Paris Opéra. He 
will give a series of lectures and classes in French 
choreographic art, under the auspices of the Anderson- 
Milton School in New York. M. Staats recently staged 
the revival in the Opéra of Stravinsky’s ballet, “Les 
Abeilles.” He is the premier danseur of the Paris 
institution. 


Fersythe—When Josephine Forsythe, soprano, gave 
a recital recently in Niles, Pa., she was presented with 
an inscribed silver plate by the committee having the 
event in charge. Miss Forsythe is not only a singer, 
but writes both the lyrics and the music for her unique 


entertainment. She was guest of honor at a reception 
given for her at St. Anne’s Parish House lately in 
Annapolis. 


Banteck—A high tribute to English singing was paid 
by Granville Bantock in an address at the Buxton 
Musical Festival. Alluding to his dislike of seeing 
vocalists singing from the copy, Mr. Bantock said 
singers were divided into two classes—those who had 
their heads in the music and those who had the music 
in their heads. Choirs who brought copies to the plat- 
form confessed that they were not up to form, and re- 
minded ome of a clergyman who read other people’s 
sermons, he declared. 


Newman—Commenting on the “Ring” cycle at 
Covent Garden, Ernest Newman recently contributed 
some remarks on opera acting. He deplored Wagner’s 
frequently long scenes of spiritual adjustment, in the 
London Sunday Times, “We must try to teach our 
sopranos and our tenors to suggest their emotions to 
us by means less grotesquely physical than those at 
present in vogue. When Nature gave man arms she 
evidently never contemplated his becoming an opera 

otherwise she would not have limited him to 


singer, 
” 


two. 





arles Thomas, American baritone, 
who has been singing for the past year at La Monnaie 
in Brussels, has been engaged at the Kursaal, Ostend, 
during August. Pierre Monteux, former conductor of 
the Boston Symphony, who was recently a visitor in 
Brussels, attended one of Mr. Thomas’ operatic per- 
formances. Afterward he called to see Mr. Thomas 
and arranged for him to sing in Amsterdam with the 
Mengelberg orchestra, under Mr. Monteux’s direction, 
next fall. Mr. Thomas will arrive in America the end 
f December and will begin his concert tour at Sym- 
phony Hall, Boston, on Sunday afternoon, Jan. 2. 
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ount ana Counterpoint 





By Cantus Firraus. Jn 





Salt-Sea Canticles 





“A Shanty-Man” 





of the surf, etc., 
harmony: 
to music-lovers.” 

The theory that “shanties” are beloved 
of sailors he then explodes: “The or- 
dinary seaman—a mere boy—gazes with 
admiration at the accordion expert as 
the seep and sigh of the bellows is 
drowned in the reedy notes of ‘Why Did 
I Kiss That Girl,’ and if that same youth 
can gather together sufficient cash he 
hies him to the first dealer in assorted 
instruments and buys a magnificent ac- 
cordion with beautiful ladies and un- 
natural looking flowers on it. 

“Poor Old Joe’ is his first success, 
and by wearying insistence he gets it 
note-perfect, and so onwards, by way of 
‘Horsey,’ ‘Sweet Hortense’ and ‘I Wanna 
Get a Girl,’ he arrives at ‘El Capitan,’ 
the pinnacle of foc’sle achievement in ac- 
cordion playing. 











o* * BS 
“*The Banks of the Sacramento,’ 
‘Johnny, Come Down to Hilo,’ and other 


shanty tunes do not attract him, for 
popular melody with some snappy bits 
in it is more to his liking; and so it is 
with the junior sub and his mandolin. 
He spends the second ‘dog’ every night 
in showing the world that if one just 
wants to tinkle out the stuff that every 
one knows, then the written score is en- 
tirely superfluous: for him Beethoven 
and Wagner lived in vain.” 
: = 6 


Ways of Iniquity 


WING to a printer’s misstep, the 
following item appeared in the 
church announcements he a Gloversville, 
N. Y., newspaper: “7:30 p. m., Eve- 
ning worship,” “An Ev culate with Hymns 


of Immorality.” 
* * «* 


Surprising Statements 


ee the Musical News and Herald: 
“Since most modern minds are 
fitted with shock-absorbers, they should 
be able to ride comfortably over this: 
“*You can always feel sorry for a 
man who sings flat. Singing flat is a 


AGAZINE WRITERS dilate on the 
in an English 
tinkling splash of it, the far-away moan and surge of it, its 
deep-throated resonance, 


writes 
silver 


“music of the sea,” 
contemporary, “the 


its reverberating thunder, the song 


but to a seaman ship music is the sea’s only 
it is good that we have it, 


bad as it may sound 





tions for his music, he doesn’t mean any- 
thing by them. He is simply trying & 
waste ink.’-—Dr. James Lyon. 

“Or even over this: 

“*The people who know how to sing 
may be divided into those who taught 
themselves and those who were taught— 
like de Reszké and myselfi—by their 
mothers.’—G. Bernard Shaw.” 

* 7 > 


Weeds and Wedding Marches 


iy America we have seen the gentk 
muse of Melody exploited in ice ad- 
vertisements, but hardly with a more 
casual pen than that which scratched 
the following announcement in the En- 
glish Press, above a_ startled-lookinge 
photograph of the benevolent Mende!l- 
ssohn: 

“Soothing as an 
MENDELSSOHN 


Old-Time Melody 
the boy composer 
gave music-lovers real treasures wit) 
his ‘Elijah’, Symphony in C Minor 
‘Songs without Words’, etc. Ciguretinn, 
like music, must be something excey 
tionally good if they are to satisfy and 
please discriminating smokers. 

“Blankety-blank Ovals, the Super 
Brand—with their delightful aroma 
natural flavor and cork tips, satisfy ever 
the most exacting palate. Twenty for 
one shilling, sixpence.” 


- > > 





An Artistic Wooer 
NE of the curiosities of a recent 
week was a_ letter signed “Coun: 


’ addressing the following melod 
appeal to Michael J. Cruise, City 
of New York: “Please notify me whethe 
you are able to match a marriage for 
me over there and on what 
I am a perfect business man and sales 
man, also very highly educated. I ar 
thirty-six years of age. Relig 
Evangelist. And also musically imclined 
I wish a lady who has a good establishe 
business and must not have mill 
must possess education.” 





Cler} 


conditions 


OT 


ons, Dut 


= > 
kind of musical influenza. But the man . _ 
who dares to sing sharp is a danger to Creative 
the community, and I wouldn’t marry ISITOR to newspaper plant: “Ar 
him.’—Dr. Vaughan Thomas. so you work in the composing 
“Or this: room! Isn’t that fine! Won't you sing 
““T should like to remind all choirs something you’ve composed?”— St. Lewis 
that when a composer writes any direc- Christian Advocate. 











MovsicaL 
Matters 


bg 5 queries of general interest can be published in this department. 
AMERICA will also reply when necessary through individual letters. 
of strictly personal concern, such as intimate questions concerning contemporary 
musicians, cannot be considered. 

Communications must bear the name and address of the writer, not for pub- 
lication, but as a guarantee of good faith. Address Editor, The Question Boz 





fs few soprano voices have any quality 
Photographs Wanted above D or E Flat, above the staff 
A correspondent of the Question Box though numerous sopranos have sung 


F and G and even A above that. 


About “Messiah™ 


Question Box Editor: 

Was the first performance of Handel's 
“Messiah” in ondon or in Dublin? 
Please give both dates if possible. 

“CARLO.” 

New Haven, Conn., June 11, 1926. 

The Dublin performance was the first. 


is desirous of getting photographs of 
the following artists Adelina Patti, 
Lillian Nordica, Emma Calvé, Jean and 
Edouard de Reszké, Pol Plancon, Mar- 
cella Sembrich, Emma Eames, Lilli Leh- 
mann and Christine Nilsson. Any 
reader having pictures of these singers 
and willing to part with them, is re- 
quested to communicate with the Ques- 
tion Box Editor. 


7 9 9 
oa This took place on April 13, 1742, and 
High Voices was in the Music Hall in Fishamble 
a : Street, and not in the Cathedral as has 
Question Box Editor: been stated. Similarly, the London 
What is the highest note ever sung by premiére on March 23, 1743, was w& 


a soprano voice? Covent Garden and not in the Foundling 


VIDA BARTLETT. Hospital. The performances in the 
New York City, June 13, 1926. chapel of the Foundling Hospital, which 
‘There is not any authentic list of voice were quite famous, did not start until 


and it is hard to check up on 
As a matter of fact, 


ranges, 
dlaims of singers. 


1750, and were kept up 
eight years. 


annually fo 








The possession of a 
Steinway places the 
seal of supreme ap- 





proval upon the 
musical taste of the 
| owner. The music 
| world accepts the 
name Steinway as 
the synonym for the 
highest achievement 
in piano building. 





STEINWAY 


“The Instrument of the Immortals” 














title-role 





Concerning Melba the was sung by Geraldine 
. Farrar, Filine”’ by Bessie Abott, 
Question Box Editor “Wilhelm” by Alessandro Bonci, “Fréd- 
Was Melba a coloratura or a lyric é7c” by Josephine Jacoby, and 
soprano? IY J “Lothario” by Pol Plancon. 
Petaluma, Cal. Jume 9, 1926 7 ? 2 
" prnncedy = come Changing One's Name 
f r 7 ry, >A she aizo 
~ - v . rev3ss tm several lyrie Question Box Editor: 
les such as “Desdemona™ and “Mimi. Do you think it in good taste or not 
Nhe ~ sang ~Aida early im he» : , : : ‘‘ 
veer, but was never veally sdentified for a musical artist to change his name? 
. she pert GEORGE BARTLETT. 
> >? 9 Halifax, June 8, 1926. 
in - - — - There seems no particular point in 
Magic Flute and Mignon doing so, unless the real name is an 
Question Box Editor uneuphonious one. We have got away 
: ; ‘s from the days when a foreign name was 
Please publish the casts of “The 4 signal of ability. The reverse has too 
Magix Flute” amd “Migmom” when these often proved true. 
works were last sumg at the Metro- , © 2 
politan G. F. F 
Babrion. L. 1 Jume 10, 1926. Tongue and Trill 
The e Fi had three “Queens ‘ — 
of the Night “Ethel Parks, Frieda Question Box Editor: 
Hempel and Mebel Gerrisen. “Tanino” What is the position of the tongue 
was sung by Lew Slezak and Jacques during a trill? 
U rlus ‘Pumina” by Emmy Destinn; Mrs. JAY PEARSALL. 
Pa pogen by Ehsabeth Schumann White River, S. D., May 29, 1926. 
and Edith Masem: “Papageno” dy The tongue has nothing whatever do 
Otte Geritz, “Serestre” by Edward to with a trill and should be kept com- 


i Carl Braun. In “Mignon,” 


fortably out of the way during one. 











PIANOS 


Are considered by expert judges to be the 
finest now made. They contain more valu- 
able improvements than all others. 


Grand, Inverted Grand and Player-Pianos 
Manufactured by 
PAUL G. MEHLIN & SONS 
Warerooms, 509 Fifth Ave. New York 
Send for illustrated Art Catalogue 











Bush sLane 


extraordinary ate oe merit. 
Bash & Lame Piano Co., Holland, Mich. 


Grands 


of superior 


tone quality. 


Cecilian 
Players with 
all-metal action. 





dn Artistic Triumph. 


WEAVER PIANOS ¥& 





AVER PIANO COMPANY. York.Pa 
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Opera and D 


ance Novelties Given in Paris 








ARIS, May 27.—Important among 

the lyric dramas produced in France 
in recent decades is “Scemo” by Alfred 
Bachelet, which was first given by the 
Opéra a dozen years ago and which has 
just been revived by the Opéra-Comique. 
This work, by the composer of the popu- 
lar short opera, “Quand la Cloche Son- 
nera,” is a grim, a sincere and poignant 
composition, which maintains itself well 
in its fierce independence. : 

The story, sombrely retailed in its five 
tableaux by Charles Méré, is briefly as 
follows: The shepherd, Lazaro, is nick- 
named “Scemo,” or “Simpleton,” because 
he is strange in the eyes of the rude 
villagers and loves to sing songs of the 
past to his flute. Francesca, wife of a 


rich villager, pities him and loves to 
listen to his lore. 
But her husband, Giovanni, comes 


upon them in conversation one day in 
the mountains. He believes them lovers, 
and calls upon her father to judge their 
conduct. The latter denounces Lazaro 
and wishes to beat him, but he recoils in 
fear, because there is a legend that the 
shepherd is “strange,” a sorcerer. The 
old man is so disturbed that, on return- 
ing to his house, he falls into a chill and 
dies. The people then accuse the Scemo 
of having bewitched him. Lazaro puts 
out his own eyes in his anguish. 


Dramatic Libretto 


Giovanni wishes to kill him, but his 
wife says she will not survive the good 
man’s death. At last Giovanni makes 
up his mind to step out of the way and 
give her to the shepherd. The Scemo 
then, with heart breaking, fains that 
he does not love Francesca, for he knows 
that she can never share his rough life. 
As she departs after a last farewell, 
the hermit breaks down and moans forth 
his pain to the woods and hills. 

The music of Bachelet, who conducted 
the revival, is bold in its harmonies and 
complex polyphonic style. It is well 
mated to the libretto, and expresses with 
remarkable fidelity the mystery, sadness 
and passion of the drama. At its first 
production in 1914, it was hailed as a 
masterpiece by the late Gabriel Fauré, 
Reynaldo Hahn, Alfred Bruneau and 
others. In the minds of many, it ranks 
with “Marouf,” “Ariane” and “Fervaal” 
among the most significant operas pro- 
duced in France during recent years. 

The production by the Opéra-Comique 
was remarkably _ effective. Charles 
Friant as the Scemo gave a superb per- 
formance, and Marguerite Soyer as 
Francesca contributed generous voice 
and sincerity to the other leading rdle. 
The settings by Deshays and Arnauld 
are vivid in their contrast of gloom in 


the mountain tableau and of bright 
Mediterranean colors in the village 
scenes. The public was profoundly im- 


pressed with this production, for which 
rehearsals had gone forward during no 
less than four months. 

Mary Garden scored a triumph in her 
first appearance in some years as guest 
at the Opéra-Comique in a special per- 
formance of “Pelléas et Mélisande.” A 
packed house included many notables, 
and the star had a series of ovations 
for her touching impersonation of the 
part of Mélisande, which she created at 


its first performance in Paris. The 
orchestra was led superbly by André 
Messager. The Pelléas was the youth- 


ful tenor, Roger Bourdin. Miss Garden 





European Musical Festivals 





Visiting Amsterdam, 
Wiesbaden, Nuremburg, Zurich, Lucerne, 
Munich, Salzburg, Vienna, Paris. 


ROUND TRIP 


Cabin Class Tourist Class 
$864 $764 


Price covers all expenses of entire trip, in 

cinding admissions to festivals, operas and 

concerts 

Write, call or phone for details. 

TRAVEL ADVENTURES 

920 Steinway Hall, 314 Penna. Bidg 
113 W. Sith S8t., 15th & Chestnut Sts 
New York City Philadelphia, Pa 
Phone Circle 9153 Phone Locust 1334 

Seats on sale for Munich, Salzburg and 

Baden-Baden festivals. 


Cologne, the Rhine, 











was announced to sing the same pant on 
June 2, 9 and 13. 


Russian Ballet Returns 


The return of the Digghief Bullet 
Russe to give a season im the Samal 
Bernhardt Theater was productive of 
several novelties. A sensationa! were 
ushered in the first production ihe 
“Romeo and Juliet,” 2 work thy tie 
young English composer, Constent Lam- 
bert. The work had previously teen 
given in Monte Carlo. Anger was camsed 
by the novel device of havime the halle 
company first rehearse before the pail 
the poetic scenes which were to follow 
The settings by Ernst and Mwre were af 
cubist rectangles and comes fier ‘tite 
“rehearsal” episodes. However 
are some charming Moments mM the wort 
such as the little Andantmo danced ig 
the two lovers. There i ako a Gre! 
scene and a final tragic Gesth sme 
as in Gounod’s opera, with pamoty 
episodes interwoven. The score is wince 


Une 


cious, with echoes of many modemsts 
evidently the work of a yong: mam 
who has not yet shown his own imdinii- 


uality clearly. It is im the Dipitteentit 


Century dance-suite form, a wei ig 
Handel and Scarlatti, but with mote 
harmony and rhythmic devices Tie 
choreography was by Mme. Nijjimika 
Participating were Voizikovsky, Lifar 
and others. Roger Desormieres led tite 
orchestra. 


Also new to Paris was ‘the “Bans” 
of Vittorio Rieti, which was gnem mn 
London last year. Tt has am mifivence 
seemingly, of Stravimsky ‘mt shows 
originality in the Italian composer. Tie 
score echoes military marches, a2 weil 





as peasant dances, and there are im 
portant vocal portions allotted tt» tie 
choruses, which suggest Tuscan fish 
ongs. The orchestration & gay an 
amusing in this colorful scherzn. Tite 
décor of Maurice Utrillo was vwery 
pleasing. 
New Auric Work Heard 
Considerable imterest was fieh im tite 


stipes 


Rallke 


trifinne 
UDESSUTES 


first performance anywhere of 

Auric’s “La Pastorale” ‘by tthe 
Russe. The work is even mor 
than most of this organization’ 
productions. The libretto, Miitiben lin 
Boris Kochno, is about ‘the 
of a telegraph messenger, Inpersomatied 
by Serge Lifar He leaves this satchel! 
of messages on the bank of a miner 
while he goes in swimming. Some giuvik 
come along and steal it. Then @ treme 
of moving-pictur¢ C appear amd 
a scene for a cinema nN 


verre 


adwenthime. 


arti 
actors 


make pha Tie 
messenger boy flirts with the wena 
“movie” star, personified chammimeily thy 
Mile. Doubrovska. The people come im 


angry and clamoring for therm telepram 
The girl who took the satchel] rettwns 
it, and she and the Messenger wo of tw- 
gether. 

Although this, im the bald stettement 
seems hardly worth transferrime to tite 
stage, when illustrated with the miqgumt 
dance figures devised by Balanchm 
has a measure of appeal. Whe mars 
of Auric is rhythmically akcrt ami 
animated, with much superficial 
ness in the orchestration 
was by Pruna. 

The ballet company gave a revival 
“Les Sylphides,” based om a suite « 
orchestrated Chopin works. This seemed 
to be affected by the spirit of camicattum 


r* peuceee? 


rrr " 
ihe sen 


which possesses the Diaghilef trame 
today. The classic style was at thettiem 
adhered to, and the dancime Wines 


Doubrovska, Nikitima, 
others was expert 


Teherniche ca ani 


Many Concerts Ginen 


Concerts Im recent hawe iho 
much of interest. Sampreti 
ist, displayed his notable techmigne, gin 
ing a transcription of Milhaud’: “Sa 
dades do Brazil,” as well as a Deloss 
Sonata, in a varied list. Mor Rosetta 


Weeks 


Josept wink 


and Roland Hayes were other rexent 
féted recitalists. 
Carlos Salzedo, harpist, whe i® mew 


resident in America, gave 2 remorikelk 
concert in the Salle Gaveau om iz we 
turn to Paris. Marya Freund, seporam 
was a co-artist 


m a2 petiomene a 





MD wantttt 
Schénberg’s “Book of the Hanging 
wandens,” Mir. Salzedo had the assist- 


mce of the Quatuor Krettly in André 
“aplet’s “Conte Fantastique.” As solos 
he gave several of his own compositions 
and ether works. 

Clara Haskil, pianist, who has been 
heard im America, gave a recital with 
the assistamce of Jeanne Haskil, vio- 


inist,.. im which works from Brahms to 
Ravell were given. Another recitalist 
vas AJexandre Borovsky, the excellent 


Russiam pianist. 

The Bach Society gave recently the 
‘Soving” Cantata and one of the mas- 
ten’ Concertos im a fine concert. Schu- 
mann’: “Wanfred” is scheduled for a 
ferticeming performance at the Sor- 
Tune. 

4t the Concerts Colonne a program 
if unpublished works by Greek com- 
yasers was of some novelty. The works 
teand included “Le Colporteur” by Kalo- 
ninis,, am admirable poem for voice and 
metestra. A Prelude to a lyric drama 
‘Tamftryas,” by Petridis, revealed a 
mood of longing. The “Lullaby” and 
“Little Wessel” of Poniridy proved ex- 

and some songs by Levidis 
popular with the orchestra. Gab- 
vei) Pierné conducted with masterly 
eFieet. 

Henmannm Abendroth of Cologne, led 
the Philharmonic of Paris as guest, 
gming a Schumann Symphony with in- 
illigence and playing the accompani- 
nent for Brahms’ Concerto, played by 
Kulenkampff, violinist. 
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America’s First _- America’s Finest Piano 


Choice of 


JACQUES JOLAS 


American Pianist 


G@ SURVEY oF EUROPEAN ACTIVITIES + 





pesennenns ers cneneesae s . 


Completes Translations of All 
Bach Cantatas 


hee June 2—For the first 
time, the 256 cantatas of Bach 
have been translated into English 
in their entirety and published in 
one collection, so that they can be 
sung without alteration of a bar 
of the music. This feat is the re- 
sult of labor of Charles Sanford 
Terry, who has just issued the 
texts under the imprint of the Lon- 
don publishing house of Constable 
This collection of the cantata texts 
is expected to have a great infiu- 
ence on the singing of Bach in 
English. The book aims also at 
reconstruction of the Leipzig Iit- 
urgy, for which most of these 
works were written. For this pur- 
pose Prof. Terry has used records 
including an unpublished MS. 
found in the Thomaskirche in Leip- 


zig and written by the sacristan. 





see even 


Bonn Holds Notable Beethowen Féte 


Bonn, June 1—The hundredth anni 
versary of Beethoven’s death was mar 
by a notable festival in this city of 
great composer's birth in the first wee 
of May. The festival was organized by 
the musical society of the Beethoveneum, 
and included performances of the com- 
poser’s chamber music and j 
works. Four evening concerts 


Ke 
+h 


® & 


wr 


orchestra 


were 


given, in which such noted performers as 
the Klinger Quartet and Elly n 
ist, participated. 


Ney, pia 


eri Cc 





who returned to his native land last year to 
emter upon a series of brilliant recitals. Mr. 


Jolas’ work during the past season has won him 
a leading position among American virtuosi. 
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e Vivid Characterizations Thrill Covent Garden & 


SOUATAATAEOATUEAADARE LAE AAEAAOUEDUAUAAEDARE ALT ULAbUaT TENA 





| pers June 3.—In point of spec- 
tacular interest, the Covent Garden 
Opera season holds first place in local 
musical events. The scholarly and often 
superb representations of the “Ring” 
tetralogy and other works, which opened 
the season, are now being alternated 
with operas from the Italian répertoire. 
The French works—a new departure in 
the recent years at Covent Garden—are 
to come later. 

With the beginning of the Italian 
répertoire the interest shifted from 
music-drama, as such, to personalities. 





Maria Jeritza as “Sieglinde” 


As these are of the most famous this 
year, In many cases, the excitement is 
intense. Feodor Chaliapin’s return to 
the London opera stage and his début 
at Covent Garden easily provided the 
greatest thrill. His singing as Boris in 
the Drury Lane opera season and with 
the Beecham forces just before the war 
left an unforgettable picture of his maj 
estic figure, seated upon a white horse 
As the heaven-defier in “Mefistofele,” he 





is the center of Interest throughout. The 
prices were advanced for bis appear- 
ances in the Boito work and as Basile 
in “The Barber of Sewille,” amd the box 
office was besieped urs before the 
performances. Im “The Barter” the 
Rosina was Mercedes Capsir, Spanish 
coloratura. Charles Hackett was 2 fime 
Almaviva. 

Another wived = persomality—perbaps 
the most spectacular apparition last 
year’s senmes—returmed im Marta Jeritza. 
She made her reemtry im the part of 
Steglinde in a special] performance out- 
side the “Rime” cycle of “Die Walkiire.” 
Mme. Jeritza endows the part of the 
erring Volsung with 
force of delivery, and wims, as always, 
by her beauty. Im the same cast was 
Lauritz Melchior, im perhaps his most 
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Mum Vwor 2nd 


famous role Sregymucnd Als» tim this 
cast was Emi Schipper as Wotan 
Bruno Walter conducted with fime Tie 
sweep. 

“Otello” was an addition tm the reper- 
toire, interesting im that a really first 
class performance had mot beem give: 
in London im a number of years. Gio- 
vanni Zenatello returmed tom simg the 
name part, with moch of b= old voes 
suasion. Mariano Stal mas 2 first 
rank Jogo, justifying the esteem in 
which he is held im Italy. Lotte Leh 


mann in the part of Desdemona showed 
her remarkable versatility, thomgh she 


IS pe rhans not & muck sf orn —_ 
Verdi's work 2S wher SIMU W rat 
The new Italian conductor Wimerens 
Bellezza, conducted the work at a rap 
and dramatic pace, sustaimimg the t 
sion at a high patch 

Among forthcoming evemts im the sea- 
son, none S Tous = great anmticipea- 
tion as the reviwa f “Dom Giovann 


under Walter, with a cast scheduled to 


nclude Mmes. Lehman Leer and 
Schumant Messrs. Krams Stab 
Cotreuil ar others 
Handel Festan ral Pre pray tim £ 
I omMInL r hy bh OOM = - >r<tor 


year will be conducted by Sir Henry 
Wood, and, as formerly, will be held in 
the Crystal Palace. Sir Henry has re- 
scored much of the music to be given for 
a large number of instruments, employ- 
ing aS many as nine wind instruments 
im some cases. The Festival opens on 
Jume 5, with the choirs augmented to 
several thousands, and with noted 
soloists. 


French Orchestra's Visit 


The orchestral events of this week 
have brought an appearance of the 
Pasdeloup Orchestra from Paris, under 
Albert Wolff, in the Albert Hall. This 
concert served somewhat as compensa- 
tiem for the cancelled concerts of the 
Coleonne Orchestra, which were an 
nounced for the week of the general 
strike but could not be given. It is in 
teresting to learn that the French con- 
‘ert is projected as the forerunner of 
a return visit to Paris by Sir Henry 
Wood and his orchestra. 

4 novel program was that recently 
given in the Royal College of Music, con- 
sisting of two little operas and a ballet 
which were presented at the Oxford 
Festival a few weeks ago. Vaughan 
Williams’ short opera, “The Shepherds of 
the Delectable Mountains,” has a spirit- 
ial beauty which is very striking. It is 
am adaptation of a scene from “Pilgrim’s 
Progress.” Among the singers heard in 
t were Cuthbert Smith as Pilgrim; 
Steuart Wilson as the Messenger; Tre- 
for Jones, Arthur Cranmer and Sumner 

stin as the Shepherds, and Bertha 
St mton as a Voice. The vocal per- 

rmance was better than the orchestral 
‘ontribution. On the same program were 
u ballet, “The Gentleman Dancing 
Master,” with story adapted from 
Wycherly and music taken from Pur- 
eell’s works. “Cupid and Coffee,” an 
‘operatization” of Bach’s “Coffee Can- 
tata,” given by the British Nationals in 
the past, was sung by the same perform- 
rs. The works need more careful pre- 
aration to insure full appreciation of 


eir dDeauties. 





Manén’s “Way to the Sun” Makes 
Bow 


BRAUNSCHWEIG, May 20.—Consider- 
able interest centered in the first per- 
formance anywhere of Juan Maneén’s 
“theatrical symphony,” “Der Weg zur 
Sonne” (The Way to the Sun) at the 
Landestheater here. The young Cata- 
lonian violinist and composer is known 
as a virtuoso and has toured extensive- 
ly in the Old World and in America. 
This was not Manén’s first opera, for 
his “Acté,” written at twenty, was given 
in Bareelona and in Vienna some 
years ago. The hero of the story 
rescues the Princess from the protecting 
Lerd of Shadow, and a whole act is 
taken up with their love duet. She, 
however, proves unfaithful to his quest 
of sunlight for the benighted earth, and 
he is forced to return with his gift 
alone. The music is ambitiously con- 
ceived, with atonal flavor, but failed to 
impress. 





Fontainebleau Opens Sixth Session 


FONTAINEBLEAU, May 30.—The Fon- 
tainebleau School of Music will open its 
doors on June 25 for its sixth annual 
summer session. Between 140 and 150 
American students will spend the sum- 
mer here, studying and enjoying the 


cultural advantages offered by the 
school. Of these students about one- 


half will be pianists. Thirty singers and 
twenty violinists are expected. The 
balance will be divided among the classes 


Janacek’s “Katja is Performed in Berlin 
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BERLIN — a 


75 
“Katja Kabanowa”™ | Lews Jamacek 
composer f “Jenufa cas recent 
given by the Mm pKa mre Thou 
the work is not so sample and racia 
vivid as the latter opera, which New 


York heard a seasom aga, it presemts a 
poignant tragedy im 2 wor i 
composer IS especlauy Om 
heroines, and hat po iS mM 

The sad and weary ai \ 
this drama im three acts rewolves alk 
the sensitive young wife of Tuhom, a 
spoiled weakling. She t belowed Dy the 
handsome merchant Borns The struggle 
of the play is between the young woman 





and her mother-in-law, Awhonnia $Y 


widow, who tyrannizes ower her. Im the 
end Katja goes to ber lover during the 
absence of Tichon, and wpom the Lattter’s 
return seeks death im the Volga. 

The performance was mot 2 grea suc- 
cess, the elusive nature of Aatya’s long- 
ings and repressioms beim 


together The opera book is mot very 
good “theater.” The music of Jamacek, 
utilizing folk-~accents and falimg om tts 
melodic side to seize wpom tstamding 
themes, makes for momotonm P rit 
Zweig conducted. The work f Jose 


Burewinkel as Boris and Maria Sehbulz- 


Edgar Allan Poe, with a score by Fried- 
rich Wilkens, and of “The Scarecrow,” 
adapted by Max Terpis to music by de 
Falla. On the same bill was Stravin- 
sky's “Pulcinella,” which, though not 
new, made the strongest impression of 
the evening 

[he libretto arranged by Terpis from 
Poe’s story is sufficiently lurid. Before 
his palace in the lower world, the 
stricken of the earth bring their trib- 
ates to Anight Death. He locks a pair 

noble lovers in his fane. The second 
scene shows the interior, where the be- 
loved of the Prince is lured by a Fool, 
who commands the vision of immortal 
longing. As the two contend for the love 
f the Princess, Death enters, strikes 
jown the Prince, who defends his lady, 
and vanishes with her in mocking tri- 
imph 

The music of Wilkens unfortunately 
lid not keep pace with this drama. It 
is bombastic, unoriginal and fashioned 

a style imitative of Strauss and 
Schreker. Emil Pirchan staged the bal- 
et effectively. 

Im the other new work, the music of 
fe Falla pleased by its Spanish folk-tune 
style and lively rhythms. The stage ac- 
tiem portrayed a novel ruse of a lover to 
scare the country folk by the use of a 
scarecrow and thus to elope with the 
pretty daughter of a wealthy peasant. 





( — 
NG 
= 


\ 
\ 





Feodor Chaliapin, as Seen by a Cartoonist 








Dresden Opera Shaken 
As Régisseur Resigns 








RESDEN, June 1.—The State Opera 

has recently been shaken by a con- 
troversy, as the result of which Alois 
Mora, the chief stage director, resigned, 
giving as his reason dissatisfaction with 
the régime. A petition was circulated by 
more than thirty solo artists, expressing 
sympathy with Mora. His differences 
of opinion with Fritz Busch during a 
rehearsal of “Der Freischiitz” are said 
to have caused the action. This is un- 
fortunate at a time when the German 
premiére of Puccini’s “Turandot” is 
being planned by this institution for 
next month. 

The most recent novelty at the State 
Opera was Alfred Schattman’s “The 
Monk’s Marriage,” a three-act work 
based on a novel by C. F. Meyer. The 
lumbering libretto, shaped by Artur 
Ostermann, concerns the monk Astorre, 
an ecstatic figure, troubled by visions, 
and fascinated by the beautiful Antiope. 
He is stabbed to death at the end of 
the work by Diana, a tragic figure in 
the story. 

Although there are some pleasing 
tuneful moments, the impression given 
by the work was of means overweigh- 
ing the spirit. The orchestration is not 
of the most skillful. The score is in its 
manner a sort of compromise between 
the styles of Humperdinck and Siegfried 
Wagner, but without much originality 
or effective melodic line. Busch con- 
ducted, and the cast, including Eva von 
der Osten, Friedrich Plaschke, Eliza 
Stiinzner and Curt Taucher, was one 
of excellence. 


Tablet Placed on House of 
Samuel Wesley 


INCHESTER, ENGLAND, 

June 2.—The fiftieth anniver- 
sary of the death of Samuel 
Sebastian Wesley, composer of 
church music, was observed recent- 
ly. The Bishop of Winchester 
placed a tablet on the house in 
which Wesley lived when he was 
organist of Winchester Cathedral 
and College, from 1849 to 1864. 
In eulogizing the late musician, 
the divine said that Wesley was 
a real reformer of church music, 
which was in his day at a very low 
ebb. He would be remembered, 
the Bishop said, as a musician and 








. =, cell j i D burg Koi th x5 La Th pantomim ion t a composer, for the music he had 

in co S C t- ornbu as red ES Lp e pantomime as grote > , 7 - ; 

in composition, harp, cello and conc uct pate Se te thie # ae gg on gre oo __and given to the Church is one of its 

ing. The musical students, together Anny Helm sang Une tl . - ee contralto solo voice 1s most valued possessions and will 

with seventy students of the Fine Arts A recent ballet ewe gat ite A tilized in the work. Erich Kleiber con- he cherished for centuries to come. 

School, will have their meals in the Opera brought premeres : fueted both this and the Stravinsky 

newly built refectory outside the Palace. work, “Don Mor based OM 2 S$ work. “3 
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Stoessel Arranges 
Extensive Programs 





HE music department of New York 

University, under Albert 
has announced two new courses for next 
season. They are a course in music 
criticism, for journalists and musicians; 
and a course in music in the religious 
service of special interest to organists 
and choirmasters. 

The addition of these courses is a part 
of Mr. Stoessel’s campaign to endeavor 
to supply those elements of musical edu- 
cation which are not usually given 
prominence in music schools. Great 
stress has been placed on the teaching of 
the theory of music and all that is in- 
cluded in the term “composition.” The 
different branches of this work are: 
solfeggio (Frencn method), elementary 
and advanced harmony and counter- 
point, canon and double counterpoint, 
fugue, musical form and analysis, imstru- 
mentation. 

The practical and theoretical training 
of the conductor is another subject re- 
ceiving unusual emphasis in the currico- 
lum. This work embraces score reading, 
the technic of the baton, rehearsal prob- 
lems and interpretation. A smal] 
chestra is used for practice purposes 
History and appreciation of music sub- 
jects are covered in four lecture courses 

Members of the faculty are Hugh 
Porter, organist; Charles Haubiel, pian- 
ist and composer; Marion Baver, com- 
poser and critic, and Mr. Stoessel. 

Before returning to the University 
Mr. Stoessel will have an active summer 
as conductor of the New York Symphony 
at Chautauqua, N. Y. There he will 
offer a five weeks’ master-course im con- 
ducting, from July 19 to Aug. 20. The 
course will comprise fifteen class lessons 


or- 


Stoessel, 


and the subjects will be technic of the 
baton, interpretation, methods of train- 
ing the orchestra and chorus and pro- 
gram making. The Symphony will give 
thirty or more programs with individual 
numbers ranging from a Brahms Sym- 
phony to a Kreisler Waltz and im point 
of time from Monteverdi to George 
Gershwin. 

In October Mr. Stoessel will conduct 
the Worcester Festival Immediately 
following last year’s festival, Mr. Stoes- 
sel’s first im Worcester, he examined 
every member of the chorus and outlined 
a rehearsal plam which has been im ef- 
fect during the winter. This scheme of 
study embraced vocal training, sight 
singing, and sectional and full rehearsal 
of the new program which will include 
the “Mamzomi” Requiem by Verdi, 
Brahms’ “Song of Fate.” Debussy’s 
“Blessed Damozel.” Bach's “Peasant” 
Cantata, the first American performance 
of Monteverdi's Sonata “Sopra Santa 
Maria.” the Coronation Scene from 
“Boris Godounoff” m the original ver- 
sion, and the “Alleluia” and “Resurrec- 
tion” from Liszt’s “Christus.” 

In the fall Mr. Stoesse! will also begin 
his sixth seasom as leader of the New 
York Oratorio Society. 





Cerey Class Gives Opera Scenes in 
Washington 

WasHINcTON, Jume 12—The Corey 
Opera Class recently gave one of its 
evenings of operatic scemes im costume 
in the home of the director, Gurle Luise 
Corey. The following participated: the 
Misses Sokol, Gladys Hunt, Irma Lackey, 
Gayle and Miss Slattery. Oba Jan 
Gibson, Mary Sterling and Anna Dann. 
Marion May Lawson played able accom- 


paniments. 





Mimizrown, Ont. —Mrs. C. J. 
Hughes is the mew president of th« 
Middletown Musie Club, succeeding Mrs 
W. G. Palmer 


“Would You Please Your Audiences? 
Then Study Them,” Says Nellie Zimmer 





(Portrait on front page) 


N the interplay of responses between 

artist and audience lies the success 
of the performance. And the best 
response as often as not springs from 
the psychological fitness of the program 
to the individual audience. Arranging 
a program to suit the listeners is as 


much of an art as “sizing up” a person 
at sight. Nellie Zimmer, founder of 
the Zimmer Harp Trio, thus explains 
how she has become an adapter of the 
music to the mood of the auditors: 

“I feel that a large part of my suc- 
eess is the result of having made a 
study of my audiences. This is in a 
way due to the late Evan Williams, for 
it was while giving a joint recital with 
him in Scranton that I began to do this. 
Up to that time, like most young artists, 
I had played things I learned in the 
studio and took my own chances with the 
audience. I liked the numbers and saw 
no reason why the auditors should not. 
Evan Williams, on the contrary, seemed 
to always know that his audience would 
like the song even before he sang it. He 
built his programs for his audience 
rather than himself. I have followed 
that lesson conscientiously ever since. 

“Almost every one loves the harp and 
in a way has his own idea of the kind 
of music he wants or expects of the in- 
strument. Its folk-lore, historic, and 
religious glamor have an appeal, which, 
differing from that of many other in- 
struments, is already established in the 
heart of the public and only needs to be 
nourished. Harp music must be melodic. 


This does not shut out the modern, as 
we make ample room for the modern 
composer on our programs, but not al! 
modern compositions lend themselves tc 
harp and I do not modernize the harp 
beyond its realm. Above all, I have 
attempted in my solo work and with my 
trio to present harpy, melodically as- 
similative music of the highest order. 

“Eight seasons ago I organized the 
Zimmer Harp Trio. At first we met 
with discouragement, but each year we 
have had two long tours—never less 
than fifty dates and we have given 
more than 100 in a single season. Each 
year I do quite a number of solo en- 
gagements, but my time has been given 
both in my study here and abroad in 
making the Zimmer Harp Trio the 
harp’s greatest mouthpiece. During our 
tours we have appeared in Washington 
seven times, Boston seven times, Read- 
ing five times, and in dozens of other 
cities from two to four times. Some city 
newspapers have announced, ‘the annua! 
concert of the Zimmer Harp Trio.’ 
During the past season we appeared for 
several chapters of the National Associ- 
ation of Harpists—for the Providence 
Chapter and in a public performance of 
the Indianapolis Chapter, in which our 
program was opened and closed by the 
local chapter’s ensemble of twenty-five 
harps.” 





CuiIcaGo—The Chicago Theater has in- 
augurated a series of summer Sunday 
noon concerts. The first program was 
given by Helen Burnett dnd Dorothy 
Davies, pianists, and Dean Fossler, or- 
ganist. 





Temple grounds in the vicinity 
Shanghai, China 








In Maruyama Park, Kyote, Japan. 
Famous for its Cherry Blossoms 
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On beard S. S. President Pierce en route to Japan 


CLAIR EUGENIA SMITH 


x > — + 
wh iS returning t 


America 


f the Orient. 


Prima Donna Soprano 
San Carlo Opera Company 


after a successful 


While im Hawaii, Mme. Smith, who in addition to 
eimg 2 noted singer is a composer of ability, wrote 

eral numbers which splendidly reveal the spirit 
f Hawaiian music. Some of these will be used on 
her comecert programs and will also be sung at the 
penimg of the mew theater which, report has it, 
she zild in New York in the near future. 





Stone lantern 
yama Temple, 


in front of Mishi- 
on the shore of 
Lake Biwa, Japan 








Sailing through the “Inland Sea,” 
Japan, en route to China 
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Boston Activities 


The Newme, the year book of the New 
England Conservatery senior class, ap- 
peared on June 3. It is dedicated to 


Frederick S. Converse, of the faculty, “2 
thorough musician, an inspiring teacher. 
an eminent composer, a true American.” 
It includes portraits and biographical 
sketches of George W. Chadwick, direc- 
tor, dean of the faculty; Wallace Good- 
rich, general manager; Ralph L. Fian- 
der, assistant general manager; Fred- 
erick L. Trowbridge, and, in memoriam, 
Samuel Winkley Cole, 1848-1926, “2 
teacher loved by all his pupils” The 
Neume board for 1926 was composed as 
follows: Editor-in-chief, Alice Berma- 
dette Gadbois, Manchester, N. H.; as- 
sociate editors, Rosanna McGinnis. 
Evansville, Ind.; Marion Florence Stome. 
Coraopolis, Pa.; John Nathaniel Vin- 
cent, Birmingham, Ala.; business mam- 
ager, Albert Ernest Gingras, Lymn, 
Mass.; assistant business mamager, 
Agnes Donehoe, Washington, Pa.; Mari 
Louise Marion, Boise, Idaho; advertis- 
ing manager, Elizabeth Tenney Bates. 
Athol, Mass.; assistant advertising man- 








agers, Helen Christine Schroer, Mams- 
field, Ohio; Mary Louise Baem, Arling- 
ton Heights, Mass.; Emma Catherime 


Wheeler, Kalamazoo, Mich.; subscrip- 
tion manager, Helen Walburn, Hunting- 
ton, W. Va.; assistant subscription man- 


agers, Dorothy Calixta Donohue, Fari- 
bault, Minn.; May Z. Silver, Glovers- 
ville, N. Y. 
+ a s 
In the course of the year, Boston 


College joined the New England College 
Glee Club Association and participated 
in the annual competitive concert im 
The annual concert of the 
Club was given in March m Jordan 
Hall; the second annual joint comeert 
with Holy Cross in Symphony Hall late 
in April brought the active year to a 
close. Officers of the Club were: Law- 
rence T. Thornton, °27, South Bostor 
vice-president; Thomas F. Murphy, "2% 
Brockton, secretary; Austin Crowley 
27, Providence, R. L., assistant manager 




















Nenette Marchand 


STEV ENSON | 


Lyric Soprano | 














amd T. Everett McPeake, "26, New Bed- 
ford, librariam. John C. Kelly, Somer- 
wille, was aceompanist; T. Francis 
Burke, director, and W. G. Anderson, S. 
.. moderator. Soloists and seniors in 
the Bostom College Glee Club have been 
awarded charms, in recognition of their 
services, as follows: Soloists, Daniel L. 
Healy, 26, Framingham, tenor; Lau- 
remce T. Thornton, '27, South Boston, 
temor, amd Arthur Hagan, ’29, Somer- 
ville, baritome. Senior members, Mi- 
chael A. Corcoran, Unionville, Conn., 
past-president; James J. Brophy, Dal- 
tom; Stamley W. Howard, Cambridge; 
William J. Dunn, Newton, past-man- 
ager; Raymond F. Scott, Cambridge; 
Peter J. MeDermott, Jamaica Plain; 
Robert J. O'Doherty, Boston, and John 
J. MeElroy, Roxbury. 


* 7” * 


Musie had an important part in com- 
mencement activities at Rogers Hall 
School, Lowell, Mass., where William C. 
Heller has charge of the piano depart- 
ment amd Frank E. Doyle, of Steinert 
Hall, Bestom, is teacher of voice. The 
Glee Club and piano and voice pupils 
gave 2 joimt recital on June 6; and 
students m these departments furnished 
the imetdemtal musie for the commence- 
ment play, “Sherwood,” by Alfred 
Noyes, om Jume 7. Besides solo groups 
im the recital, Kathryn Jenkins of New- 
tomville, Mass.; Laura Moran of Okmul- 
gee, Okla... as Little John, and Phoebe 
Lightom of Kansas City, Mo., as Blondel 
amd as Alan-a-Dale, had important sing- 
mg parts im the play. 

® 1” « 

Hope Lawrence Heiser, pianist, as- 
sisted by Ruth Elisabeth Gibby, soprano, 
pupil of Ammie Laurence Heiser, and 
Johm Heiser, accompanist, gave a de- 
lightful eomeert im West Somerville, 
Wass... om Jume 10 before a large audi- 
eme. Miss Heiser played with musi- 
ciamship compositions by Bach, Bee- 
thowem, MaeDowell, Rachmaninoff, Scott, 
Godard. Miss Gibby displayed a well- 
traimed voice which she used with in- 
telligemee im songs by Massenet, Schu- 
bert, Framz, Verdi, Manney, Del Reigo, 
Humtimgton-Woodman. 

« < Yr 

Simgers mow studying with Rulon 

Robisom gave much pleasure in their re- 


cital im the Hotel Vendome on June 7. 
Those to participate in a well-balanced 
rogram were Helen Grant, William 


Simmons, Jume Palmer, Elin Moberg, 
Alfred C. MeGuire and Dorothy Shorey. 
Josephime Taylor was the accompanist. 
The patromesses included Mrs. Alvan T. 
Fuller, Ester Ferrabini Jacchia, Renée- 

omgy-Miquelle, Mrs. Rulon Y. Robison, 
— Charles H. Ferguson, Mrs. Stuart 
Masom amd Mrs. Julian Rowan. 


“ * « 


Paulime Danforth, pianist, sailed the 
last week im May for Paris, where she 
will work with Alfred Cortot. This is 
Miss Danforth’s third season with Mr. 
Cortet amd the second consecutive year 
she has beem awarded the Cortot scholar- 
ship W. J. PARKER. 





Heary Russell, Impresario, Marries 
Peeress- Actress 


Hemry Russell, impresario and former 
manager of the Boston Opera Company 
(mow mom-existent), was married on 

ume Il, according to a copyright dis- 
patch to the Chicago Tribune, to Lady 
stricta Blackwood, daughter of the 
late Marquess of Dufferin and Ava, and 
his wife. mow Countess Howe. Mr. 
Russell, who is an Englishman by birth, 
taught simging as a young man. He 
later towred with his own company in 
America, amd in 1909 became manager 
f the Bostom Opera House. Several 
years ago he brought the Belgian writer, 
Maurice Maeterlinek to this country for 
2 lectwre tour. Lady Patricia Black- 
wood, whose mother was a daughter of 


“4 tee 


¥, 


Johm R. Davis of New York, went on 
the stage im Australia in 1923, under the 
mame f Pamela Dartrey, and later 
acted im London 


Denver Courses 
12.— Arthur 


Arther Frazer Directs 


Hicace, June Frazer, 





N artis whom piamist, has beem appointed director for 
. - Evening News s < the summer session of the Denver Con- 
| Florence Ma g ra servatory Among the activities of the 
| such lyric be mservatory for the summer is sched- 
artist has ever ry i) ' d a series of e ight rec itals. 
e equip! a £ es 
Gustave Becker Conducts Summer Piano 
| Course 
. os es eae . sustave L. Becker conducts a summer 
| ie pen. antenget ours f r piamo teachers during June 
eee Went ime amd July at hie New ¥ rk studios. The 
. | course imeludes work in technic, réper- 
toire, interpretation and ear-training. 


Judson Management Plans 
Novel Introduction for 
Irving Jackson, Baritone 
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Irving Jackson, from a Portrait by H. Lane 


A new method of introducing an 
artist to local managers and concert 
patrons throughout the country will be 
inaugurated on Sunday evening, June 
27, when Concert Management Arthur 
Judson will present Irving Jackson, 
American baritone, on the air. 

Mr. Jackson, born in Boston, is as 
yet not known to his native country, as 
he has been abroad for the past few 
years. He began his studies in Boston, 
came to New York and went to Europe, 


where for three years he worked with 
Jean de Reszké. His début was made et 
the Cannes Casino with remarkable suc- 
cess. From the Riviera he went to 
Deauville, where he duplicated his 
triumphs in such rdéles as Tonio and 
Escamillo. Then came Paris, in both 
opera and concert. 

In order to book a tour for Mr. 
Jackson as soon as possible Concert 


Management Arthur Judson has ar- 
ranged for him a network of radio 
broadcasting stations so that concert 


patrons might write as to whether they 
would like to hear this artist on their 
concert courses next season. The time 
is 10.15 eastern daylight saving time; 
9.15 eastern standard time, and 8.15 
central standard time. The _ stations 
which will broadcast Mr. Jackson’s re- 
cital are WEAF, WCAP, WTAM, 
WSAI, WOC, KSD, WEEI, WCAE, 
WWJ, WGN, WCCO, WDAF, WFI or 
woo. 

His program, which will be given 
with the assistance of the WEAF or- 
chestra and Walter Golde at the piano 
includes “Eri Tu” from “Un Ballo in 
Maschera” and songs by D’Indy, Hué, 
Strauss, Manney, Margetson, Del Riego 
and Lohr. 





Recitals Arkansas 


University 


Organ Given by 


Students 

FAYETTEVILLE, ARK., June 12.—Pupils 
of Mildred Gillispie of the School of 
Music of the University of Arkansas, 
recently appeared here in two organ re- 
citals in the First Christian Church. The 
first program was given by Gladys 
Gosnell, Alton Hart, Rachel Bacus, 
Loree Tribble, Grace Laucks, Margaret 
Wyatt, Louise Selig, Natilie Wood, Jan« 
Knight and Sara Lou Mulford. Miss 
Selig and Miss Mulford gave a joint re 
cital several days later, playing works 
of Hollins. Stoughton, Merkel, Ganne- 
Kraft, Friml, Gillete, Mansfield, Steb- 
bins, Coerne, Nevin and Clarke. 
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QUAKER CITY HEARS 
ORATORIO OF SPOHR 


Amateur Symphony Society 





Ends Season With Fine 
Program 

Sy WwW. RR. Murgity 
Pumariraia, Jwe 12—James OB. 
Hartzell, the diligemt and efficient con- 
ductor of the Tiewa Choral Society, chose 
Spohr’s rarely heard “Fall of Babylon” 
f he fimal comeert of the fifteenth 
season, on Jume 3. im St. Panul’s Church. 
The chorus sang the somewhat grandiose 
mask wery we Fime solo work was 
contributed ly Exunily Stokes Hagar, so- 
prar Kathrym Ne entralte; John B. 
Becher, tener, and Jebm J. Jarvis, bass. 
The clase of the eigitteemth season of 
the Frankford Syunphemy Society, an- 
ether of the citys well known “neigh- 
borhoad” organizations, brought am am- 
bitiers pracram fer amateurs to satis- 
fa ry performance wonder the direction 
t Lierrrcaum Among the num- 
Amd@ante from Tcehaikov- 
cuuphemy, “~L’Ariésienne” 
et. “Rew Blas Overture by 
and excerpts from “Lohen- 
: James Howe baritone, 
stieally satisfying. offered 
T mm “Um Balle m Maschera’ 
and a Tetittatiem of Lemgfellow’s “King 
Robert of Sicily” to musa by Rosseter 





Les Angeles Chear Chesem for Pilgrimage 





im the theater, and the coming season 
promises to be the most successful in 
the history of the inspiring drama. The 
Choir, which is now rehearsing for the 
engagement, recently returned from a 
ten-day tour of cities in California. It 
gave twelve concerts and has been re- 
engaged for appearances next season in 
all the cities which it visited. Among the 
cities in which the organization sang 
were Oxnard, Santa Barbara, Salinas, 
Santa Maria, Palo Alto, Carmel, Berke- 
ley and San Francisco. H. D.C. 





Lowell Club Sings Bennett Cantata 


LOWELL, MAss., June 12.—The Girls’ 
Glee Club of the State Normal School 
gave its annual concert in the Lowell 
Memorial Auditorium recently. The 
concert was under the direction of Inez 
Field Damon, and the soloists were Ger- 
trude Ehrhart, soprano, and Charles 
Bennett, baritone. The first half of the 
program was made up of solo groups 
sung by Miss Ehrhart, Mr. Bennett and 
the Glee Club. Mary L. Ely was the 
accompanist for Miss Ehrhart. A can- 
tata by Mr. Bennett, “The Lady of 
Shalott,” consumed the second half of 
the program. This cantata was the 
prize-winning number in the 1925 com- 
petition of the National Federation of 
Musie Clubs. It was performed by the 
Glee Club, with Mr. Bennett and Miss 
Ehrhart as soloists. 





Scheels Give Operettas at Alfred, N. Y. 


ALFRED, N. Y., June 12.—Two operettas 
were given recently under the direction 
of Ray W. Wingate, head of the depart- 
ment of music at Alfred University, and 
supervisor of school music. “Hearts 
and Blossoms,” by Stults, was given by 
students of Alfred High School, and 


Home-Land Ties Draw 
Princess Tsianina Back 
from Sojourn in Europe 
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and Os-ke-non-ton 


Tsianina 


Princess 


Princess Tsianina (Redfeather) may 
like to travel but there are ties that 
bind her to her native soil,—at least in 
the summer. It was her response to 
these feelings that brought her back on 
the Arabic recently after a nine months’ 
sojourn in Europe, for in the summer 
time she sings in certain western cities 


they made me a citizen of the city, and 
presented me with a bracelet. So, is ir 
any wonder that I feel I must go back 
there every year? 

“Indeed, the sentiment that holds m: 
to Santa Fé will last much longer thar 
my fitness to sing there!” says she 
laughing at the thought that time wil 
eventually clip her career but not her 
deepest attachments. The citizens o: 
Santa Fé will meet her with a ban 
when she arrives, and movie men wil 
be on hand to “shoot” the scene. 

The Santa Fé fiesta will last thre 
days, and Tsianina will sing every pe 
Cadman’s Cantata, “Sunset Trail,” 
be one of the important ienieiions. 

Before the fiesta, Redfeather will sing 
Shanewis in Cadman’s opera of tha 
name in Hollywood Bowl. Two perform 
ances, June 24 and 28, are scheduled 
with a possible third. She is perhaps th 
only living singer who has thus th: 
privilege of re-enacting in drama an 
music scenes from her own life. 

Her summer appearances will 
with a program at Gallup, N. M., 
last of August. The New Mexican city 
is another locale that connotes a spe 
cial sentiment to Tsianina, for this is her 
fifth consecutive year to sing there. 

Apparently the cause of Indian music 
bandies her from one side of the At- 
lantic to the other, though. Having a! 
ready sung her native songs abroa 
many times, she returns to England nex: 
May. The week of May 20 she and Qs 
ke-non-ton will be soloists in “Hia 
watha” by Coleridge-Taylor in Queen: 
Hall, London. She will later give co: 
certs in Berlin and Vienna. 

STUART MIMS. 


enc 





Greensboro Singers Win in Contest 


GREENSBORO, N. C., June 12.—Th: 





Phas “Cinderella in Flowerland” was presented where her annual appearances have long Choral Art Club, which, under the direc 
Les Anwomzs, Juome 12—The A Ca by pupils of Alfred Grammar School, been taken for granted. Los Angeles, tion of Charles Troxell, has given cor 
pella Choir, which is makimg more tham all the grades participating. Mr. Win- Santa Fé and Gallup, N. M., are three certs in High Point, Elon _ Colles: 
a local repotaition for itself umder the gate had charge of the music, and the places where Redfeather is to be heard Concord, Greensboro and Reidsville, sang 
capable leadership of Jokn Smal’ man, stage direction was under grade teach- this summer. in Raleigh at the North Carolina Com 
has beem engaged as 2 wmit for the ers. The Alfred College Glee Club will “A very strong sentiment binds me munity Festival. In contest, the Clut 
seventh anmmaal seasem of the Pil grimage close its season with a home concert to Santa Fé,” says the Princess. “My won two of three cups offered, scoring 
Plar, which will opem im the pic- Jume 14, as part of the commencement appearance there at the fiesta this sum- highest in the men’s chorus contest, an 
tereseone E] Camm Real Camyon 1 week program. The club, under Mr. mer will be for the eighth consecutive in the mixed chorus event. The Clu! 
liywoed om the eweming of July 7. Ex Wingate, gave ten concerts this season year. The Santa Fé people have taken made up of forty members, has complete 
tensive improwements have beem made im various nearby centers. me right into their arms. Two years ago its second season. 
a>.) 
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8 years leading instructor Stern Conservatory, 
Berlin. 3 years Institute of Musical Art, N.Y.C. 
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TEACHER OF SINGING 
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Technic—Imerpretation—Keyboard armong 
Special Course in Kar Training and Rhythm for Voice Pup!» 
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m . A soprano, alto, tenor, baritone, piano, GOOD SEASON PREDICTED 
Luella Melius to Be Heard in Many Réles organ, violin, and ‘cello. The New York BY BLOCK AND ENDICOFF 
nnvuneeeetuneanaueenUnUuUNUGAMMALAEEOOUUUUOUGAEELLLUGULLOUQAUELUGUUEONEEOEUEUOUUOUAHAEdGEEOUULANNEEEE oe gs eng —w tae =— . ame r 
- — . —" . . . New K ty t . a 
UELLA MELIUS, American colora- the Ravinia season, will go immediately po le pn ogy Shy Mr al ea ’ Concert Bureau Approaches Anniversary 
tura soprano, who met with signal ‘to San Francisco, where .er Coast oper- —— 











: . = . a ay with Heavy Bookings fer Six 

swecess during the season just closed, tic engagements will open on Sept. 25, Fay Foster Trio Scores in Program at ‘ — 

oth in recitals and with the Chicago = she Egon in, ime Barber of Wemen’es Clubs Convention Attractions 

‘wie Opera, left New York last week peville, ohne whl close er western OTTO . P The voung conce sam af -=* 
or Chicago, where she will be heard this operatic season in Los Angeles on ATLANTIC City, N. J., June 12.—An + young coneNt Sees ee 
ummer at the Ravinia Opera Oct. 12 audience of more than 2000 heard the and Endicoff approaches the anniver- 
u a & e e — ° > eu ‘ne : . » 

Mme. Melius has been engaged for Immediately thereafter, the singer Program given by the Fay Foster Trio sary of its formation with six attrac- 


welve performances at Ravinia, to ex- Will return East to fulfill concert en- 0” “International Relations Night” at tions booked for the coming concert sea- 
end over a period of ten weeks, during %agements in Winfield, Kan.; St. Louis, the eighteenth biennial convention of the son and with several others soon to be 
chich time she will sing including rep- Columbia, Mo.; Milwaukee, Toledo, De- General Federation of Women’s Clubs. added to its list. 





titiens, eight of her teading operatic troit, Evansville, Montgomery, Bir- The program appropriately comprised Mikhail Mordkin and his Ballet Russe 
dles. mingham and many other cities. songs of many nations—folk-songs In are not only completely booked but over- 
The singer's season included many new arrangements by Miss Foster which booked, for they were scheduled origi- 


a io oem ae sain. ans niin ; = ae . proved thoroughly fascinating. Groups nally for a tour of twenty weeks begim- 
mportant engagements. She was a fea- Vocal Teachers’ Guild Holds Conferences . : 





ared singer m two important May fes- were performed in Eighteenth Century ning in October, and it has been neces- 
wals, at Spartanburg, S. C., and Hays, The Guild of Vocal Teachers, incor- nd Spanish costumes. The third set sary to add two weeks to the itinerary, 
Kam. Im addition, Mme. Melius fulfilled porated by the New York State Board consisted of patriotically inclined com- making 176 performances. 
more than a score of recital engage- of Regents, is living up to its platform PoSitions of Miss Foster. : The Mischa Elman String Quartet 
sents. The most important of these of practical demonstrations. On the |The Trio, whose members are Fay has only a few remaining dates in vari- 
erhaps, was her appearance as soloist evening of May 29, in Knabe Hall, was Foster, soprano; Josef Berge, baritone, ous parts of the country to be 

t the opening of the new $7,000,000 held the third presentation of students @nd Jean Gravelle, bass, sang with ex- Mr. Elman will make no recital apy 

: Masonic Temple in Detroit with the De- of active members. Four teachers were Céellent ensemble and in irreproachable ances, confining his activities t« 2) 

\ roit Symphony. On this occasion the represented, Harriet Hohnée, Bessie taste. | Mr. Berge sang “The Americans ing with the Quartet, which has so far 
joor receipts were $15,526, according to Bowie, Rhoda Mintz and Laura Morrill. Come! admirably ; Miss Foster recited been heard only in New York City._ 

. che box office report submitted to Grace The auditions were followed by a discus- Are you for me, or against me?” with _The bookings of the Ukrainian Na- 
Denton of Toledo, Ohio, manager of the sion by members of the Guild. Anna E. thrilling effect, and Mr. Gravelle showed tional Chorus are nearing completion. 

. acert. Ziegler, president, made a brief address Versatility in the recitation “The Night- largely in return dates in cities which 


Melius” engagements for the on the summer conferences for out-of- ingales of Flanders,” and the song, ‘eard this choir in its two former 1 
season imelude, besides her five town teachers who cannot attend meet- “Lord  Rendal,” accomplishing these under the direction of Max Rabinoff 
















































































perforn with the Los ings during the winter season. There Contrasting moods with convincing Alexander Koshetz, its conductor, will 
and San Francisco opera com- will be free vocal tests of students be- ftistry, The program was original and spend the summer with them im the 
: mn the Pacific Coast. recitals in fore the conferences, which will be so ‘teresting throughout. mage ne Se. arte studios at Stony Point- 
manv of the larvest and most i ‘ arr: 2 : -reside achers ;: See n-the-Hudson preparing programs for 
any of the largest and most important arranged that non-resident teachers and Milliki . " “ 0 2 ere : 
: we . ; a : ~ : : , Millikin Conservatory Students Giv xt seas 
oneert series in the United States. En- students may receive full benefits from : . ns udent sive next season. 
gagements closed for her recently in- their contact with New York teachers. Costume Programs _ Other artists w hose bookings are be 
ade appearances with the Birmingham, Among those who will address the con- DECATUR, ILL., June 12.—A costume — ee by the Block and Endicoff 
Ala.. Music Study Club and the Artists’ ferences are Mrs. Julian Edwards, Al-_ recital, given by pupils from the class pureau “Sch enno Moiseiwitsct and WGer- 
purse of Montgomery, Ala. fred Human, Henry Holden Huss, Dr. of Clare John Thomas, of the Millikin maine S AR _ pianists, . the Letz 
Mme. Melius, following the close of Sigmund Spaeth, and Josiah Zuro. Com- Conservatory, assisted by Jessie Car- —— and Albertina Rasch, a S 
h posers will also be given the opportunity § michael as accompanist, was given in oe Pes a ee at the head of = r 
x Fannie Bleomfield-Zeisler Sails for to present compositions. The summer Millikin Auditorium recently. The pro- — allet, beginning next Jan- 
1 European Holiday conferences of the Guild are held from gram opened with an act from “Lucia ee lat 2 —_ 
re June 15 to Aug. 15 in the studios of di Lammermoor,” in which Goldie Ray, Music F itv Visi ‘tol Th 
. r ™ mm » an = N . . . , ys s ] Pn = 
ng Cuicago, June 12. and Mrs Susan Boice. Marie Horton, Morris Noland, Daniel Music Faculty Visits Capite eater 
—— , ae > = — — 7 - ' 
. Sigmund Zeisler (F Bloomfield- Noland, Rolla Dragstrem and Harold Fifty members of the faculty of the 
U isier) salied for ae on June 10, Etta Hamilton Morris Will Manage Hall took part. Others on the program Braun Conservatory, Pottstown, Pa 
; ' atter part of . age . ; rere ae Rawen ened “ a ea ; = anaes 5 aM. 
n¢ _— Ps dl Sesqui-Centennial Contests were Aubrey Royce, Mar garet Ryan, atte nded a_ performance of Stel 
. id six weeks 11 : Marian Botts, Aline Pettus, Francis Dallas” in the Capitol Theater recently 
t es, including a Etta Hamilton Morris, director of the Valentine, Lois Hood, Marjorie Sines, The group was making an inspection tour 
é ape; three weeks Philomela ; Glee lub of Brooklyn, has Florence Birks, Joseph Reading, Harold of the various important musical imstite- 
rin weeks at the been appointed president of the Liberty Hall, Ruth Muir, Ora Dempsey and tions in New York, and the Capitol 
cE. ur a month it District of the National Federation ot Joseph Kearns. A Chopin costume re- Theater was selected by them as a mo- 
nna. attend the un Music Clubs, by the national president, cital was recently presented by Hen- tion picture house representing the 
ing of monu! t to Theodor Les Mrs. Edgar Stillman Kelley. This dis- rietta Clark. She was assisted by Edna foremost achievements in the field of 
hetizky, the work of Fritz Zerritsch, trict comprises New York, New Jersey Pergrem, soprano, and Jessie Car- music. After witnessing the perform- 
nae the fund for whien has deen contributed and Pennsylvania. The Sesqui-Centen- michael, accompanist, of the Milliken ance, the faculty was taken on a com- 
by pupils of the master, principally of nial contests for student musicians will Conservatory. The program contained plete tour of the various departments 
American nationality or residence. The be under her direction in New York the Sonata in B Flat Minor, the Noc of the theater, including an examination 
SERERITINS —— f Ignace Jan State and the district. A $500 prize has turne in G and Ballade in G Minor. of its music library, and of the facilities 
: wwe president; Mrs. Zeisler, been offered by the Sesqui-Centennial Songs by Spross. Brahms and Wood and devices for copying an mpiling 
secretary, and Ossip Gabrilowitsch Association in each of eight classes: were also on the list. the scores. 
Ps K 
« <3 IN AMERICA SEASON 1926-27 
- 
- « KI TOUR NOW BOOKING 
ane + NEW YOR K Kk What the Critics of Several Countries Say: 
es = 4 2 was always at the service of her tempera ini tine Vs , Sun-He v 
~ hed mental demands \ clear singing, beautiful H 
* | 3 UNIVERSITY {| eat ema aac en hoger 
« L NIV\ > dreamfulness drama passion and humor had Ve } k Sue 
a Kc ke faithful expression with such a tech nlaved with great t , 
& ec nique and personality her interpretations are } Gl 
< -— i> better than authentic—ther are intuitive and 1 musi t h and s arit tech 
< epartment > sincerely beautiful.’ Toront Telegran that makes her playing a pleasure Vew dort 
‘Yy ~ > 4 wonderful program and a superb perform Va EUROPEAN 
« - . > ance,”"’—Auguatus Bridle Toront Star a anis who deserves the adje ve 
N - q . . She is a pianist of extraordinary ability frat-clasa Played th the techni of a 
— « of —_ USIC K she takes high rank. in her own right, among x “ ty and * Ay ate felt imtery 
D < many artists who have played in Massey he 1 Vienna 
= ip Hall this season ealled forth an ovation very talented Ve by 
a < which made it doubtfu whether Miss Bates but os b ‘ qui < grea 
« . ild be allowed to continne withont repeating au = at en — oO i 
orice « < this whole sonata i beantif perfor ance pap , . \ 
< K The playing was } liantly clever Such ‘ ae : 
4 astery as Miss Bates displayed is reall very Rates talent which w h we 
> <! mining.’ awrence a0? Toront LF ” take natice et nding pl 
— > Recital Highly Enjoyable has both author , si Sor ends , 
> aa . = ty and goo taste a i siciar creat en, Dresdet 
~ tCwery phase Of musicat educa- > brillianey very poetic playing - 7 nto s ng virtuosity poet reqrese 
3 is covered. Courses in K Mail-Empire ENGLISH great passiot Bohe 
ce historw amd appreciation of > “y r Fag tee = b+ * Pee Mn ae bq Ley a . on ' ate eee © ~~ - er musical a2 
«< . z ~ ff “4 nites 4 al spirit ia ma I . . = . ; 
music, 2 branches of theory; |= The London Musical Couric «) rew < we showe 
—— ~ - ro ne ~ond “Ting and al ’ i . = om A fine technic 1 keen sense f1 ‘ lv t\ technica finisl as ve F 
< SS ow’ Kem Pree i> Photo by Ashley & Crippen, Toronto, Car Ceeniam tanined. tated \ 
« nusical criticism—these unique ls Rack tee: BP agg ey pec hoon a ee ee , 
> courses and many more lead |B CANADIAN genuinely musics Sencet Newnen,  éasaitas. We tistent th | the 
< ‘ > x ia One the most brilliant artists this country Times, Londo fallibls reates S ‘ b i £ ‘ 
< a ia as produced with a remarkable argeness and She has temperament Vues l . ard, alent Dresdet 
ear’ < ~ > thority of style exquisitely poetic flaw Londor We were at ‘ pt ted br tl 
« IPSEC > <s technique tone of rare b ince and Played witl real brilliance Vues \ 8 sensitive mel , BOF 
a . <I bea nts Hector Charles th Toront Nat- and Herald, London . ‘ 
> trat > Vigh AMERICAN rea derstanding of the spit the 
< > Lis guished Canadian Artist it Foremost . there is wa roe " . of to t «ts I’ 
< " i Rank Brilliant technique and beantiful singing the calibre of Mona Bates \ } Lome insta! ‘ ‘ . 5 gs eae 
< mat < tone. First and best of all she is a personality, 
< > that rara avis which the cones oe ra sympatl 6 v ne 
<) = . > ] sees and hears Technique of the tent fine intelligence i rable hr techt ‘ porte ran i . 
« . > > > 
< : —- . Ki STEINWAY PIANO Address: Steinway Hall, 109 West 57th St., New York PCO-ART RECORDS 
ane «< New ¥ i: 
> 
tier + Wevting es i> wT - man | 1 ‘AN Six weeks’ intensive study for piano students and teachers. 
— Bi ~ = || SUMMER COURSE IN TORONTO, CAN. LoS 
ork > > tes uly o—Augu: 
| < e > Particulars and Application for Summer Course Should Be Addressed: 
«| > Mona Bates Management, 61 Highland Ave., Toronto, Can. MISS BATES offers one Scholarship in this Sammer Course 
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*% Good Chamber Music Betokens Public’s oe - Taste = 





De MEL LLL LALA LLL 
By SYDNEY DALTON 
ERE is one standard 






by which the musica! 
taste of a public may be 
judged with almost un- 
failing accuracy. Such 
occurrences as opera 
performances, or even orchestral con- 
certs, are not true tests of the au- 
dience’s musical appreciation, mainly 
because they smack too much of the 
spectacular or the popular, as the case 
may be. Even the solo recital fails 
to gauge the condition. But the popu- 
larity—-or unpopularity—of chamber 
music organizations furnishes us with 
ome of the few ways we have of de- 
termining the condition of the musical 
pulse. In no branch of music is there 
less effort made to tickle the public or 
set it to whistling, Nor do chamber mu- 
sic composers write with the vision of 
the royalty check before their eyes. 


* * * 


They do, to be sure, often write with 
the idea of winning a substantial money 
prize, if the quality of their inspiration 
and workmanship 
should exceed 
that of others si- 
milarly bent. But 
such stimuli are 
conducive to ex- 
cellence. Bernard 
Rogers, composer 
of a “Soliloquy,” 
for flute and 
string orchestra 
(C. C. Birchard 
& Co.), has re- 
ceived both recog- 
nition and honors 
for his efforts in 
the field of or- 





chestra_ and 

chamber music; 

Gernard Rogers and this latest 
work, published 

for the Eastman School of Music, of the 
University of Rochester, will add still 
further to his reputation. Mr. Rogers 


is a talented composer, of a very serious 
and sincere nature. I have never seen 





Lay Feundation for Annual D. C. 
Festival 

WASHINGTON, June —The Phil- 
harmonic Society of Georgetown recent- 
ly gave its first concert in the Chapel 
of the Georgetown Presbyterian Church 
before a large and interested audience. 
Netta Craig, soprano soloist and the 
moving spirit behind a movement to 
bring choir singers of Georgetown to- 
gether, has formed what is to be the 
basis of the Georgetown Festival Com- 
mittee for the purpose of establishing 
am annual spring festival. Malton 
Boyce, organist and director of music 
im St. Matthews Catholic Church, has, 
within the short period in which he has 
been directing this organization, pro- 
duced some very fine results. The a 
eappella music is splendid. Mr. Boyce 
introduced some old English madrigals, 
amd a song suite by Charles Villiers 
Stanford called “Songs of the Fleet.” 
Raymond G. Moore, baritone, and Miss 
Craig carried the solo parts with under- 
standing and effective tone color. Mr. 
Boyee added a fine group of piano solos 
to 2 very interesting program. 

D. DEM. W. 





Macfarlane Club Gives Annual 
Concert in Lewiston 
LEWISTON, ME., June 12.—At the an- 


nual concert of the Bates Macfarlane 
Club, given on the Bates College Campus 


Bates 


recently, the soloists were John E. 
Frazee of West Roxbury, Mass.; Clar- 
ence E. Churchill of Brandon, Vt.; Isa- 


belle Jones of Portland; Helen B. Hobbs 
of Springvale, vocalists; Arthur W. 
Sager of Gardiner, trombone player; 


a note from his pen that bore the 
faintest evidence of having been written, 
primarily, for public consumption. 

The “Soliloquy” is no exception to the 
rule. It is a piece of intimate and im- 
pressive writing; self revealing, and in 
its revelation showing the composer to 
be deeply emotional and, at the same 
time, matured and discriminating in 
thought. The influence of Ernest Bloch, 
under whom Mr. Rogers once studied, 
is much in evidence; not in any 
amateurish imitation of style and idio- 
syncrasy, but in a subjective broadening 
and deepening of the musical perspec- 
tive and a subtlety of expression that 
should carry Mr. Rogers very far. It 
is a short work, requiring only a few 


minutes in performance, but it says 
much in its seven pages. 

* * * 
Trumpeter’s Frank Siegrist, for- 
Daily Dozen merly trumpet soloist 


with Paul Whiteman’s 
Orchestra, and author 
of “Trumpet Playing Up to Date,” has 
followed that work with a book of ten 
pages, entitled “Trumpeter’s Daily 
Dozen” (Carl Fischer). These studies are 
for the development of technic and fa- 
eility in playing high notes. Each of 
them is short, and very much to the 
point. For those who master the dozen, 
there is added, at the end of the book, 
a set of nine supplementary exercises. 

* x x 


Ever since the ap- 
pearance of the first 
books in the “Leopold 
Auer Graded Course of 
Violin Playing,” violinists have, nat- 
urally, been on the lookout for subse- 
quent additions to that unusual work. 
They will be glad to hear that Book 
Four, elementary grade, is now on the 
market. This book completes the first 
position, and is as thorough, pedagogi- 
cally, as were its predecessors. Simul- 
taneously there come Book Four and 
also Book Five in the graded course in 
Ensemble Playing, which put into prac- 
tice the principles laid down in Book 
Four of Violin Playing. No con- 
scientious teacher, whether he be of the 
Auer “school” or not, can afford to be 
without these works. 

~ ~ 


by F. Siegrist 


More Books in 
the Aver 
Graded Course 


Folk-Songs of 
the Spanish 
Californians 


One catches a glimpse 
of the charm and fas- 
cination of the Cali- 
fornia of Spanish days 
_ a book of “Folk-Songs of the Spanish 


Californians,” collected, translated and 
arranged by William J. McCoy (San 
Francisco; Sherman, Clay & Co.). This 


well known Western composer has long 
been a_ student and enthusiastic re- 
searcher in this field. His preface, “Ro- 
mance of a Past Era,” takes the reader 
back a century, to the days when early 
Spanish and Mexican settle ‘rs, cut off 
from the rest of the world. “w hiled away 
the late hours of the afternoon and the 
early hours of the night in an almost 
continuous siesta of romance.” From the 
descendants of some of these settlers he 
has gathered his songs. They are not. 





Virginia W. Ames of 
Arthur A. Wills, Jr., of Auburn, vio- 
linists; and Evangeline Tubbs, flutist. 
The choral numbers were excellent and 
the Garnet Quartet sang well. Allan 
A. Smith of Fall River, Mass.. was 
chairman of the committee of arrange- 
ments. The accompanists were Olga G. 
Veazie of Littleton, N. H.: Hollis D. 
Bradbury of Auburn; Miss Tubbs and 
Wilma E. Carll of Waterboro: Helen F. 
Benner of Lewiston, and Margaret 
Morris of Dorchester, Mass. 


Skowhegan: 


A. F. L. 





Syracuse Faculty To Be Increased 


SYRACUSE, N. Y., June 12.—The fac- 
ulty of the College of Fine Arts will be 
augmented next September by the en- 
gagement of Tina Lerner; Jacob Kwal- 
wasser, head of the public school music 
department at the University of Iowa, 
and Belle L. Brewster, who has been 
spending a year studying with Sir 
Georg Henschel in London. 


necessarily, importations. Many of the 
melodies the colonists sang were createc 
in the new land of their settlement. Ip 
Mr. McCoy’s all too brief collection there 
are ten songs, inspired by love, jealousy 
fatalism, and so forth. Again m his 
introduction, the compiler says: “I have 
no apology to make for the simplicity of 
the accompaniments, as I have sougn? 
to give them as near the guitar effects 


as I heard them.” And he has, mdeed 
succeeded. 

“The Return,” “The Return” and “ihe 
“The Hour,” Hour” are the titles « 
by E. G. Hier two songs appearing ™ 


the same cover, bh: 
Ethel Glenn Hier (G. Ricordi & Ca. 
While these numbers are rather simpler 
in style than most of this composers 
works of a similar kind that have com 
to me, they are also more spontaneous 
and natural. “The Return” is a settme 
of one of Sara Teasdale’s poems anc 
lends itself admirably to musical treat- 
ment. In the setting the composer has 
caught its spirit nicely and has buik 2 
very singable little song. Jessie Ritten- 
house is the author of the other charming 
lyric and in its setting the COMPCSET he: 


been almost equally successful. The 
are for high voice. 
S > > 
Cadman Made The saxophone ha: 
Over for the claimed “From the 
Saxophone Land of the Sky-Bluz 
Water.” by Chari: 


Wakefield Cadman (White-Smith Musir 
Publishing Co.) , Jascha Gurewich havine 
transcribed it for the E Fiat alte mem- 


ber of that popular family of 


mstry 


ments. For the second verse of the song 
the transcriber has written an obblic2: 
part for the solo instrument, confinme 
the melody to the piano. 

~ * > 
Five Numbers Five new numbers 
for Choral have recently bee! 
Combinations added t the Laure 

Series (C. C. Birchars 
& Co.). “The Fishermaid.” by Georg: 
Lowell Tracey, is for treble voices, tw 
parts. It has a lively melody, im three 
four time. “Georgian Boat Song.” iy 
Adolph M. Foerster, is for men’s voires 
and dedicated to Harvey B. Gaul an 





the Pittshargh Apel Choras. It & an 
a number with smueeth par 
wri and 2 geem from Moore's aa 
on Views pieces for mixed voice 

clade 2 Jewish folkzeerg, “Song of th 
Little Bei” arranged by Henry Gide. 
for choras. Umaccummaned. with mezz 
antrens ann Thos is 2 worthwhile 2 
dition t» the Foli-Semg Seres. “To t 
Hills” is am arramgement of the Mar 
from Haemdel: “Scope.” fer mi 
horns. Fry. Samm! Richar: 
Gemmes as writtem 2 wumber f 
Mothers” Day. entitled “Mother Love 
with weeds I> Belem MeCume [FE opex 
with 2 sole fer medio voce. j 





Nerwelk Sectets 
im” 

Nezewaie, Caxx. Jume 12 — Horat 
Parker's ‘Hera Now 
wes the mace de resuestemee at the cor 
cert af the Choral Art Seetety recent! 


Mawr wa SS 


under the eedersibip of Roy Willian 
Sneeie. The assitimg artstis we 
Esther Neilso, supramo; Esterre Wate 
man, comtral James Price. temor 
Thendure Wadd. a, amd Low: | 
Dressler. organist, all of New York Cit 


The Max Berr Festival Exsemb ple play- 
orchestral 9 scruarpaminen “Th 
an Teling..” frum “The Cre 
j the Choral Art Seciet 
ramtabile from Teh 
plared 


and the 
kowsky’s 
the Max t 
stituted that part of the program befor 


Parbher’: oretvru 





Woichrs 
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| INSTITUTE OF MUSICAL ART 


OF THE CITY OF NES YORA 


Special Announcement 


All Talented Advanced Vielin stedem- vi 
and Instracteem of 


PROF. LEOPOLD AUER 


FRANA DAMROSCH. Director 


Bran hee Waseder- ame 


«ape Tee" me T eT Sem 




















ERNEST KINGSWELL SMITH 


Teacher of Piane 


Will Continue Classes in New York Through 


June 


Special Summer ee 
July and August 


in 
Houston. Texas 


New York 
Studio: 604 W. 112th St. 
Phone Cathedral 9814 


Heusten. Tex. 


1017 Levette Boulevard 
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BASS BARITONE 
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POUL 
Barytone 
BUSH CONSERVATORY, Chicage 











HARRIET CASE 


Teacher of Singing 

















1625 Kimball Bidg. Chicage 
ELVERA CEDARGREEN 
SOPRANO 
745 @ Mareauette Road .. 
Chicago “ 
ARTHUR FRAZER 
PIANIST 


100 East Chicago Ave., Chicago 








HELEN FREUND 

















SOPRANO 

Civic Opera 
Audftertum Theater Chicago 
THEMY GEORGI z 
raterie 0 
S@ Sheridan Read. Chicago vs 

ANASTASHA 
R Al BINOFF 

amatic Soprano 


SAWN cante OPERA CO. 
O14 Cable Bids... Chicage 








=a REUTER 


Haense!l & Jomes, Aeolian Hall, N. Y. 








LEON SAMETINI 


VIOLINIST 
64 E. Vas Buren St.. Chicago 








Commencement Exercises’ Bring For- 


ward Students in Diversified List 


The Gunn School 
commencement exer- 
afternoon, June 6 in 
Theater. 

was given by Elme 
Schoettle, Sara Levee and Mary Van 
Auken, pupils of Glenn Dillard Gunn; 
Mary L. Brooks, violinist, pupil of Amy 
Neill; Ruth Porter and H. Feldman, 
from the vocal department; Mildred 
Newman and Dorothy Crost, pianists. 
The pupils had the assistance of the 
Little Symphony of Chicago, Mr. Gunn 
conducting. 

The second act of “Carmen” was pre- 
sented by the following pupils from the 
pera department: Henry Hobart, 
Arthur Busch, Bruce Musick, Albert 
Griebahn, Ann Carey, Alice Arneson, 
Stella I. Trane, Ruth Bassett, Arthur 
Buckley, and Ralph Wright. Burton 
Thatcher conducted, and a ballet from 
the Adolf Bohm Studio was an 
Feature. M. A. M. 


June 12. 
held its 
Sunday 
the Studebaker 

The program 


CHICAGO, 
of Music 


“Ises on 





Miss 


CHICAGO, 
harpist, the 
Renie Prize 
in Paris, and Lucy 
give their first 


Announces Concerts 


June 12.—Alice 
first American to 
which is offered 
Marsh, pianist, 


Kinsolving 


added 


Singer, 
win the 
annually 
will 
joint recital in Chicago 





























where he also taug 
musical history. Subsequently he u 
head of the piano and theory depar 
ments of the Oregon State Colleg: 
After completing army servi 


Goshen College, 


uary, 1919, Mr. Dunkelberger en 
the Institute of Musical Art in New 
York as a piano student under Richar 
Buhlig He studied for two sumn 
with Joseph Lhevinne and one summe 
with Fannie Bloomfield-Zeisle ] 

also been closely associated With tT! 


cago Musical College through stu 
with Xaver Scharwenka, Percy Gr: 
ger, Carl Busch, Harold B .Ma 


Raymond Dvorak. 
Mr. Dunke lbe rge r’s duties Wit? 
College will include rk in the pi 


theory and pesca departments 
In the early fall he will be heard 
cital. MARGIE McLBo 
Estelle Pershing Gives Operatic Series 


in “Song and Story” 
12 “The Ope 


CHICAGO, June 


Song and Story” is the title of a se 
of stories of the operas which Estelk 
Pershing is giving, the first of wh 
was held in the Webster Hote 

the auspices of the American 3S 
Club, recently. Eleanor Mart 
prano; Gilbert Small, baritone, and 


David Pershing, bass, were heard in sol 
from operas, and Bernice Austin 


sisted at the piano. 











June 21 


Piano Beryl Rubinstein, 


2827 


Euclid Avenue 


Arthur Loesser 
Strings Andre de Ribaupierre, Victor De Gomez 
Special courses for teachers and professionals. 
Attractive living accommodations for out of town students 


For summer catalogue write Mrs. Franklyn B. Sanders, 


Ohe Cllebeland Jnstitute of (P)usic 
SIX WEEKS’ SUMMER SCHOOL 


Complete courses under regular faculty for students of all grades. 


August | 


Voice John Peirce 


Theory Ward Lewis 


Acting Director 
Cleveland, Obte 














VITTORIO TREVISAN 
Basse—Chicage Civic Opera Ass'n. 
ecal Studies: 418 Fime Arts Bidg., Chicago 
Wabash 4109 








“LORENCE K. WHITE 


SOPRANO 





“emt. V. Stolz, 2114 Straus Bidg., Chicage 








ROZ> mem 


Representative, ALEXANDER KAHN, 





SAWTER 


11 Boulevard des 


Season 1926-1927 
Chicago Opera Company 
Staats Opera Rerlin 
Parma, Milan, Rome, 
Charlottenburg Opera 
aris 
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Italiens, Parts 
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CHICAGO MUSICAL COLLEGE HOLDS 60th COMMENCEMENT in the early fall. This event will be 
under the direction of Rachel Buss; Dhudios 
= eae , Flat Minor (first movement) played by  Kinsolving. Miss Kinsolving announces, ’ 
rize Winners Participate in Exercises— the winner of the Mason & Hamlin Com- for her opening concert m the new june © 
Cellege Orchestra Heard for First pany prize, Eleanora Koskiewicz. Goodman Theater in September, the — 
Time in Convocation At these exercises the Chicago Musical Princess Pat Band of Canada. SWAN SOHOOu OF MUSIC 
; : ' College Symphony concluded its first we srislersiaes have been prescuted 
“Hicaco, June 12.—-Saturday evening season and, for the first time, took part by Ammelite GallliCurci amd Tito Schipa 
the Auditorium Theater, the sixtieth in the regular commencement exercises Gustav Dunkelberger Is the classes of Frantz Proschowsky 
mmencement concert and exercises of of the College. The orchestra has be- i who will tesch sinsime daring Anrest. 
e Chicago Musical College were held. come a vital and important factor in Appointed to Faculty of Tienes ethaiesiien will - aman to 
[he presentation of medals and prizes the life of the school. Isaac Van Grove iii » Inelal J > 30 and 
i awarding of degrees were made by and Léon Sametini conducted. Chicago Musical College EP eee Er oe teak 
2 president, Herbert Witherspoon. The MARGIE McLEop. ae pee AMERICAN CONSERVATORY 
ram opened with the Overture to Xfter 2 surress winter of teaching 
luryanthe,.” played by the Chicago Rome. Delian Vall " ed im Amer- 
sical College Symphony.  Lalo’s AMERICAN CONSERVATORY 2 and ewan ib asses om June 7 
Spanish” Symphony (first movement) — This is ther fifth consecutive summer 
ss played by Edna Ellen, violinist; John J. Hattstaedt Presents Diplomas lass mm Cimcagn Many former students 
ywed by an — from “Jeanne d’Arc,” 4 . a i as well as mew ones. were at the stud 
ng by Shura Guroff of Moscow. and Degrees to Chicago Students line, 7 
arshall Gece played the third move CuHIcaGo, June 12. — The American MAURICE ROSENFELD sTUDIO 
ont from a Bruch Concerto and Esther Conservatory held its fortieth com- ee i a ee 
Stell of Beaver, Age , sang * ‘Ritorna Vin- mencement exercises last night in the SMBIGah eA 4 Helene Poilen 
t ” ‘from ‘ “Aid Auditorium Theater, before a capacity cave 4 DLeTt « La Salle Hotel 
The latter half a the program opened audience. The graduation address was une > ASHISDINE Unese ing pianists 
th the Schumann Piano Concerto in’ made by the president, John J. as tombe Layla, sepram 
, Minor, first movement, played by Hattstaedt. Degrees, diplomas, certif- HARRIET CASE STUDIO 
inne Bryan of Nashville, Tenn. Miss iecates and prizes were distributed by  —s" — , ¢ 
- : mt > TSaIT HT RSet RIP DIT memper 
Bryan was the winner of the Cable Mr. Hattstaedt and Karleton Hackett. be fac ran amanaiiten Scheel 
Piane Company prize. An interesting program was excellently Wiosic om . ee 
A Polonaise by Wi ieniawski was given, under the direction of Adolf a call a = niles p . pean a 
syed by Linda Sool. icille Meusel of Weidig, who conducted the orchestra. ne Kies L ee ie 
reen Bay, Wis., sang “Qui la voce,” Among the selections that called forth i: ana <n ian cone . 
from “I Puritani.” The closing num-_ enthusiastic applause were the Grieg oe “Tes Meier Berci Yauch 
r was the Tchaikovsky Concerto in B- Concerto for Piano in A Minor, played ie Tian a Wiel aie N viele ~~ 
by Alice Regina Johnson of Brainerd, eae Urdahn ; ° 
Minn.;.the Saint-Saéns Concert for = 
Case Pupil in Graduation Recital Violin, B Minor, played by Anton Bjork- SHERWOOD WUSIC SCHOOL 
~Hrcaco. June 12—The first of the [und of Lake Forest, Ill.; Schumann’s Eva Rick deat Poeter Hazel Sher- 
four recitals for graduation scheduled Concerto for Piano, A Minor, played by nan, Virwwnis miwim amd Jack Kahn 
& a : cea Seg se Hazel Sims of Springfield, IIl.; the were pres @ im @ prewram ef vocal. 
r pupils of Harriet Case was given Mendeiundin Pete : Violi E . 
by Derothy Whiteside in the Cosmo- Min. “ p> ae agg ark “en silte, f - a ee 
politam Pecital Hall, Kimball Building, Winns mn wy rche “ose 4 Hamil ton ot fterma Jaume 4 
with Betsey Williams as accompanist. - ae a, =p 26 we ys Concerto 
Miss Whiteside has a beautiful voice [°F *14n0, B Fiat Minor, played by : 
eg ee eae te - Harold Sanford of Milwaukee; and the . 
and owed musical taste. Music by followi 7ocal solos: “My Heart at Thv " ? ened] §=coned , ? d J 
Handel. Scarlatti, Carissimi, Tchaikov- a. we — I A sense at 1 ny A ; » 
sky, Sehumann, and French, English Delilah.’ prose ho go Rly — Gustav Dunkelberger 
ist. American composers comprised her Chicago; “OQ Don Fatale” from “Don CuicaGgo, June 12.—The appointme: The newest ome a = recitals 
Carlos,” sung by Doris Irene Berry of f Gustav Dunkelberger to the facult utters amb coil 
Boston; “Vision Fugitive” from “Héro- the (ideo M a ener wo the ‘wwe and other ws 
diade,” sung by John Bennett Ham of “ ‘"* Uhicago : sical Volege Srangs 
Robert Braun Crystal Falls, Mich.; and “Caro Nome” this city a musician of broad scope and LAURA WILLIAMS 
a from “Rigoletto,” sung by Ethelyn C. vision. In spite of his youth, Mr. Du Come Seater ae 
essties af Craw of Grand Rapids, Mich. kelberger has long been active as fear meme nil! Thee rerererd 
; ¥ M. A. M. teacher. He was organist for the Ch 
Forty-five —__—— cago Theological Seminary and head " 
POTTSVILLE, PA. GUNN SCHOOL PROGRAM the piano and theory department ANTONDO 
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MUSIC AT SACRAMENTO music. The applause was enthusiastic. 
Unusual effects were procured by use of 
the salterios, and the bandurias. Besides 
the Mexican and Spanish numbers, the 
orchestra also played compositions by 
Ponchielli, Liszt and Rossini. 

The Sacramento Music Teachers’ As- 
sociation gave the ninth annual pupils’ 


Male Chorus Heard in Third Concert— 
Mexican Orchestra Plays 
SACRAMENTO, CAL., June 12.—The Mc- 
Neill Club of fifty male voices gave its 
third and last concert of the season 


recital in Wiley B. Allen Hall as their INDIANAPOLIS “FRATS” 
reguiar May program. This recital is 
unusual inasmech as each teacher is al- 
lowed to present ome pupil on this occa- 
sion, numbers to be mot longer than three 
minutes’ duration. Twenty-five teachers 
were represented. 


Sererity Sponsors Recital—Organize 
Chapter of Sinfonia 
INDIANAPOLIS, IND., June 12.—A re- 
cital sponsored by Mu Phi Epsilon, na- 


FiemIxnc WENZEL. , - ; 
— tional honorary musical sorority, on Jun« 





June 1 in the Tuesday Club House. This 
splendid ensemble, with Percy A. R. 


Summer Takes Huss Colony into the Adirondacks 


3. in the Odeon, was given by Lucilk 


Lockman Wagner, Geraldine Trotter 
Alma Miller Lentz, Selma Zahl, Ann 





Dow, leader; Mrs. F. W. Kirkman, ac- 
companist, and Mrs. Irvin Engler, or- — 


Cunningham, Mildred Johns, Hele: 
Payne, Martha Rundell, Helen Smit! 





ganist, gave an exceptional program. 
Outstanding numbers were “Gypsy 
Life” and “Silent Recollections” by John 
Oxenford. The assisting artist was 
Grace Adams East, cornetist of Oakland. 
Her numbers were all pleasing. This 
club sells no individual tickets, being 
subscribed to capacity. 

The Mexican Tipica Orchestra, with 
Juan Torreblanca, conductor, made its 
initial appearance in Sacramento in Ma- 
sonic Auditorium recently. The orches- 
tra played for two nights to large audi- 
ences and gave a fine program of native 





Wisniewska Sings in Los 


Angeles 


Los ANGELES, June 12.—Theodora 
Wisniewska, coloratura soprano, as- 
sisted by Kurt Mueller, pianist, gave a 
successful recital in the music salon of 
the Biltmore Hotel recently. Her voice 
met, in large measure, the requirements 
of an exacting program, which included 
David’s “Charmant Oiseau,” Mendels- 
sohn’s “On Wings of Song,” a Bellini 
aria, two songs by the assisting artist, 


Theodora 








Filz, Jessamine Barkley Fitch, Berenic: 
Reagan, and Frances Wishard. 

The Indianapolis Chapter of Phi M. 
Alpha, known as the Sinfonia Fratern- 
ity. has recently been installed with th: 
following charter members: Ernest G 
Hesser, Leslie Peck, Adolph Schell 
schmidt, Donn Watson, Earl Jones, Hugh 
MeGibney, Edward Nell, Arthur Mon- 
ninger, Edwin Jones, Herold Winslow 
Paul Richman, Charles M. Jackson 
Frederick Barker, Bernard Nichols, Wil 
F. Wise, V. E. Dillard, Nathaniel Wood 
bury, Charles L. Byfield, Charles Geye: 
Thomas Poggiani and Joe A. Greme!l 
spacher. The initiation and installation 
took place in the Odeon, June 6. 

PAULINE SCHELLSCHMIDT. 





Kansas City Course to Discover Band 
Material 


Kansas City, KAN., June 12.—A 
summer school for band and orchestra 
students, now open, will continue to 
Aug. 13 under W. M. Ryder, band and 
orchestra leader at Central High School. 
Classes are being held in the Washing- 








and songs in French. Mme. Wisniewska, 
who shows the results of her study under 
Marcella Sembrich, was given a cordial 
reception by a large audience. She , ona 
leaves shortly for Europe, where she UMMER comes again with its allure- 
will be heard extensively in concert. ment of outdoors and the special 

H. D. C. pleasure of music study in such sur- 





roundings, and in accordance with their 
habit of many years, Mr. and Mrs 
Henry Holden Huss again betake them- 
selves and their students to the Huss 
Diego Senior High School Orchestra, Mountainside Studio at Diamond Point 
under the direction of Nino Marcelli, Lake George, N. Y. Students and 
gave its spring concert in the new Russ teachers of piano and voice who have 
Auditorium of the school. A capacity previously studied with Mr. and Mrs. 
audience greeted the young players and Huss at Lake George, and those wh: 
encores were demanded. The orchestra Will go there for the first time this sum- 
was assisted by Mrs. Chester Kempley, mer, are filled with pleasant anticipation 
soprano, and Gertrude Peterson, harp- for association with these well-known 
ist. The program included the Over- pedagogues in the Adirondack resort 
ture to “Poet and Peasant,” Schubert’s that attracts so many persons in all 
“Unfinished” Symphony, Liszt’s “Les seasons. The Huss colony is now as 
Préludes.” “The Enchanted Lake.” by inevitable as the summer at Lake 
Liadoff, and the “Marche Slave,” by George, and to make the study of music 
Tchaikovsky. Mrs. Kempley sang “Un more refreshing than ever, the visitors 
bel di” aria from “Madama Butterfly,” indulge in water sports, motoring, hik- 
and “Solitude.” by Mr. Marcelli. The ing, and golf, tennis and dancing at the 
concert was in every way a decided suc- Country Club. 

cess. ; . W. F. R. In addition to taking advantage 


the features found there, this band of 
TOFI 
TRABILSEE 


Students Give Difficult 


Program 


San Diego 


San Dreco, CAL, June 12.—The San 





musicians makes its own contribution: 
it brings musical atmosphere. And the 
students have the advantage of appear- 
ing in recitals before audiences of cul- 


Vocal Studios tured persons gathered there for sport 
202 WEST 74th ST. N. Y and fun. Many prominent persons from 
Consaltation and voice trials all parts of the country are always 


by sppeintment enly. 


Tel. 1965 Endicott present at the musical events in the 


Huss studio. Mr. and Mrs. Huss them- 


JANE R. CATHCART 


Teacher of 


PIANO—ELEMENTARY HARMONY 
Address 200 West S7th St., New York Phone 10117 Circle 




















The Huss Mountainside Studio on Lake George. 


ton Avenue Methodist Church. Mr. 
Ryder’s idea is to discover and develop 
material for his high school organiza- 
tioms. Several of the best members of 
his orchestra are associated with him- 
Daniel Doores and Turney Gibson, vio- 
linists; Marvin Munsell, clarinetist, and 


Mr. and Mrs. Hes: Are Shewn im the Inset 


selves give joint recitals, which the stu- 
dents have the privilege of attending. 
Répertoire. teaching a 


methods 


teachir r sh < —) te <nmec } tea. — . a A ° 
aoe € — — will be oo *“*, Elizabeth Crowley, flutist, all winners 
tures of this rs course nere Wil . - . : : 

> - nen - = - f first prizes with their respective in- 
be critical, classes. toa Languages are 


struments in the Kansas State contests 








a, staal ae fin = ie 
: Miles” 7 oa Poets rect. embracing 21 Emporia; Raynold Stack, ’cellist, and 
es ete aie om Os Bee re Hu _ Ted Carver, percussion. Mr. Ryder 
save es a — = = teaches the brasses. P. & &. 
estate, Lake George itself bring blue at 
ts hase—this is th tting in which th 
atime s placed M sores - tonite eating Army Band Leader Retired 
ler along the lake and over the moun- WASHINGTON, June 12.— Warrant 
tains, and students enjey following their Officer Oscar F. Luedke, army band 
rcu s les ver the Adirondacks amd leader. stationed at the United States 
the Green Mountains. and delight in the Army Music School, Washington Bar- 
surprise of sudden vistas of charming racks. has been placed on the retired 
picturesqueness list of the army on account | disability 
The course begins July 14 and lasts  ineident to the service. >a 
+ Aug 35 
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ST. LOUIS CIVIC OPERA PRESENTS “THE RED MILL” 


Victor Herbert Score Ably Interpreted 
by Municipal Forces in Second 
Bill of Season 


St. Louis, June 12.—Remaining true 
to its first love of the season, the Munici- 
pal Opera presented a second work by 
Victor Herbert and Henry Blossom, “The 
Red Mill.” 

Robinson Newbold, the versatile come- 
dian newly added to the company, and 
William J. McCarthy, favorite with St. 
Louisans, interpreted the réles of Con 
Kidder and Kid Conner in a manner to 
satisfy the most meticulous fault-finder. 
“Because You’re You,” introduced by 
Irene Dunn as Bertha and Thomas 
Conkey as the Governor, was repeated 
by forty children and roused stirring 
applause in spite of, or perhaps because 


ATLANTIC CITY OPERA 





Philadelphia-Scala Company Announces 
Week’s Performances 


ATLANTIC City, June 12.—A week of 
grand opera is to be given by the Phila- 
delphia-Scala Grand Opera Company in 
the Garden Pier Theater, beginning 
June 21. 


Nine different operas will be presented 
as follows: “Aida,” “Lucia di Lammer- 
moor,” “Faust,” “Rigoletto,” “Martha,” 
“Cavalleria Rusticana,” “Pagliacci,” 
“Madama Butterfly,” “Il Trovatore.” 

In “Aida” on the opening night, the 
Spanish tenor, J. de Gaviria will appear 
as Radames, a roéle he has sung in the 
Teatro Colon, Buenos Aires, and more 
recently in the Metropolitan Opera 
House, Philadelphia. Others in the cast 
will be: Aida, Edith De Lys; Amonasro, 
Joseph Rogers; Ramfis, Miguel Santa- 
cana; Amneris, Dorothy Pilzer. Pirro 
Paci will conduct. 

Among the artists 
Giuseppe Reschiglian, 
Luigi Dalle Molle, 
Marina Polazzi. 


engaged are 
Phillip Culcasi, 
Margarita Villa, 





Greencastle Schools Give Two Programs 

GREENCASTLE, IND., June 12.—Green- 
castle Public Schools recently gave an 
exhibition of what they are doing in 
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of, the ubiquitous Charleston given by 
the tiniest member of the cast as the 
final encore. Another interpolation that 
added much to the charm of the produc- 
tion was “The Holland Maid” by Guy 
Golterman, Jr., and Oscar Condon, both 
of St. Louis. 

Dorothy Maynard as Gretchen was ef- 
fective in her singing of “Moonbeams™ 
from the ramp of the Mill. Tima, the 
barmaid, played by Maude Gray, was 
at her best in “Mignonette,” accom- 
panied by the piquante chorus. Ed- 
ward Molitore as Captain Doris van 
Damm made the most of the saccharine 


choleric Buergomaster was 
city father 

The orchestra attaimed an even 
higher stamdard this week than last, 
was more uniformly audible and per- 
ceptibly more rhythmic. The stage set- 
ting was fully elaborated and of very 
substantial comstruction, as indeed was 
mecessary. The Mill wheel safely de- 
posited the two heroic rescuers on the 
ground, despite subdued creakings of 
protest. As usual. the coloring and 
arrangement im the ensembles left 
nothing to be corrected and less to be 
desired. The softening background of 
the huge twim caks and their attendant 
trees made every sceme an en- 


the typical 


lesser 





hero’s part. Detmar Poppen as the chantment. Hexserer W. Cost. 
John McCormack Acclaimed at Debut in Japan 
RUUUON RETNA ELAR 





OKIO, May 22—John McCormack, 

the eminent Irish tenor, made his 
début here recently in the Imperial 
Theater, in the first of a series of five 
concerts, before an audience which 
crowded the house to the doors and 
which evinced its enthusiasm in ap- 
plause as hearty and as prolonged 2s 
has ever been heard in Tokio. Indeed, 
in spite of the fact that Mr. McCor- 
mack has been acclaimed by many nations 
it is doubtful if he ever had a warmer 
welcome anywhere than that extended 
to him on this occasion. 

The past few years have brought us 
numerous artists from the Western 
World but few, if any, have so instan- 
taneously won the hearts of their hearers 
as Mr. McCormack. In the aria. “O 
Sleep, Why Dost Thou Leave Me” from 


wae he same 2s am encore, there was 
other demonstration. Other encores 
were “Home. Home~ and “The 
Last Rese of Summer. 
At his second recital. Mr. McCormack 
presented 2 program of arias and 
ballads which was also greatly enjoyed. 


His woice. alwars sweet and warmly 
colored, was 2 revelation : throughou it the 
evening. and his diction somethi ve to 
marvel at “Kathleen Mawes ourneen™ was 
especially appreciated and among his 
encores. “Drink to Me Only.” “I Some- 
times Wonder.” “Mother Machree” and 


“Love's O8d. Sweet Song” were sung with 


The Japamese audiences having got a 
taste for “Mother Machree™ refused to 


let Mr. McCormack leave the stage until 
he had sung the balled at his final con- 
cert Them there was a thunder of ap- 














Handel’s “Semele.” with which Mr. Mc- plause that was utterly umprecedented. 
Cormack opened the program, the per- From Osaka comes a similar report 
fect control of his beautiful voice was of Mr. McC ormack’s appearance there. 
a revelation to all who are interested The Central Pablic Hall. which has a ca- 
in the technique of the art of singing pacity of S000, was filled with natives 
while the inspiration which the artist put and foreigemers. from Kobi and Kyoto 
into it, made _ number pr i annals as & Roth Mr. McCormack and his 
moving. An Irish oup was also greatly : nanist Ed Schn r wer 
enjoyed and nr hag ‘Mother Machree” r - oO. M. G 
music under the direction of Frank E s on n New York arnegie Ha 
Percival, assisted by members of his Jan. 2 md March 14. Thirty en- 
public school music classes of De Pau gagements heve already been booked for 
University, and by Dale Gephart, as- Ss tour hw 2 of twelve weeks’ 
sistant music supervisor. There we ration 
two programs, one showing the song 
cork of first vear to fourth vear 1% - 
pe i oon sed ne what “afth. o xt E. Rebert Schmitz te Play in Bowl 
and seventh year cng could d th E. Robert Schmitz is returning from 
way of two and three part singing I Europe earher than usual this summer 
the first, orchestras and glee clubs fron rder to play with the orchestra in 
junior high and grade schools were the Holivweed Bowl on July 15. He will 
heard, and in the second the High Sch a Franck’s “Variations Sym- 
Band and Orchestra and Girls’ Glee Clu! phonigues” and John Alden Carpenter’s 
assisted. “Concertina” Afterward. he goes t 
rado Springs te conduct his summer 
Gieseking To Return For Second Tour senicresiemmeioninon a7 ween eee 
Walter Gieseking. pianist, will return m ss ettis sie 
to America for his second tour in Janu- —_ rpg cage ome on aie 
ary. He will make his first appearance y 4 ae 


of the season with the New York Sym- 
phony under Walter Damrosch Mr 
Gieseking is scheduled to give two reci- 
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NEW HEADS FOR MUSIC 
AT PACIFIC UNIVERSITY 


Portland Hears Recitals by Local Artists 
and Conservatory Students 


PORTLAND, ORE., June 12.—William 
Frederick Gaskins will head the vocal 
department at Pacific University, Forest 
Grove. Genevieve Baum Gaskins will 
be the piano and organ instructor, with 
Earl Wagner as_ assistant. Albert 
Creitz will have charge of the violin de- 
partment. 

A new publication is the Music Edu- 
eater “a publication for parents,” issued 
by Louis Mack. In the first issue, the 
editor announces his aim to “foster the 
production of music in the home,” hop- 
ing to “establish effective co-operation 
between parents and music educators.” 
Most of the articles were contributed by 
local instructors. 

Rose Coursen Reed presented in her 
annual recital at the Municipal Audi- 
torium Irene Strowbridge Wheeler, Ada 
Wise, Lola Kernan Maney, and Mar- 
guerite Carney, sopranos; Rose Friedle 
Gianelli and Gertrude Hoeber, contral- 
tos. The Treble Clef Club assisted. 
Florence Youney and Edgar E. Coursen 
were the accompanists. 

Pearl Biehn, pianist, was heard in a 
graduation recital in the Ellison-White 
Conservatory. Irene Brix and Ruth 
Hanson received certificates for having 
completed the musical kindergarten nor- 
mal course. 

Adeline Stopp was assisted in a pro- 
gram of harp music by Marguerite Car- 
ney, soprano, accompanied by Liborius 
Hauptmann. 

Genevieve Shankland entertained in- 
formally for Lazar Samoiloff recently. 

Student recitals have been given by 
Theodora Bushnell, Mrs. Herman Bohl- 
man, Gertrude Goetz, A. M. Schuff and 
Sylvia Margulis. JOCELYN FOULKES. 





Nina Tarasova Sings for Spanish 
Royalty 


Nina Tarasova, singer of Russian 
lk-songs, has recently made a number 
f successful concert appearances in 
pain Miss Tarasova was invited to 
at the Royal Palace in Madrid be- 
the King and Queen of Spain, on 
May 21. 


Mary Garden Will Open c hicago Season 


soprano of the Chicago 
Civic Opera Company, is now in Monte 
Carlo. She will return to America on 
Oct. 15 and open her concert tour on 
Oct. 23. Miss Garden joins the Chicago 
rganization for the opening perform- 
ance, about Nov. 8 
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EXERCISES ARE HELD BY WILDERMANN INSTITUTE 


Graduates Present Program In Aeolian 
Hall Event—Director Awards 
Diplomas 


The graduation exercises of the Wild- 
ermann Institute of Music and Allied 
Arts were held in Aeolian Hall on the 
evening of June 9 before a cordial and 
good-sized audience which listened with 
evident enjoyment to musicianly and 
artistic performances and derived almost 
as much pleasure from the presentation 
of diplomas as did the recipients of same. 

Piano numbers were played by Yetta 
Sanntorzic, Kathleen Bowen, Ange Rizzo, 
Jane Rizzo, Jane Petranich and Sara 
Goodman. The last-named did not con- 
fine her pianistic activities to solos but 
also played accompaniments for Michale 
Briglia, violinist, and, with Mr. Briglia 
and Carl Stern, ’cellist, gave the Mendel- 
ssohn Trio in D Minor. Constance Smith 


sang Schumann’s “Widmung” and 
Woodman’s “An Open Secret” with 
Rosemary Lillard at the piano. Mildred 


Behlen played the first movement of the 
“Emperor” Concerto with Mary Wilder- 


mann, director of the school at a second 
piano, after which Miss Wildermann 
made the address to the graduates. 
Mercedes Krug performed Dalcroze 
Eurythmics to works of Debussy and 
Reger. 

The graduates in the piano depart- 
ment were Sara Goodman and Sister 
Imelda Tempfli in the post graduate 
course; Mildred Behlen, Jane Patranich, 
Ange Rizzo, Yetta Sanntorzic, Sister M. 


Berchmans Cooney and Sister M. Con- 


cepta McClorey in the senior course, and 
Kathleen Bowen, Sister M. Augustine 
Ryder, Sister M. De Lourdes Donlan and 
Sister M. Patrick Little in the inter- 
mediate course. Other graduates were: 

Third year theory, harmony, history 
certificate: Mildren Behlen, Sara Good- 
man, Mrs. Curtis E. Neumann, Jane 
Petranich, Ange Rizzo, Bernice Rosner, 
Yetta Sanntorzic, Sister Imelda Tempfii. 

Second year theory and harmony cer- 
tificate: Kathleen Bowen, Elsa Kaestel, 
Ethel Rochford, Irene Walker, Sister M. 
Augustine Ryder, Sister M. Berchmans 
Cooney, Sister M. Concepta McClorey, 
Sister M. De Lourdes Donlan, Sister M. 
Imelda Tempfli, Sister M. Patrick Little. 





Harry Kaufman Sails After Busy Month 


Harry Kaufman, scheduled to sail for 
Europe on June 2, was active during 
the spring. On May 4 he played in 
the Curtis Institute for the pupils of 
Felix Salmond. On May 5 he appeared 
in the same auditorium, playing the 
Liszt E Flat Concerto with Josef Hof- 
mann at the second piano. On May 19 
and 26 he again played in pupils’ re- 
citals, for violinists, ‘cellists and singers. 
During March and April Mr. Kaufman 
played with various artists, in New 
York concert halls and in private re- 
citals in the Curtis organization. The 
artists included Louis Bailly, Felix Sal- 
mond, Catherine Wade-Smith, Mischa 
Mischakoff, Yacob Zayde and Sascha 
Jacobinoff. He also accompanied stu- 
dents of Carl Flesch several times. Mr. 
Kaufman has been re-engaged by the 
Curtis Institute for next season as offi- 
cial accompanist, and also as teacher of 
the piano. 





Maier and Pattison Promise Novelties 


Guy Maier and Lee Pattison have 
somewhat enlarged the two-piano litera- 
ture as a result of their researches. 
Among the novelties which they promise 
for next season are Mr. Maier’s arrange- 
ment for two pianos of Saint-Saéns’ 
“Carnaval des Animaux”; Sowerby’s 
“Synconata,” especially written for the 
twain; Bach’s Goldberg Variations and 
the Siciliano from the E Flat Flute 
Sonata; Mr. Maier’s arrangement of 
“Turkey in the Straw”; a new fox-trot 
by Mr. Pattison; a Berceuse by Florent 
Schmitt, and a Prelude and Pastorale by 
Richard Platt. Messrs. Maier and Pat- 
tison will play the new two-piano con- 
certo of Ernest Hutcheson, which was 
recently introduced by them in Phila- 
delphia, next season in Minneapolis, St. 
Paul and other cities. 


Spicer and Chavchavadze to Tour Jointly 


Among the new additions to the Bogue- 
Laberge Concert Management, Incorpo- 
rated, for next season are Earle Spicer, 
baritone, and George Chavchavadze 
pianist, who will appear in joint recitals 
throughout the United States and 
Canada. Mr. Spicer was born in Nova 
Scotia, educated at one of the Canadian 
Universities and gave his first London 
recital in 1922. Since then he has sung 
in many European cities with success. 
Associated with him on his last tour of 
Canada where they gave forty concerts 
was Prince George Chavchavadze, of 
Russia. 





Cortot School to Have New York Branch 


The Alfred Cortot School of Piano 
of the Ecole Normale de Paris will open 
a New York branch, directed by Berthe 
Bert and including private lessons and 
classes, on Oct. 4, in Steinway Hall. 
Scholarships will be awarded at the end 





Young woman, American, New England Conserva- 
tory graduate, desires position in summer camp as 
music and folk dance counselor Address Elinor 
Colby, 157 Pleasant St., Claremont, N. H 

OPENING AT AN EASTERN CONSERVATORY 


FOR PIANIST AND TEACHER - 
ADDRESS A.B.C., MUSICAL AMERICA 


of the course to the most talented pupils, 
entitling them to a two months’ trip 
with Mile. Bert, beginning the first of 
May, to Paris, where they will study 
under Mr. Cortot in the Ecole Normale. 
Mr. Cortot will be in America to fulfill 
a crowded concert schedule from Oct 
15 to Dec. 15. 





Phradie Wells To Tour After Rest 


Immediately after the close of the 
Metropolitan Opera season, Phradie 
Wells went on a concert tour as far 
south as Nashville, Tenn., where she ap- 
peared with one of the symphony or- 
chestras. At the Des Moines Festival 
Miss Wells was received by the gover- 
nor and the mayor. Returning to New 
York she sang at several private musi- 
cales, she is leaving again to fulfill con- 
cert dates in Iowa and Kansas which 
include return engagements. During 
July and August Miss Wells will enjoy 
a vacation and will start early in Octo- 
ber on a series of concert engagements. 
Her tour will begin in her home town, 
Kirksville, Mo., and will take her 
throughout the middle West up to No- 
vember, when she starts her fourth sea- 
son at the Metropolitan. 





Francis Macmillen to Play at Oxford 


Francis Macmillen will continue to 
concertize next season under the Haen- 
sel & Jones management. His concerts 
this year extend into the mid-summer, 
since he is scheduled to appear as solo- 
ist at the Miami University, Oxford, 
Ohio, on July 1, just prior to his return 
to Europe to fulfill return engagements 
in Paris and elsewhere. 





De Reszke Singers Are Heavily Booked 

The De Reszke Singers have been 
booked to give over sixty concerts in col- 
laboration with Will Rogers before 
Christmas. Their tour opens on Oct. 4. 
Mr. Rogers, who is now in Europe in the 
interests of the Saturday Evening Post, 
will return in September. 





Helen Bock to Give Paris Recital 


Helen Bock, young American pianist, 
has arrived in Paris where she will re- 
main for several weeks. She will give 
her first recital at the Salle Gaveau 
early in October, just before her return 
to America. 





Martin Richardson Leaves For Mohawk 
Lake 

Martin Richardson, tenor, left New 

York for Mohawk Lake on May 22 to be 


* 
gat 


} ING 


special soloist at the Friday evening ccn- 
certs, and to lead the Sunday services. 
On April 26 Mr. Richardson sang for 
Secretary of State and Mrs. Kellogg, who 
entertained foreign diplomats with a 
musicale at the Pan-American Union in 


Washington. He sang at the Mayflower 
in Washington in April and on May 14 
gave a program before the Plantations 
Club of Providence. Mr. Richardson re- 
cently returned from a two weeks’ west- 
ern trip. 





SCHOOL ACTIVITIES 





American Institute of Applied Music 
Has Many Concerts and Recitals 


The American Institute of Applied 
Music has seen many musical events of 
recent weeks. Pupils of Edith Brooks 
Miller gave a piano program on May 15. 
Those who appeared were Clara Von 
Shukman, Luba Donbiago, Katherine 
Buell, Hazel Campbell, May Gillen, 
Marguerite Noble, Henrietta Truesdell, 
Allen Fletcher, Barbara Truesdell, Pris- 
cilla Roberts, Aurelia Trainer, Gertrude 
Ely, Robert Noble, Aida Paltrinieri, 
Eleanor Gould, Joan Lusk, Elsa Pal- 
trinieri, Audrey Madden, Walter Tay- 
lor, Mildred Pope, John Thompson, Jean 
Sargent, Nanette Weber. and Ina Phil- 
man. On May 27 Kate Chittenden pre- 
sented Elizabeth Gillespie in a program 
of piano works by MacDowell, Beetho- 
ven, Schumann, Debussy, Reinhold and 
Bach-Whiting. 

The artist-students gave an evening of 
music in the Guild Hall on June 2, the 
program including advanced works and 
concertos. A program of instrumental 


“music was presented at Guild Hall by 


students of the junior department, 
junior string ensembles, and others on 
June 5. Francis Moore was scheduled 
to give a piano recital of works by Men- 
delssohn, Handel, Chopin-Liszt, Franck- 
Bauer, Sgambati and Alkan at the Insti- 
tute on June &. 





Assembled Arts Seciety Gives Enter- 
tainment 
The Assembled Arts Society, Edoardo 


D. Anghinelli, director, gave an evening 
of drama and music in its studios on 


June before an audience of invited 
fellow artists. Singing by Eleanor 
Elderkin, soprano, and Rinaldo 


Schenone, tenor; piano numbers by Mr. 
Anghinelli; an Oriental dance con- 
tributed by Kaisha Constantine, and 
scenes from “Macbeth” vividly portrayed 
by Olivia Uhlerman in costume, all gave 
a large measure of pleasurable and 
artistic entertainment. Senator Towne, 
an authority on Shakespeare, urged a 
return to the Greek standard of art 
from the present trend of salacious 
“realistic” productions 





Many Artists Make Festival 
Appearances 


At the thirty-third annual festival in 
Ann Arbor, Mich., Charles Stratton, 
tenor, and James Wolfe, bass of the 
Metropolitan Opera Company, were solo- 
ists. Mr. Wolfe has also been engaged 
for the Maine Festival next fall. Mr. 
Stratton sang recently at the Canton 
Festival. Also active in the spring fes- 
tival season are Vernon Williams, who is 
engaged for the North Shore Festival 
at Evanston, and the New York String 
Quartet, which will play at the Barre, 
Vt., Festival. 





Sylvia Lent Re-engaged for Next Season 


Following her successful first appear- 
ance in Buffalo, where she appeared as 
soloist with the Detroit Symphony, 
Sylvia Lent has been re-engaged to ap- 
pear there next season. Miss Lent will 
also be heard in Milwaukee, this being 
also a re-engagement from last season. 
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Harold Bryson Pupils 
Conduct Activities in 
Varied Musical Field: 
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Harold Bryson, Baritone 


Harold Bryson, baritone and teache: 
of singing, is completing a successful 
season in both réles and will soon leav« 
New York for a summer vacation in th« 
Adirondacks. Mr. Bryson has also held 
the position of baritone soloist in th« 
Fourth Presbyterian Church, and has 
concluded his second season as direc 
tor of the Staten Island St. Cecilia 
Chorus. 

Among Mr. Bryson’s pupils who hav 
been active are Bess Perry, lyric so 
prano, who appeared in an Aeolian Hal! 
recital and in numerous concert and ra- 
dio appearances; George Owen, whi 
fulfilled theatrical engagements; Jack 
Barker, baritone, who plays the lead in 
“The Cocoanuts”; Harold Lanning, 
tenor, who recently sang in Ramsey, N 
J.; Raymond Green, tenor, on tour with 
“Blossom Time”; Louise Scheerer, who 
sang the Prologue to “Stella Dallas,’ 
and Charles Frazee, bass, now fulfilling 
an engagement with a musical stock 
company. ; 

Alice and Dorothy Haley, Claire Rein 
mund and Milton Condit have been heard 
in church and concert. Others who 
have received theatrical engagement 
are Donald Carroll, tenor; Vera Garyn. 


soprano; Harold and Tom Diamond; 
Gladys Burgette, soprano; Lorrain 


Sherwood, mezzo-soprano; Dorothy Dee 
der, soprano, and Bradford Hunt, bari 
tone. 





Louise Homer Will Make Tour to Coast 


Louise Homer will make a coast to 
coast tour next year. This will be her 
first visit to the Pacific Coast in a num- 
ber of years. Mme. Homer will appeat 
in opera in Los Angeles and San Fran- 
cisco and will be heard in recital in Los 
Angeles, San Francisco, Fresno, Oak 
land, Portland, Seattle, Sacramento 
Pasadena, Santa Barbara, Phoenix 
Santa. Ana and a number of other 
cities in California and the Pacifi 
Northwest. 





Hutcheson Will Play with Symphony 


Ernest Hutcheson has been engaged 
for the Worcester Festival, which open: 
the first week in October. He will ap 
pear on Oct. 8 as soloist with the Nev 
York Symphony, playing the Tchaikov 
sky B Flat Minor Concerto. On Oct 
18 he is booked for an appearance 1) 
Dayton, Ohio, under the auspices of th 
Civic Music League. Mr. Hutcheson’ 
New York recital is scheduled for Oct 
25 in Carnegie Hall. 


Helen Hoerle Joins Wolfsohn Staff 


The Wolfsohn Musical Bureau, Inc 
announces that Helen Hoerle has bee 
placed in charge of its publicity depart 
ment. Miss Hoerle has been a pres 
representative for the Messrs. Shube 
for the past four years in‘ New Yor 
and on the road, and more recently d 
rected the publicity for the America 
Woman's Association. 
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IN NEW YORK STUDIOS 


SS 








Sidney Brokaw and George Serulnic, 
violin pupils of Bernard Siachelmer of 
New York, were heard in a joint recital 
in Wurlitzer Auditorium on May 26, 
with Mrs. Wilma Hillberg at the piano. 
Messrs. Brokaw and Serulnic collabo- 
‘ated in Handel’s G Minor Sonata and 
Godard’s Abandon and Serenade. Mr. 
Brokaw played Wieniawski’s D Minor 
Concerto and Leclair’s Sarabande and 
Tambourine; Mr. Serulnic was heard in 
the Mendelssohn Concerto, Beethoven’s 
Romance in G and a Mozart Menuet. 

a ~ ~ 


The La Forge-Berimen Studios gave 
a radio program through Station WOR 
m May 29, when Gretchen Altpeter, so- 
prano; Charlotte Mehringer, mezzo-so- 
prano; Helen Phillips, pianist, and Hilds 
Hollpeer and Rock Ferris, accompanists, 
appeared. A concert was given by the 
Studios at the Educational Alliance on 
May 23, by Flora Bell, coloratura so- 
prano; Richard Miller, bass; Laura Mac- 
Nichol, soprano; Charles King, pianist; 
Elizabeth Andres, contralto; Miss Alt- 
peter; Manlio Ovidio, baritone; and Gil 
Valeriano, Spanish tenor. Miss Bell 
and Mr. Valeriano gave the La Forge- 
Berumen Saturday Evening Musicale on 
May 22 with Alice Vaiden and Miss 
Hollpeer as accompanists, and Grace 
Bowden as piano soloist. Miss Bell was 
soloist with the Peoples’ Chorus on May 
27. Samuel Ljungkvist, Swedish tenor, 
was the soloist at the commencement ex- 


ercises of Upsala College, East Orange, 
N. J., on June 1, at which the Crown 


Prince and Princess 
guests of honor. 
a * ~ 

From Caroline Lowe’s studios comes 
news of pupils’ activities. Ralph Leigh 
has been engaged as solo tenor in the 
summer stock company in the Harris- 
burg, Pa. State Theater and will 
shortly appear in one of the leading 
réles in “Buddies.” Myrtle Purdy, con- 
tralto, sang on two WEAF programs re- 
cently, and will be heard from the sam 
station again. The last of Mme. Lowe's 
class evenings this season was given on 
June 1 before an enthusiastic gathering. 
Those who appeared were Doris Mackay, 
Norton Mendelson, Mrs. W. McIntyre, 
Helen Blinsted, Frances Hrubaut, so- 
pranos; Miss Purdy; Sam _ Cibulski. 
Kermit Ehlers, Joe Daniels, tenors, and 
Woodward Fellows and Harold Ehlers, 
basses. Mme. Lowe will leave New York 
at the end of June to conduct a summer 
vocal class in Lima, Ohio. 

~ * * 

Dudley Buck’s artists have been ful- 
filling engagements. Marie Morrisey, 
contralto, has completed her long list of 
activities with the Evanston Festival 
Adelaide De Loca, contralto, soloist in 
the First Presbyterian Church of Elm- 
hurst, N. Y., and of the Progressive 
Synagogue of Brooklyn, has sung much 
this winter. She appeared in New Bed- 
ford, Camden, Paterson, Goshen, Mid- 
dletown, New Paltz, N. Y., Philadelphia 
and Flushing, with several return en- 
gagements. E. Boardman Sanchez, tenor, 
has been engaged as soloist of the Church 
of the Good Shepherd in Brooklyn. He 
is radio soloist for the Astor Coffee 
House Orchestra under Anna Burn, and 
for the Royal Typewriter Company Or- 
chestra under Bernard Leviton. He ap- 
peared with the New York Oratorio So- 
ciety in Carnegie Hall and in Maple- 
wood, N. J. Georgia Graves Service. 
contralto, has been engaged as soloist of 
St. Michael’s Catholic Church, Flushing 
She has been soloist for the Dramus Club 
in the Hotel McAlpin, Chickering Hall 
and Steinway Hall, appeared in a con- 
cert in Grace Methodist Episcopal 
Church in Brooklyn and broadcasted 
over WHN and WJZ. Frank Munn. 
tenor, has been re-engaged to mak 
records for the Brunswick Phonograp! 
Company. 


of Sweden were 


Annie Friedberg Will Move in September 


Annie Friedberg announces the re- 
moval of her managerial offices from the 
Metropolitan Opera House Building 
where she has been established since she 
began as a manager. She will open new 
offices at 720 Fisk Building, 250 West 
Fifty-seventh Street on Sept. 10, after 
her return from Europe. 





“Liszt” Film Seen at Rivoli Theater 


The stage attraction at the Rivoli is 
Boris Petroff’s “Charleston” unit, in 
which Wilma Novak, winner of the re- 
cent contest on the Rivoli stage, joins the 


winners of contests held im nime other 
cities, for a twelve weeks’ tour of the 
Publix Theatres. Irvin Talbot conducts 
an overture of Breadway “hits”; 


Leonora Cori, soprano, appears; and 
Henry B. Murtagh, plays “Bye, Bye, 
Blackbird” at the o The short films 


include one of the Famous Mus Mas- 
ters Series, “Franz Liszt” with Max 


Terr at the piano. 





COMMENCEMENT HELD 


a & 
New York Piane Conservatery Papils 
Give Series of Recitals 


The annual commencement exercises 
of the New York Piano Conservatory and 


School of Affiliated Arts comsisted of a 
series of five recitals by 
piano, voice, violin and dramatic art wal 
the presentation of certificates by Dr 
A. Verne Westlake on June 4, 5, 10, 11 
and 12. Those appearing im all « 
programs revealed a surprising averaz 
of talent and skill. 

The list of announced participants In- 


cluded Edith Mapes, Marion Sanith. 
Jeanne Gilligan, Doris Cooper, Mar- 
guerite Morris, Louise Suffern, Alice 


Barton, Ruth Cooper, Marguerite Healy 


Annie MacNichol Dorethy Cluthe 
William Bollinger, Ruth Bille, Eleanor 
Ross, Paul Snead, Robert Oliver 
Elizabeth Hodson, Ellen Devery, Mil 
dred Kelley, Arthur Zepp, Jessk 
Bruck, Sydney Lommel, Elise McCan 

less, Wilhelmina Burnweit, Florence 
Walker, George Ferguson Edwit in Waz 

maker, Doris Lynch, Madeline Trink- 


wald, Mary Turnbull, Robert Rew. Giles 





St. Clair, Sylvia aon Betty Wake 
man, Anne Shirk, Mary Scott, Charlies 
Dominy, Erskine St. Clair, Athen 
Rutan, Stella Ovsiovitsch, 

Ss 1avelson n. Dorothy Adams _ 

Adams, Eleanor Goodday, Lei 

right, Shirley Lowenhaupt, Peter 
quale, Harriett Flye, Winifred Geng 
Caro Hibson, Grace Barton, Pax 
Sy orunger, Martha Westlake Junior 


Wesel, Paul Van Wulven, Harry Ott 
Arthur Lepori, Veronica Firenz 
Marilda Brown Elizabeth Hubhar 
Arthur V. Chappell, Otto B Olz 


Roosovics, Frances Flyre, Olga Roasovic: 

Marilda Brown, Annette Westlake, E 

Devery., Edith Allee. Alwin I - 

b rah Allen, Howard Talbot. Sally Aller 
n R 


Kathleen McCax leannette ss. Kelva 
and Maxwell Van Nurs. Marjore Kip 

Mildred Ennie, Louise Nickerson, Lacs 
Hall, Hs arriett Driscoll, Barten Horn 
Rr uth He ; > 


ingshead, How; ard Rink, Harry 
Bailey, ceune th Mann, iam R 

Gerald Carner, Margaret Rogers, Edit! 
Korn, Eleanora Baik 
Stuart Rogers, Kenneth 
Culver, Ethel Kli ngener 
Ruth Diuguid, Fre Jerck 


“” 





Stoll, Janet Ballin I 

bara Kunrwieler, Doris 

Gronert, Jeanne Lombard . 
berg, Esther Vail. Virginia Randolph 
Robert Cowen, Grace Evans. a R 


Ex est 
coff, Lillian Benson, Helen Be hringer 


Junior Jackes, Virginia Sturz, Ruth 
Raynor, Margaret Brosnahan, Mrs. L. A 
Jackes, Ruth Johnson, Reisie Zucker 


and Isabel Mets 


Huhn Pupils Score in Appearances 


Myrtle Sere wn, Soprano, a pupi of 
Bruno Huhn, Sang n “ladies” n ght” for 
the Anco Hill-Broadway Men's Chab 
in the League Bu ding o7 Max 24 
giving Woodman’ss “A 
“Dawn” and others. She has 
been engaged for more than thirty cor 
certs next season in 


Welte-Mignon Reproducing Piar Th 


Canon’s 
) 


connection with 


Rev. Lawrence H. Bracken, haritom 
also a Huhn pupil, sang the “Conf 

tis Maledictus” from Verdi's Reguier 
and a duet from “La Forza del Dest 

with Beniamino Gigli, at a concert giver 
by the Catholic Mocesan Choristers 

Brooklyn in the Academy on Apr . 
Gray-Lhevinne Signs 200th Contract 

The 200th contract for recital | 

Estelle Gr ay- Lhex nne, violinist was 


signed recently in Buffal Mme. Grar- 


Lhe Vinne has therefore hex engaLPgea Two 
200 recitals. including 153 repeat en 
gagements, since January She mad 
thirty-se ver appearances nN Max nN- 
ee n Warrer Yh sponsored 
Lynn Dana. f the Dana Musical Inst 
tute, which she was rt Y : 
essf 

Winifred Macbride, pianist, s 
for Europe on June 17 fulf gaz 
ments in ¢ neert and Yr 3 retur r 
ater r her third seas Amer 


Doris Doe Will Appear 
as Soloist in Choral 
Events at N. Y. Stadium 


wit aL } 

















umeted iy Boaseron Ch pers 
Deris Dee, Contralto 
Deris Dee, who has had a particularly 
active seasom, is already looking forward 
summer emgagements and those of 
next seasom. On June 30 she is to sing 
mn “El jah im Newton, Mass. At the 
New Y rk Stadium Miss Doe has been 
ngaged for the Beethoven Ninth Sym 
phomy to be givem on July 21 and 22, 
amd for Verdi's Requiem, which is sched- 
ed for Aug. 11 and 12. She will sing 
at the Worcester Festival in October. 
Next seasom she will appear in an ex 
msive Florida tour in joint recitals 
Imaz of the Metropolitan 








She ¢ as contralto soloist of the 
x n reh f Christ Serentist. 
Miss Doe has made many appearances 
luring recent weeks. Among them 
were ome im “Elijah” at the Newark 
Festival om May 7; a joint recital with 
pitta Gradova, pianist, on April 20, 
. m Madison, N. J.. on April 22, 
awtucket om April 28. 
Reeder Pupils Give Enjoyable Recital 
‘arl M. Roeder presented several 
umg artists im an enjoyable recital 


at the American Art Galleries on June 


Mr. Roeder’s previous recitals 
we afforded une a loae ¢ 
ave afforded uncommon pleasure, and 


mo exception. All of those 
solid foundations 
musiciamship and exceptional intui- 
tiem for the resources of their instru- 


, , 
ig revealed 





Tent Amonmg the players were Irene 
Peckham and Hannah Klein, gold 
medal wimmers in the Music Week con- 


tests, whe Hall recitals 
Their entirely un- 
ish artistry was demonstrated 


gave Knabe 
earlier this season. 
amateur 


amew in works by Chopin, Paganini- 
Liszt amd Moszkowski. Miriam Jacob- 
som, Alice Morton, Pauline Pearlman, 
Marjor Fairclough, Fanny Helzman, 


Evelyn H. Hunt, Eleanor Mangen, all 
acquitted themselves admirably of num- 
bers that tax the capacities of vet- 


erans XN good-sized audience proved 
ts imtelligemee and appreciation by 


ntinued applause. i ae 


Alten Jenmes Engaged For Columbia 


pianist, has been engaged 

teach piamo during the summer ses 
som at Columbia University (Teachers 
‘ollewe amd will continue his private 
‘ st. He will then leave 
ra month’s vacation, following which 
e will resume his teaching at the In- 
stitute of Musical Art and the Brooklyn 
‘omservatory. During the summer Mr. 
Jomes will appear in New York in two 


tals His second Aeolian Hall re- 
tal aril he given Dee 5 The pro- 
gram will imelude a number of un- 
familiar works. Jean Slingerman and 
Antoimette Lomgo. pupils of Mr. Jones at 
Brooklyn Conservatory, appeared at 

he school concert in Academy of Musi 
Jume 12 playing the Grieg A Minor 


Mendelssohn G Minor Concertos, re- 
Rernham Exmsemble Class Gives Program 


Thuel Burnham’ 
aster class im ensemble playing gavé 


—— tS »* 


an evening of concertos and two-piano 


numbers on June 5, in Mr. Burnham’s 
studio. In the G Minor Concerto of 
Mendelssohn Enid Hutchison Corddry 


displayed a marked evenness of technic 
and a fine control of her effects. Of the 
first movement of Saint-Saéns’ G Minor 


Concerto, Emma Janet Ray gave a 
brilliant performance. The Arensky 
Suite for two pianos was played by 


Marion Flagg, Mary G. Stowe, Grace 
Bender and Russell Wragg. All 


of the artists maintained a_ high 
standard of ensemble work. Next was 
the “Burlesk” of Strauss, the artist 


being Anne Bacon, who gave a stirring 
and poetic rendition. Mendelssohn’s 
Capriccio Brillante was played by Mary 
Lease, who gave a colorful interpreta- 
tion. The second movement of Chopin’s 
f Minor Concerto was played by Effie 
Sniffen with constraint and beauty of 
tone. The closing number was the Liszt 
A Major Concerto, of which Jean Buchta 
gave a dazzling performance. All of 
the orchestral parts were played on the 
second piano by Russell Wragg. 


PASSED AWAY 


George E. Wales 








Boston, June 12.—George E. Wales, 
for twenty-two years a supervisor of 
music and nearly a half century a school 
teacher, died June 9 at his home in West 
Roxbury. Mr. Wales was born in 
Abington, May 16, 1853, and began his 
teaching career at Rockland. Later he 
became supervisor of music at Milton, 
and while occupying this position also 
served in the same capacity in the 
schools of Winthrop, Manchester and 
Lynnfield, retiring after twenty-two 
vears’ service. He had been a resident 
of West Roxbury for the last twelve 
years. He is survived by his wife, two 
sons and one daughter. 

W. J. PARKER. 


John D. M. 


John D. M. Priest, 
Colony Theater, New York, and presi- 
dent-elect of the Society of Theater 
Organists, died in hospital following an 
operation last month. Mr. Priest was 
born in Oxford, England, in 1886, and 
received his degree of bachelor of arts 
from Oxford. About ten years ago he 
joined Hugo Riesenfeld at the opening of 
the Rialto Theater, where he remained 
for five years. He left the Rialto to be- 
come organist of the Cameo about five 
years after, and remained there until 
December, 1924, when he went to the 
Colony. 


Priest 


organist of the 


Herman Bellstedt 


CINCINNATI, June 12.—Herman Bell- 
stedt, cornetist, died suddenly on June 9, 
at the home of his son in San Francisco 
Mr. Bellstedt, who was in his sixty- 
seventh year, was a native of Germany 
but was brought to this country when 
an infant. He was soloist with Gil- 
more’s and Sousa’s bands and was ac- 
tive in the Musicians’ Club here, having 
been elected president but refusing office 
on account of his health. He is survived 
by his wife and three sons. 

PHILIP WERTHNER. 


Nikolaus Rothmiihl 


BERLIN, June 12.—Nikolaus Rothmihl, 
singer and teacher, recently died here. 
Mr. Rothmiihl was born in Warsaw in 
1857, and studied singing in Vienna. 
He sang in Dresden and came later to 
the Berlin Opera, where he appeared 
until 1893. In 1901, he took over the 
opera school of the Stern Conservatory, 
which he directed until his death, and 
taught many singers now prominent 
throughout Germany. 


Mrs. _ Godfrey Pearse 


LONDON, June 5.—Mrs. Godfrey 
Pearse, last surviving child of Giulia 
Grisi and her husband, Giuseppe Mario, 
who were the foremost soprano and 
tenor of their day, died on May 21, at 
Bordighera, Italy. Mrs. Pearse, who 
was one of three daughters, wrote two 
books of reminiscences, dealing with the 
careers of her parents. Mme. Grisi died 
in Berlin in 1869, and her husband in 
Rome in 1883. 


Mary 


CINCINNATI, June 12.—Mary Venable. 
one of the foremost piano teachers of 
this city and a member of the facultv 
of the Cincinnati College of Music for 
twenty-four years, died in the Good 
Samaritan Hospital on May 31. Miss 
Venable was about sixty years old. 

PHILIP WERTHNER 





Venable 
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Milwaukee Chorus Arrives in Europe for Tour 


Foreign Army Band Barred 


from “Health” Show Mn 
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USSELDORF, June 1—<An s 
amusing case of official “red 
tape” recently precluded’ the 


Swedish Regimental Band from 
: entering the Social Welfare and 
: Physical Culture Exhibition here. 
: Although the exhibition authorities 
made arrangements for the ap- 
pearance of the band, the Govern- 
ment department which has 
charge of such matters happened 
to be conducting an argument with 
the Conference of Ambassadors on 
the question of when an army band 
constitutes an “assembly of armed 
forces.” According to the Treaty 
of Versailles, these are forbidden 
in the demilitarized zone along the 
Rhine. Diplomatic conversations 
resulted, and the band’s visit was 
cancelled. 


CINEMA HEADS HEAR 
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Convention on Coast 
Women’s Clubs to 
Co-operate 
Los ANGELES, June 12.—A feature of 
the recent convention of moving picture 














AMERICAN SINGERS WELCOMED ABROAD 


The Vecalists of the Milwankee Liederkranz, Accompanied by Members of Their Families, Are Shown Before the Cathedral in Berlin. 
Upem Their Arrival im the German Capital, in the Course of a Concert Tour of Numerous Cities 





producers and theater managers held ir 
the city was a plea for better music iz 


LARGE body af 


simgers of the Mil- 


they have visited, according to dispatches 




















Dresden, Niiremberg, Stuttgart, Carles- 








the clacmme houses. <iwaukee Liederkramz:, with members recently received from Germany. ruhe, Heidelberg, Frankfort, | Mainz, 

Que of the mest interesting tells ef their families. sailed recently from In Berlin they were the guests of the Cologne and Hanover in Germany 
the subdact wes made be Leen Becen- Mow, Yuk to undutele « ee ie Liedertatel and had a cordial reception Probably appearances will also be made 
blatt, of New York. The speaker said Dl ee ee ee “2 by the public of the capital. They went in Zurich and at Innsbush in the Tyrol. 
that a higher standard of Seg ot Oe pei pal cites of Germany and ina body to visit a number of the places The tour will cover thirty-seven days, 
music to the pictures would do much t Switzerland. The simgers have arrived im © historical interest. The party in- and the return voyage will be begun from 
fester Spereciation in the yours uch Berepe and have bewen their series of cludes several hundred friends and rela- Bremen in the last week of June. 

Bir. Mesenblatt urned the ~ “nein Te a ie ie a Seen of the artists, who number about Proceeds of the concerts, it wae an- 
a motion asking the General Federation cipients of welcomes from the sing : Wins thied Ui te cence, ‘will alte nounced, will be devoted to charities. 
of Women’s Clubs to co-operate Se : 4 a ee og rie. it 1s expected, wl ore The programs given abroad were to con- 

it a “Ss : cites whe concerts in Bremen, Hamburg, Leipzig, sist of a score of German songs. 

Ses uicentennial Th isH N bl Musical P si , 
q nnila rongs fiear iNotable Miusical Programs Melba Sings “Farewell” to 

vuauuuuouauaeneeenenanaaaiit ueuen eee eee a London Throng 

Goenaen tom page 1] ns \ MecLellam was superb nic, keen poetic imagination § and ONDON, June 9.—Dame Nellie 
Rybka; Saint Francis de Sales Choir. =e Dew aes See ee eee. ommand of the tonal resources of the Melba gave what was an- 
lot by Albert Decner: the Catholic On. WwW. R. Murpry. instrument were displayed in a perform- nounced as her “farewell” ap- 
eratic Society and St. Patrick's Choir, ~ ance that would have lent high distine- pearance on the lyric stage last 
both directed by Rev. William S Hoogstraien Is Guest tion to any mid-winter concert of metro- night in Covent Garden, and all 
Murphy; the Polish Choral Society, un- > fies a - -_ politan stature. of notable London was present to 
der Walter Grigatais; the Ruthenian : " yoo ceed — One oad at. Ve -meegeienten hes nee Gate do homage to the diva. In the 
Rite Cathedral Choir, under M. Kocv- a ws ~ gree — vam Hocg- gauged the peculiarities of the great hall royal box were King George and 
binski; St. Peter’s Choral Society, led TOE we ler a Re | ole in the “Tannhauser offering, but he was Queen Mary, who received the 
by Leopold Syre; Our Mother of Sor- — w. SS ee ee evidently more fully vere of the acous- i singer during an intermission and 
rows Choir, under Rev. W. B. Kane; Jy, Ti greats nag ee —(‘( conditions in the “Pathétique” Sym-_ presented her with flowers. It was 
and the sterling Palestrina Choir of Mr - 7 5 acpi oa phony, which had fine dignity and elo- thirty-eight years since Dame 
Montani. ~ vale —_ 6m, “ss & voce + wages Fithggy oem ecg 9 Melba made her London début in 
“Messiah” Notably Sung ve . a plunge too readily into the pitfalls of Covent Garden. The throngs which 
; ’ : ra sentimentality The audience, which waited in vain for tickets were 

In the gala performance of “Messiah,” Emp * 22 have Siled 1 eeme theaher 2 enormous. Many came_ twenty 
local choruses, totaling many hundreds = " puttin: we “ oat oy gy mee oa : hours before the performance. The 
of singers, were led by Henry Gordon rchaliecsh ps a eee ae ee nee program, which was broadcast, in- 
Thunder. In addition to the accompani- The musical features of the Sesqui a. cluded arias from Acts III and IV 
ment by the Philadelphia Orchestra, the centennial, which m scope and quality Schelli Work Heard _ of “La Bohéme,” the Balcony Scene 
grand organ was played by Ralph Kin- would appear to surpass those of all anes -” ome : from “Roméo et Juliette”, sung 
der. The soloists were Helen Stanley. previous imtermatiomal affairs, assumed The second concert under the same : with Charles Hackett, and the final 
Marie Stone Langston, Royal P. Mac- a particularly authoritative character ' vend oes roe — Saturday night > scene from “Otello”. 

Lellan and Arthur Middleton. with this first comcert im the Philadelphia ae ae a ee ae ae 

The massiveness of the enterprise can Orchestra’s summer series. The cycle ee sii “ we 
be judged, and the merits were on the will consist of thirty-tw oncerts, of Overture, “Der Freischiitz”’....... Weber 
same scale of magnitude. It is not to which two will be givem each week im the Prelude, “L/ Apres-midi d'un > ssy CHURCH CLUB PLANS 
much to say that this “Messiah” added uditorium. For every set of four con- & Victory Ball” __ Benest Schelling 
a memorable red-letter event to local certs a differemt aductor will be ee eae Oe i eee een SERIES FOR SEATTLE 
musical chronicles. It was sung by a employed mcloding with Leopold Sto- 
chorus made up of the Choral Society kowsk _A larger audience and an atmosphere 
of Philadelphia, the Phoenixville Choral Mr. van Hovcgstraten. the first of the success for this ambitious orchestral i 
Society, the Norristown Choral Society, ue: seriso—for which admission charges Noted Artists to Visit North- 
the Snellenburg Chorus, the Tioga Cho- with one dollar top price for each per- ‘ 
ral Society and the Fortnightly Club. formance are established—characterized western City Next 

Mr. Thunder has conducted the “Mes- this thoroughly enjoyable and richly di- ‘ 
siah” there each Christmas for many versified concert. Season 
years. Interestingly enough, this was The Schelling symphonic poem wears " : . a 
the fiftieth time he has directed the great well. Mr. van Hoogstraten gave an ad- SEATTLE, June 12.—The Men’s ( lub ¢ 
Handel work. Never in his career has ast mirably appreciative reading of this sar- Plymouth Church will present a series 
he had such material, and never in the . donic and powerful score. | lhe essential oF concerts here next season, in which 
recollection of the present writer has he use of pears ee Pee Se Se fe py een ee . beg eerie . number of noted artists will be heard. 
given it with such notably reverent ar worked out. There is some echo which 2 Faun” was effectively preserved in a , : 
musicianly interpretation. plays queer tricks with the brass effects. Somewhat cyclopean setting. Both the Among those to appear will be Mai 

In balance, sonority, precision, the Yet, on the wh the tomal emviromment ~FTeischiitz” Overture and the Beethoven Lewis, soprano of the Metropolitan 0} 
chores work in “For Unto Us A Child Is s distinct we oe - they a, era, who will make her début in Seatt 

orn.” “Glory to God” : “Worthy the compremis ighted an audience whose sensib es $ age ppt gga 
pom a pose pa eel — ee were made receptive under the director’s on that occasion. All the artists, wi 
passed, while the “Hallelujah” Chorus tra, accust : baton. H. T. CRAVEN. the exception of Cecilia Hanson, violi 
created a memory that will not soon be acoushcs de ist, will be new to this community. 
effaced from the minds of the great audi- Coming so soom after the se of th Gl ff Will Visit F Lucrezia Bori, soprano of the Metr 
ence. Following tradition, it stood dur- regular seasom, this comcert fownd the ee = — yolitan, will head the list of vocalist 
ing the number. rchestra in excellent form. and quickly Alexandre Glazounoff has been E “ Pe ? : ‘a 

Mme. Stanley gave a most beautiful responsive to the few rehearsals needed granted permission by the Soviet Gov- which includes also Allen McQuha 

reading of “I Know that My Redeemer n preparation for a familiar and con ernment to make a six months’ visit to tenor. 
Liveth.” Mme. Langston put tragic ventional though imterestimg opening Western Europe. The Krasnaja Gazeta Another to be presented is Alexand 
feeling into “He Was Despised.” Mr Harold Bawer was at bis best im a reports that the composer, who has re- Brailowsky, Russian pianist, who w 
Middleton received an ovation for his masterly imterpretation of the “Em- cently been in delicate health, will go to make his début in the Northwest in 
masterly singing of “Why Do the Na-  peror” Concert His magnificent tech- France and Czechoslovakia. piano recital. 














